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LIFE OF SCHUBERT. 



CHAPTER Xn. 



Aftes the death of Professor Leopold Kupelwieaer, in 
the year 1863, a letter of Fraoz Schubert's was dis- 
covered amongst hia papers, dated March 31, 1824, 
the contents of which afford a painful and surprieing 
insight into the melancholy thoughts which then fet- 
tered the mind of the composer. 

The fwlure of so many hopes — ^more particularly in 
respect of the performance of his operas in the theatre 
— narrow circumstances, constant bodily ailments, the 
protracted absence of several of his most intimate 
Mends from Vienna,' and finally, it may be assumed, 
some unhappy love affair — all these causes tended 
to make Schubert serious and depressed, a state of 
' Eupelwie»er wu in Ic&l;, Scltobcr in Frossia, 
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2 LIFE OF SCHUBERT. 

mind which about this time gave way to a phase of 
deep dejection, bordering at times on absolute despair. 
To the bright, happy period of exiet«oce which had 
been allotted him there succeeded — certainly only for a 
short passing time — a condition of physical prostra- 
tion and moral depression, such as we never meet with 
but once during the whole of Schubert's career. 

Leopold Kupelwieser,* urged by an intense longing 
to see Rome, and there pursue his studies in the art of 
painting, had, as a young man of twenty-seven years 
of age, at the beginning of this year, with a Russian 
nobleman of the name of Alexis Beresin, travelled to 
Italy, and resided for some time in that city.* The 
following lines addressed to him (at the time we speak 
of) are here given : — 

' Dear Kupelwieser, — ^I have been anxious some time 
past to write to yon, but I didn't know how to manage 
it. An opportunity, however, ia now offered me through 
Smirsch,^ and at last I can once more pour out my 

' L-Eupelwiesec, bom at Piatiog, in Lower Aostria, in the;eail?e6, 
WW Professor and Imperial Kath at the Emislakademie in ViennB, 
and died thute on Norember 17, 1862. 

• AiUr the two traveUers had crossed orer to Sicily, they were both 
attacked with oerrous tevei, Beresin died, bnt Enpelwieset recovered, 
and remained in Italy up to the year IS25. 

' The letter is addreasnl, ' Al Signor Leopoldo Kupelwieser. plttore 
tfidesco, rrcapito al GaSi greco a Roma.' The EupelwieseT &mily very 
kindly allowed me to examine the letter. Smirscb, at that time 
Cassier at the Eaiserllchen Hof, and a claver flower-paintec, took care of 
Kupelwieier's bosinesB matters during his residence io Italy. 3. still 
lives on a pension at Vienna. 
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LETTER TO L. KDFBLiniSBEB. 3 

heart to somebody. You are 80 good, ao honest and 
true, you will surely forgive me much which others 
would take great offence at. In one word, I feel my- 
self the most unhappy, the most miserable man on 
earth. 

' Picture to yourself a man whose health can never 
be re-established, who from sheer despair makes mat- 
ters worse instead of better; picture to yourself, I 
say, a man whose most brilliant hopes have come to 
nothing, to whom the happiness of proffered love 
and friendship is but anguish, whose enthusiasm for 
the beautiful (an inspired feeling at least) threatens 
to vanish altogether, and then ask yourself if such a 
condition does not represent s miserable and unhappy 
man ? 

'Maine Ruh' iat bin, meia Hen ist schver, 
Ich finde Bie nimmer and nimmennehr. 

'I can repeat these lines now every day! for every 
night, when I go to sleep, I hope never again to 
awake, and every morning renews a&esh the wounds of 
yesterday, Friendlessly, joyously, should I drt^ on 
the days of my existence, were it not that sometimes 
my brain reels, and a gleam of the sweet days that are 
gone shoots across my vision. Our society (a reading 
society '), as you will have known by this time, came 
to an end, from the reinforcement of the coarse crew, 

' These Bociol evenings, fbc reeding aod stady, were passed at 
Sdiolwr'B and Bractimann's. The classics wen culdvUed, and av«ii 
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fkddicted to beer-drinking and Baus^e-eating ; its dis- 
eolution followed in two days, although I gave up at- 
tending immediately after your departure. Leideadorf,^ 
with whom I am intimately acquainted, is a thoroughly 
sound good man, but so deeply depressed and melan- 
choly, that I fear I have gained from him more than 
is good for me in this respect. Then, both his and my 
affaira are not prosperous, consequently we never have 
money. 

• Your brother's opera * (I don't admire his conduct 
in alwenting himself from the theatre) was declared 
impracticable, and no demand of any sort was made for 
my music Castelli's Opera, ' Die Verach women,' has 
been received with applause at Berlin. The music is 
by a resident composer there,* 

'Thus I have composed two operas to no purpose 
whatever. I have done very little new in the way of 
songs ;* but, to make amends, I have made several 
attempts in instrumental things, for I have composed 
two quartetts for violins, viola, and violoncello, be- 
sides an octett, and I intend to write an additional 

Homer was a eabject. Schubert used to attend those ' testhetic t«ae.' 
Fianz V. Schober and Sruchmann asuoll; irerti the readecs. 

' Lddesdorf, picture and mosic seller in Vienna, eatabliehed himself 
afterwards in Florence. One part of Schnbcrt's compositions vas pub- 
lished bj him. 

* Josef Kupetvleser, compiler of the text for the Opera ' Fierrabras.' 

■ I have not been able to ascertain what Berlin composer set ' Die 
VetBchwomen ' to music. 

' The catalogue onl; shows sis. 
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FHAaHKNTS FROH BIS DUBY. 5 

quartett;^ tbae I hope to pave the way for a gnud 
symphony. 

* The latest newB in Vienna is that Beethoven intends 
giving a concert, when we are to have his new sym- 
phony, three numbers out of the new Mass, and a new 
overture.^ Crod willing, I intend also to give a similar 
concert next year.' Now I conclude, not wishing to 
use too much letter-paper, and greet you a thousaud 
times. If you were to write all about your artistic 
and intellectual state just at present, and your life gene- 
rally, nothing would give greater pleasure to your true 
friend, Frahz Schubibi. 

* My address would be, "An die Kunsthandlung Sauer 
& Leidesdorf," because at the beginnii^ of March* I 
go with Esterhazy to Hungary.' 

In close connection with this gloomy letter are the 
following extracts &om his diary, showing as they do 
his firame of mind at the time they were penned : — 

* Grief sharpens the understanding and strengthens 
the soul, whereas joy seldom troubles itself about the 
former, and makes the latter either effeminate or frivo- 
lous.' 

' Thne itringed qnarteCU ara ^ia weU-kaown ia A tninoi, in E-flat, 
HJid E nu^or. 

■ The NiatJi Symplionf , the D Maai, and Overtnie (Op. 134). The 
cODcart came off on Ma; T. 

■ This plamraa not realised until the year 18SS- 
' Hb mu<t haTe meant Hay. 
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6 LIFE OF 8CHDBEBT. 

' From the veiy depths of my heart do I hate the 
narrow oae-sided view of things which makes so maoy 
wretched people believe that what they pursue, and that 
atone, is the best, and that everything above or beyond 
it is worth nothing. One beauty should accompany a 
man throughout his whole life — that is true — and yft 
the fiaah of this enthusiasm should illuminate aU else 
beeides.* 

' Ma/rch 27. — No one fathoms another's grief, no one 
another's joy. People think they are ever going to one 
another, and they only go near one another. Oh, the 
misery of him who knows this by experience I' 

'My productions in music are the product of the 
understanding, and spring from my sorrow ; those only 
which are the product of pain seem to please the great 
world most.' 

' The loftiest inspiration is but a step removed from 
the absolutely ludicrous, just as the deepest wisdom is 
so near akin to crass stupidity.' 

' With faith man steps forth into the world, F^th 
is &T ahead of understanding and knowledge ; for to 
understand anything, I must first of all believe some- 
thing. It is the higher basis on which the weak un- 
derstanding rears its first columns of proof: reason is 
nothing but faith analysed.' 

' March 29. — Fancy I thou UDsearchable fountain, 
from which artists and philosophers quench their 
thirst 1 Oh, stay with us, although known and honoured 
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OCTET! FOB 8TRIHSED AND ViND INSTBnHBNIS. 7 

but by few, stay with iia, if only to guard us against 
that so-called eiilightenment, that skeleton without 
flesh and blood.' 

That the darkness, as of night, which lowered over 
Schubert's soul had in no way paralysed hia creative 
powers, his compositions which first appeared at this 
time are ample proof. The most considerable of these 
is the octett (cited in his letter to Kupelwieaer) for 
stringed and wind instruments, a work which, if not 
conspicuous for depth of thought, is at all events full of 
beauty, and bears the genuine Schubert stamp.' 

This work (according to a statement of Herr Doppler) 
was written by Schubert under the orders of Count 
Ferdinand Troyer,* Obersthofmeister of the Cardinal 
Archduke Eudolf of Austria, in the year 1824, and 
performed under Schuppanzigh's lead as first violin,' 

' This is mitten for two Ttolins, Tiola, clarionet, bosBOon, Prouch 
horn, cello, and contrabass. On reading the original boots (in Spina's 
posaeesion), ire find it vaa begun in February, and finished Harch 1 . 
The octett was published in parts by Spina as Op. 166. Lr. L. y. Sonii- 
leithnei has made a pianoforte arrangement of the worli. 

' Cowit Trojer, a pupil of Josef Friedlowskj, Profesaor at the 
CoDBervatorium at Vienna, was a distinguished claiionet- player. A 
gentleman of the name of Mclzer played the double-bass, and Hadechi 
took the horn part. 

' Ignaz Schnppuizigh, bom at Vienna, in the year I77S, was the 
founder of the wall-known and illnstrious Quartett Assooiation, and at 
that time leader of the Thursday morning concerts, which were given 
at the Adgarten. When Prince Rasnmofibky (Buseian ambassador at 
Vienna) wished to get together a select stringed quartett. Schuppanzigh, 
find, at his suggestion, Franz Weiss (born in 17S8, in Silesia, died at 



8 LIFE OF 9CH0BBBT, 

with the Count as clarionettist, for the first time at 
Yienna, at the Spielmanns' oq the Grabeo, where 
Troyer lired. Weiss and Linke, two of the famous 
Raflumoffeky party, were two of the other performers, 
In the year 1827, it waa Buccessfully given at the series 
' of subecription-concerte of Herr Scbuppanzigb, and 
subsequently in two towns in Germany. After a lapee 
of thirty-four years, Herr Josef Hellmesberger revived 
the octett at a quartett concert given at the end of the 
year 1861, at Vienna, and presented it in an abbreviated 
form as a novelty. It was admirably received.' 

Of a like kind and meaning with the octett are the 
stringed quartette in A minor, E-flat, and E major, 
which may be cited as the first and freshest offerings 
made by Schubert in the way of chamber music. The 

Vienna in 1830) as tenor, and Josef linke (bom 17S3, at Trachenberg, 
in Pmssiitn Silesia, dinl at VieDna in 1 837) as Tioloncellist, all entered 
the Prince's sarrics, and formed, with the Prince hiniHelf, who look the 
part of second violin, tbe world-renowned Beethovsn Qnartptt Party. 
When the Prince's private band waa broken up, Schnppaczigh travelled 
for several jeara through the north of Earope, and returned aHerwards 
to Vienna, where be became a member of the Cotirt orchestra in the 
jrear 1824, and feota the year 1828 (under Count Oallenbe^) hebecHme 
diwrtorof music at the Court Theatre. He died at Vienna in March 1830. 
' The octett is in six movements, and coiuistB of an Adagio F 
rnqor |, followed by an Allegro (in tbe same key and time] ; an Andante 
(B-flat m^or }) ; an Allegro vivocs (D minor J), with trio ; an Andante 
{C m^or J), with seven variations ; a minuett (Allegretto F major |), 
with trio and coda, and a short subject, Andante molto (A-flat J); 
and the finale (Allegro F mqor ^), also with a short middle move- 
ment (Andante mollo), winding np with the introductory theme (Allegro 
molto). 
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STKINQBU QnAKTXTTS. 9 

iotroductioD and variations for pianoforte and flate 
(Op. 1 60), and an unpublished sonata for pianoforte and 
harp in A minor, belong to tbis period; also the well- 
known ' Salve Kegina' (published as Op. 149) and the 
' Contributions ' to the much-applauded collection of 
SLX-and-tbirty origioal ' Allemandes ' for the pianoforte, 
published bj M. F. Leidesdorf, at Vienna.' 

The duett for pianoforte and flute (Op. 160) may 
very likely have been a work commissioned by and 
adapted to the powers of some particular person. I 
am inclined to think that it was written for the ac- 
complished flute-player Ferdinand Bogner,* Honorary 
Professor of the Conservatorium at Vienna, who, from 
his relationship with the family of Frohlich, knew and 
was kind to Schubert, or for that 'admirable flute- 
player ' mentioned by the Court actress Sofie Miiller 
in her diary for the year 1825 (which we shall have 
to allude to i^aiu), who, although bis name is not re- 
corded, probably was the same gentleman here alluded 
to. The composition consista of an introduction and 
the theme ' Trockene Blumen,' from the 'Miillerlieder,' 



' Cebth;, Horaalka, Kds, Preiainger, Schobarlecbner, and Woizi- 
atiiek likewise tontribnted each their mite to the publication. 

' Ferd. Bogner, bom at Vienna in the jear 1786, pupil of the flutist 
Floiian Hsinemaaa, vna of great repute us a flnte-pUjer. He was 
officially connected with the Imperial Hof kummer, since tlie year 1821 
a ProfessoT at the Conserratorium in Tienna, and iepeat«dlj per- 
formed in public. B. married Barbara Frohlich, a singer and teacher 
of singing at Vienna, and died June 24, IMS. 
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set to seven variationB, All that Schubert probably 
intended was to give to the flute and pianoforte-player 
an opportunity for a trial of their skill ae execatanta 
on their respective inetruments. Both parts are filled 
with roulades, and the composition is only enjoyable 
on the supposition that it be performed with equal 
rapidity, purity, crispness, and ensemble on the part of 
both performers.' 

Of vocal compoflitiona, we may cite * Der Gondel- 
fahrer,' and the quartett of the same name (for men's 
voices), both in different styles. The quartett ranks 
amongst the most successful of Schubert's compositions 
in this style, and after its first performance in private 
society at Vienna, was ofl^en sung and always welcomed. 
In the family residence of Madame Lascny (nSe Buch- 
wieser, and of great repute as a vocalist) Schubert had 
the happiness of hearing in the second baas part Luigi 
Lablache, whom be delighted to honour. 

In the May of 1824, Franz followed the iamily of 
the Count Carl Esterhazy to Zelesz, This excursion, 
and a lengthy stay at that country seat, where he could 
shake off the dust and turmoil of city life and pass 
bis days in peace in an atmosphere irradiated by his 
genius, proved the most efficacious cure against that iit 

' It neTer rmdih to hava be«n girpD in public dnring Schnbert's life- 
time ; at Vienna lately (in March 1862), it was given at a privats sub- 
■cription soir4e at the Hall of the Muaikrereio, b; Herreu Doppler and 
Bnchg. 
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of despair which had shortly before overwhelmed him. 
lo the quiet of his rural seclusion, he wrote several 
important compositions,' and a letter of the IStfa of 
July, written to his brother Ferdinand in Vienna, shows 
that in the interim his mind had given way to serious 
but still calmer and more complacent viewH of existence. 
The letter runs thus : — 

' I am surprised to hear of your quartett association, 
and particularly that you have beea able to get Ignaz 
up to the point of joining. But it will be better that 
you should stick to other quartettn rather than mine, 
for there is nothing in them excepting the fact that they 
probably please you, who likeeverytbingof mine. What 
I value most of all is your recollection of me. Was it 
merely sorrow at my absence that drew tears from you, 
which you could not trust yourself to write about ? Or, 
on thinking about me, oppressed as I am by indefinable 
longings, did you feel yourself enveloped round with 
a gloomy veil of sorrow ? Or did all the tears which 
you have already seen me shed come to your remem- 
brance? For, come what may, I feel more plainly 
than ever at this moment that you and none else are 
my own precious friend, interwoven with every fibre of 
my soul I In order that these lines may not perchance 

' The dnstt for piano (Op. 140), composed in Jane, marcliea, dance 
music (composed in October), ' Gebet ror der Schlacht,' ' AboQdiolJi,' 
and some pianoforte eietcises ireM written at thu time id 7A&az. 
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mislead you to a belief that I am unwell or out of 
epirite, I hasten to assure you of the contrary. Cer- 
tainly that happy joyous time is gone when every 
object seemed encircled with a halo of youthful glory, 
and that which has followed ia the experience of a 
miserable reality, which I endeavour as far as possible 
to embellish by the gifts of my fancy (for which I 
thank God). People are wont to think that happiness 
depends on the place which witnessed our former 
joys, whilst in reality it only depends on ourselvea; 
and thus I learned a sad delusion, and saw a renewal 
of those of my experiences which I had already 
made at Steyr, and yet I am now much more than 
formerly in the way of finding peace and happiness 
in myself. As a proof of this, I shall show you a 
grand sonata and variations upon an original theme, 
both for four hands, which I have already composed. 
The variations have met with very hearty applause. 

With regard to the Lieder I have banded over to , 

I comfort myself, as only a few of them are to my 
liking, the "Wanderers Nachtlied" and "Der ent- 
eiihnte," not the " entfiihrte Orest," — a mistake which 
I cannot help havii^ a good laugh at. Try and get 
these as soon as you possibly can. I am delighted to 
hear you are so well, the more so as I hope by next 
winter to enjoy the same good health myself. Greet 
for me parents, brothers, sisters, and fiiends. I kiss 
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you a thousand times. Write as booh as possible, 
and farewell, farewell most heartily. Your ever loving 

Oar tone-poet seema to have kept up an active 
correspondence with Franz von Schober, who was in 
Prussia in the years 1824 and 1825, with the intention 
of choosing some nev path of life in that country. 
This is hinted at in a letter of Schober's to Schubert 
(dated Breslau, December 2, 1824), and from that let- 
ter, which breathes throughout a vein of sadness, I 
borrow the following extract : — 

* Beloved Schubert, — You will have ascertained from 
my letter to Zelesz, that it was written under the 
worst circumstances possible. You, my true, ever dear 
friend, have loved me for my own sake, and my love ^ 
has never seemed valueless to you. Schwind too, and 
Kupelwieser, will remain true to me also. And are we 
not those very people who found our very life and being 
in art whilst others merely trifled with it? are not we 
those who understood the voice within us in a way that 
only a German can understand it ? I feel that I was 
too much given up to a multitude of men and things, 
and squandered my powers and time ; it was necessary 
that I should tear myself away, that the whole atmo- 
sphere around me should be purified, and that I should 
become once more zealous and active ; now that one of 
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tbese eventa has happened, and the other is in procese 
of being, I can see, on the whole, a better and more 
advanced state of things, and should everything fail, 
I shall return heart whole and lovingly to your arms, 
which are the only ones I care about. I have a distant 
hope still to get a glimpse of you this winter — this 
would be a fair but fantastic dream. The Baron B., who 
is fond of odd adventures and unusual things, wishes, 
for the sake of a rendezvous, which he had arranged 
this summer at Carlsbad, to post off one evening for a 
subscription ball in Vienna, pass a night there, ^id 
return by the mail next day. Should this come to 
anything, he has invited me to drive with hiin : just 
after leaving Carlsbad he was full of this scheme. Now, 
however, he seems absorbed in all sorts of projectB, 
and his enthusiasm has simmered down. But should 
the plan be realised, I would tell you the place where 
you might expect me, and we might pass a glorious 
night tt^tber,' 

We find that Schubert made occasional efforts as a 
poet, from the libretto he set to the trio composed in 
honour of his father's birthday fgte, as well as the 
* contributions ' to Salieri'a jubilee festival in shape 
of the Lied 'In das Stammbuch einee scbeidenden 
Freundes,' and the passage in Schober's letter of the 
year 1S24, in which he thanks Schubert for 'his poem, 
so true, 80 full of feeling.' 
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Here most be quoted the two poems ' (the first dated 
September 1820, the second with the title 'Mein 
Gebet,' dated May 8, 1823), which although betrayiag, 
as Schumann says, an unpractised hand, still show a 
poetical aptitude and bias which people conversant with 
Schubert knew him to be possessed of. 



%: 
■^ 



ihrem Wahn, 
icht det GeiBt det Walt, 

■F im Bcbirankei] Eohn 
erh&It.' 



lASBt ue lennen; jsgeo nur 
Hid aacli eioeDi ferneu Ziel, 
Glnoben viel, baweigan tiel 
AmI der dnukeln Spur. 

NichtB ist walir von oUedem, 
Boch iat'e kein VeTluit, 
MeDKhlJcli ht ihr WelUjatom, 
GiJtUich bin iah'a ntii bevnaBt. 



Mein Gebet. 

Tiefer Seluuncht heil'gea Bangen 

Will in BchSn'TB WelUn kngen ; 

Hochte fBlleo dunklen Baom 

Mit allmacht'gem IJebestranm. 

GrossBr Vater 1 reicli' dem Sohtie, 

Tiefer Schmerzen nun zom Lohne, 

£ndlich als Elrlonuigsiaabl 

DeinBT IJebe eVgen Strahl. 



r 
I 



' Mj Dream,' were in Ferdinand 
Schubert's poBseodon, and in the jeaz 1S38 were pvbliahed b; him in 
tli» ■ LMpiiger Uunkzeitung.' 
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Siali, raraichut liagt im Stanbe, 
UDBibSttem Oram zum Raub«, 

Msinefl Lebene MaitergBDg 

Nohend ew'gem Untergang. 

Todt' et und micb selb«i Uidte, 

StSrz' nnr Alles in die Lethe, 
Und ein reinps kriiit'geB Seio 
lAaB*, QrosBer ! dtuio gedeih'n. 

Lastly, we bare his oarradTe of *a dream,' the inter- 
pretation of which is fairly enough left to the reader. 

Mr Dream. 
Julys, 1822. 
* I was one brother amongst a number of brothers 
and sisters. Our father, our mother, were worthy peo- 
ple., I was deeply and fondly attached to the whole 
circle. My father took as out one day on a party of 
pleasure to a &vourite spot. My brothers were in a 
state of great glee, but I was wretched. Well, my 
father came up to me, and bade me enjoy the delicacies 
before me ; but I could not. Whereupon my father, 
in a rage, banished me from his presence. I turned 
away my steps, and with a heart full of boundless lore 
for those who despised it, I wandered into the distant 
country. For long years I felt myself preyed on alter- 
nat«ly by the greatest pain and most fervent love. 
Then the news of my mother's death was brought to me. 
I hastened away to see her, and my father, softened by 
affliction, did not stop my going then. Then I gazed 
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on the dead body of my mother. My eyes 'filled with 
tears. Like the good old past days, to which my de- 
parted mother thought we should carry back our memo- 
ries, as Bhe did in her lifetime, she was lying dead before 
me. And we followed her poor body with mourning 
and woe, and the coffin sank into the earth. My father 
once more took me into his favourite garden ; he asked 
me if I liked it. But the garden was distasteful to 
me, and I dared not trust myself to say anything. My 
father, kindling, a second time asked me if I Itked the 
garden. I trembled, and said "No." Then my father 
struck me, and I fled. And a second time I turned my 
steps away, and, with a heart full of boundless love for 
those who scorned if, I once more went forth a wan- 
derer in the world. For many, many long years I sang 
my Lieder. If I would fain sing of love, it turned to 
pain ; if I would sing of pain, it turned to love. Thus 
I was divided between love and sorrow. And once I 
was told of a pious maiden who had just died. And a 
crowd gathered round her tomb, and in the midst of 
that crowd many youths and old men ^vandered for 
ever, as though in bliss. They spoke gently, as though 
dreading to awake the maiden. Heavenly thoughts 
seemed, like light sparks, to be for ever darting on the 
youths from the maiden's grave, and a gentle rustling 
noiae was heard. I felt bashful, and ashamed to walk 
there. " It is by a miracle only," said the people, 
*' that you are conducted to this circle." But I advanced 
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to the grave with slow steps, full of devotion and firm 
faith, my eyes fixed on the grave, and before I could 
have thought it possible I found myself in a circle from 
which there arose spontaneously a wonderful strain of 
music, and I felt the blisa of eternity concentrated, as it 
were, into one moment. I saw, too, my father, recon- 
ciled and loving towards me. He clasped me to bis 
arms and wept. But I wept more sorely than he.' 
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CHAPTER XIII. 
(1826.) 




Odr tone-poet haviag, during his earlier residence 
in Styria, tasted by anticipation the sweets and en- 
joyed the beauty of country Hfe, yearned once more 
for the mountains and blue lakes of Upper Anstria. 
Even before the aummer-tim© set in he was ofif on 
an escarsion ?hich this time was to extend itself to 
Salabui^, Gastein, and the mountains of the TyroL 

In Upper Austria he met, according to ^reement, 
his &ieud Vogl, who had, on March 31, hnrried on 
before Schubert to Steyr.' The singer was housed, as 

■ We fltid tram a iiaxj pnbljehed by MaUath, in the year 1S3S, of the 
fomoos actress Sofle MiilleF (who in 1S34 came from Illannheim to 
Vieana, and died at Hietzii;g in tlie jeax 1 830), that Jeoger, V(^I, and 
SchabeFt, for the OrBt months of the year 1326, were frequent viaitora 
and gneata at her hoiue, and that she herself vould delight ia singiog 
the most nceutly composed sooga of Schubert, or listen, in a state of 
VOL. II. 
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usual, at the Paumgartners' ; Schubert took up his 
quarters alternately at KoUer's and Scheumann's.' 

rapture, to Vogl's performance. Amongst the new songa maj be cited 
' Die junge Nonne,' that out of the ' Pirat,' ' Daa Fragment aus Aesohi- 
luB,' ' Ihr Grab,' ' Der Einsame,' and ' Drang in die Feme." The ' old ' 
Langs (actor, pianist, painter, and opera composer, died at Vienna 
in the year 1S27) vas occosionallf pieeeot at these perfonnBDCes. 
On the 30th of March, the day before Togl's departure, the whole 
party asaembled for the last (jme at her hoose. Schubert's de- 
partnrc is alluded to again in the diary ibr the months of April and 
December. He played with Jenger the overture ' to his opera,' and 
produced the IJeder from ' The Lady of the Lake.' Muller spent the 
summer in Qratz, where she bad become acquainted with Che Pachlen, 
a family we shall meet with again in the year 1827. Jenger (Johann 
Baptist), bom at Breisgau, was an intimate Msnd of Schubert's, and 
accompanied his songs on the piano exquisitely. Jenger died at Vienna 
in 185S. 

' A few days before Schubert left, the younger Schellmann wrote tbe 
following note and poem. Sehenmann was at tile time detaibed at 
Vienna, and submitting to bis last examinations. The contents of this 
letter, which is in my possession, are shortly these: — 

' Dear Schubert,— To say how do you do ? to fetch my ghivee, which T 
left at your house, and the book I lent yon, such are the reaaong fbr my 
being here— and all, eTen to the book, of which I foond one half, are 
wrecked and come to nothing. Farewell '. Qreet for me all my Steyrian 
friends, Vogl, the Popi, and particularly my pet treaanre, which you 
detectinl so easily. Take this note inth yon; it will remind yoa of a 
promise, V. S. 

Das Stbknchen'. 
(Written in pencil.) 

Ein Stemchen mocht' ich sein 
Uit bellem, goldnem Scheln, 
Und sah' s)e Nachls ana ihrem Haas 
Zum schmalen JenBterchcn horaaa, 
WoUt' ich BO freundlich slrahlen, 
Ich miisate ihr gefallen. 
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When Bnminer began, the two artiats, like wandering 
miDBtrels, started forth on their beautiful country expe- 
dition, hent on making at one time a ertately convent, at 
another a city or town, ring with their already fa- 
mous lays. They made considerable halts at Linz and 
G-munden, luid ^ain at the proper Btarting-point of 
their wanderings — ^Vogl's birthplace.' Everywhere they 
fell in with friends and acquaintances who received 
them with open arms.' The still living witnesses of 
these days of Schubert's wanderings talk with delight 



TJsd vaB meJD Hmid iiicht laut 

Zu sagen sich getiant 

Von meinBT Liebo Heieasm Schmen, 

D»8 woHt' ich BtnihlBn in ihr Hera, 

DsB Sternchen soEt' jhr's eagen, 

Sie muBate mich beUagen. 
This poem wsa probably set to muBic bj Scbnbert. 
> Scllubeit came to Stejr on Maj 29, and remained there np to the 
b^Doiiig of Juie. He vaa again at Steyr &om Jolj 2S to tbe middle 
of Angnst, and a tliird time from the 12tli to the 2lBt September. He 
spent a fortnight in Lini, and at Stejeregg a little over a week at the 
country-house of Count WeisBenwolf. The journey to Gastein iraa 
made behveen the second and tJiird visit to Steyr. On these excuraiona 
Schnberfs almost inseparable companion wan Vogl. 

' At Omonden, Hofrath Schiller, wbo was at that time Oberamtmann 
of the Salzlammer^t, gave them a irelcome ; so did Klodi, nor in his 
eighty-fii^h year, but atill intellectual and vigorous ; he owned the castle 
and proper^ adjoining Ebenzweyer. At Linz they fell in Tith the 
Spanns, one of whom, Ajiton Spaun, became famous in the literary 
world. At Steyeregg thej were entertained very hospitably by the 
family of Count Weiasenwolf, not to mention other friends in Steyr, 
St. Floiian, &c 
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of the happy hours they passed in the society of the 
uuassiuniDg and at that time happy and cheerful 
Schubert. Mubic, of course, they bad to their hearts' 
content, and the staple of such enjoyments consisted 
of Schubert's newest songs, given by Vogl, or Schu- 
bert's pianoforte compositions ; and that the manifold 
distractions of these days nerer quenched the restless 
genius of the tone-poet is proved by the quantity of 
compositions which were written whilst he was touring 
and away from home. Some letters, written at that 
time by Schubert, partly to bis family, partly to his 
friends and acquaintances, or the answers received by 
him,' may here be quoted, arranged in chronological 
order, as they give us some insight into his thoughts, 
and throw a considerable light on his life aad actions. 

On June 2, Anna Milder-Hauptmann, the public 
singer, wrote to the Lieder-composer, for whom she 
eutert^ned sentiments of great veneration, the fol- 
lowiag somewhat careless ^nd inartistic lines. The 
letter came from Berlin, wh^e she had lived since the 
year 1816 :— 

' Most honoured Herr Schubert, — I cannot forbear 
giving you an account of a musical evening's entertain- 
ment I was preeent at on the 9th of this month. I 
sang "Suleika" in public, and you will understand 

' The originalB of the oollBoted letters received by Schubert from the 
jeaiB 1S2S to IS28 iacliuivelj, were, with fev axceptioas, procured for 
me by Herr J. Herbeck. 
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that this was by particular request. The " Erlkoaig" 
and " Suleika " pleased immeiisely, and I am delighted 
to scDd you this newspaper ; I trust it will give you 
real pleasure. People here hope soon to see " Suleika " 
in print, and I suppose she will soon put in an appear- 
ance. Trautwein is the most honest mustc-publisher 
at Berlin. Should you wish to publish " Suleika " here, 
I advise you to employ him. 

* How about " Die Empfindungen an eiuem Platz," 
by Gothe?' Have you thought at all about it? I 
leave here on the 30th, and probably before I start shall 
hear nothing of you, which I shall regret extremely. 
I go to Ems in August for the sake of my health ; if 
you could find an opportunity of sending me there, 
or to Paris, where I shall be diunng September and 
October, some of yoiur compositionB, I should be greatly 
pleased. How is V<^1? Well, I hope. Greet him for 
me a thousand times. I regret that when I was in 
Vienna I was not fortunate enough to meet him. Have 
the goodness to tell him that I intend journeying to 
Paris, and shall most certainly not sing there, although 
of coiu^se the pubUc knows much better than I do. 
Farewell, and when you compose don't forget 
* Yours most devotedly, 

'Anna. Mildeb.' 

' ' VeTscIiiedeiie Umpflndniigei] on einem Flatz,' a rather long poem, 
descriptire of the feelings of & maiden and her lorer, a languishing 
sdonr, and t, bnntw. Schubert never set it to mnsic 
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The letter had heen delivered to Schubert's father ia 
Vieona, and he forwarded it to Franz od June 8, with 
the following note irom himself: — 

' Dear Son, — Madame Milder's father gave me this 
letter for you, and bade me read from the Berlin news- 
papers a glowing account of an evening's entertain- 
ment given by his daughter during the present month, 
on which occasion your compodtione were very highly 
spoken of. 

' I as well as all yoiir belonginge are surprised at your 
not letting us hear anything of you. Numberless are 
the greetings and good wishes which I am charged on 
all sides to convey to you. Your laat co-tenant' sent 
his servant here to make some eaquiriea after you. I 
and all my circle are, thank God, well, and in the hope 
of a cheering answer from you, with every wish for 
your true and lasting happiness, 

' I am your affectionate father, 

' F. SCHUBEBT.' 

' My hearty respects to your esteemed patron and 
friend, Herr v. Vogl.' 

The first of Schubert's letters before me is one to 
Josef Spaun, his former comrade and attached friend 

> Schubert lived at that tjme *t an oil-merchant's, near the Carls- 

* Whether 8cha)>ect replied to Milder's friendl; letter I have nsvet 
ascertained ; in the answeF to his &lliei'B letter (of Jul; 2S, 1S25) tlieie 
ia a passage which has reference to Milder's letter. 
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at the Convict, and, at the time tbia letter was written, 
* Bankal-Asaesaor.' Schubert wished to pay faim a visit 
at Linz, but Spaun shortly before his friend'B arrival, 
had been transferred in an official capacity to Ctalicia. 
The letter is as follows : — 

■Linz: July 21, 182S. 
' Dear Spaun, — ^You may well imagine my uncommon 
vexation in being obliged in Linz to write a letter to 
you in Lembei^. Deuce take that abominable duty 
which separates friends from one another, when they 
had scarce sipped the cup of friendship I Here I am 
sitting still in Linz, half dead with the melting heat 
and perspiration. I have a whole number of new 
songs, and you are not here. Are you not ashamed ? 
Linz without you is a body without a soul, s rider with- 
out a bead, broth without salt. If I didn't get good 
beer at Jagermaier's and decent wine at the Schloss- 
berg, I should go and hang myself on the parade out of 
grief for ihe soul of the Linzers which has taken wing 
and flown away. You see I am utterly out of sorts 
with the general lot of Linz folk, whereas in your 
mother's house, surrounded by your sisters, besides 
Ottenwalt and Max, I am thoroughly happy ; a faint 
shadow of their spirit seems to radiate from the ma- 
terial form of an occasional Linzer. Only I fear this 
light will become beautifully less by degrees, and then 
I shall fall to pieces in sheer despwr. After all, it 
is downright misery to see everything ossified into 
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"fade" prose {zur faden Prosa verknockert), whilst 
the majority of humdrum people jog on in perfect 
Belf-complacency, as long as they can comfortably slide 
ovei' the quagmire into the abyss below. It certidnly 
is much harder work as one mounts upwards in the 
scale, and yet it would be an easy matter to get rid 
of the common elements if the upper classes lent a 
helping hand. 

*For the rest, don't let your hair grow gray with 
misery at being so far away from us. Brave the sim- 
ple fate ; let your gentle spirit expand like a flower- 
garden, that you may diffuse the warmth of life in 
the cold North, and show your divine origin wherever 
yon go. 

' Contemptible is the grief which stealthily creeps 
upon a noble heart; cast it away from you, and tear 
to pieces the vulture which is gnawing at your soul, 

* I hear from Sehober that he intends returning to 
Vienna. Now tell me, what does he mean by that ? 
Don't mistake me ; I delight in him, and hope that 
by his good sense and cheerfulness he will restore and 
enliven a society which has certainly become very much 
reduced and deteriorated, 

* Since May 20 I have been in Upper Austria, and 
was very sorry to leam that you had left Linz two 
days before. I should have been so glad to see you 
once more before you had handed yourself over to the 
Polish deviL 
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* I only stayed in Steyr for four days, after which we 
(Vogl and I) went to Qmunden, where we spent six 
weeks very pleasantly. We lodged at Traweger's :' he 
has a splendid grand piano, and is, as yon know, a 
great worshipper of my littleness. I lived very happily 
there, and did exactly aa I liked. We had a great 
deal of music at Ho&ath v. Schiller's, and some of 
my new songs out of W. Scott's " Lady of the Lake" 
were given ; the hymn was particidarly well received. 

' I am very glad you have come across the young 
Mozart. Greet him for me. 

' Now btewell, my dear Spann ; think often of your 
sincere friend, 

'Fbanz Schcbeht. 

' Write still to me at Steyr.' 

Of all his Viennese friends, the genial Moriz Schwind 
seems to have kept up the liveliest correspondence with 
Schubert, for it is plain that one or more letters pre- 
ceded that we are about to quote. The first of his 
letters is of a somewhat mysterious kind, and will only 
he perfectly understood hy those who have realised the 
connection existing between the somewhat visionary and 

' Tntveger was a mpTchont at GmnndeD. Carl Schubert fleenii 
alreadf to have paid him a visit in 1818, or at all evetite to have made 
his acqaaintance, for lie writea to Frani: — ' Tmveger, irbo wae eiceed- 
ingl; kind and good to me, as being yaat biotber, b^ to be kindlj re- 
nemboced to joo, and says jon ought to thiak of bim, if you have anj 
songs to font or ragbt men's voices.' 
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extravagant painter and the more realistic muaician. 
TLe letter, bowerer, shall be given unabridged, for it 
gives important testimony to the fact of a solid and 
characteristic friendship existing between the two 
friends, and Schubert's letter to Bauernfeld (of Sep- 
tember 19) refers to both of Schwind's letters. 

'My dear Schubert, — I am almost inclined to think 
that my last letter contained something which was 
unpleasant to you. I will be candid, and confess to 
you something which still harasses and annoys me. 
You of coarse remember the fact of your not having 

come on the last occasion to H . I must of course 

be completely blind if I were to let such a tiling 
annoy me ; nay, more, were it anything but agreeable 
to me, that you should do just as you please, and only 
trouble yourself about that which I, perhaps, have a 
right to ask you for. But had you ever given yourself 
a thought of the great love I have for you, you cer- 
tainly would have come. However little this may hin- 
der me from being to you, and doing for yoii, all 
that I have done so gladly hitherto, yet I fear I shall 
not have the pleasure of feeling that kindness recipro- 
cated, as I see that in a course of many years I have 
failed to make any real way over your mistrust and 
fear to find yourself loved and appreciated. This may 
give rise to some bitter jeata, which, painful as the 
utterance has been, I have not been able to suppress 
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That confounded irony and bittemees certainly originate 
in matters like these. Why should I not say bo ? Ever 
since I knew you and Schober, I have been accostomed 
to find myself understood in all things. But others 
of the cynical and sneaking sort come with their 
disjointed schemes, intrigues, and asBociations, and at 
first we let them pass, then we join them, and as man 
is no flawless diamond, he loses himself irredeemably 
for the paltry boon of a companionship which he is 
obliged to tolerate. If that be too bitter a saying, I 
was unfortunately often too good-natured. Pray let 
me hare an answer to this; however outspoken and 
Tot^h I may be, anything is better than these haras- 
sing thoughts, which I cannot rid myself of. I hear 
that you are expecting me soon ; but, alafl 1 it cannot 
be. I muBt at once devote myself, heart and soul, to 
painting, and a whole summer is the least period I can 
possibly allow for the chances of acquiring any real 
certainty and facility. I must also be on the look- 
out for Schober, and therefore cannot run away im- 
mediately ; he will fret quite sufficiently at your not 
being here. Then I go with all ene^y to Ch-inziog, 
where more than one hard week's toil has to be for- 
gotten. I have wished to write on other matters, but 
I hear you mocking, as usual, although you know just 
as well and better than I do how delightful that 
intercourse is in which a man and his friend mutually 
understand one another. The ladj forwards you the 
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encloBed newspaper. You will observe how she has 
tried to anDihikte your friendship with Tieze, whom in 
her presence you have ao coustantly complimented. 
All here desire their kindest remembrances to you, and 
people here never tire of talking and thinking of the 
days when you were amongst us. 

' I don't know if I wrote to you that I have been 
with Grillparzer. He expressed himself greatly pleased 
with my "Hochzeit," and assured me that were ten 
years to pass, he will remember every figure in the 
pict»ire.i 

' Failing the patronage and pay of a Grand Duke of 
Weimar, we could ask for nothing hut the intellectual 
criticism of men of mark, so you may imagine how 
pleased I was as I went home. For the rest, he showed 
himself extremely friendly, and talked a good deal, 

' Sch-wind had punted a ^ctnM Mpneeating the mamage of Figaio. 
Belmina Cliezy meDticms (in her ' Denkwiirdigkeitea ') this picture in 
the following iraj -^ — -' TSj eldeet son Tf ilhelm got together a nnmlseT 
of poetical and digtingiUBhed (Mends, of whom he would tell me 
stories daily. He was intimate with Bacerafeld, Enutv. Fenchteisleben, 
Andreas Schumacher, Christian Hnher, and other veiy promising poets, 
whose gifts were ripening. Moriz Schwind, likewise, the genial artist, 
was always at home amidst this drela of Mendf. That sntnmer 
Schwind was at work on his valnable painting "Die Hochzeit des 
Figaro." What power, what depti of thonght, what a fund of iirs- 
sistJUe hamour, what cheerfulness 1 Who is to be the posseesor of this 
valuable artistic work 1 Onl; in tbe beet works of the Florentine 
school hare I found so close an alliance and blending of romance with 
the spirit of the antique.' Wilhebn Oheiy also mentions this pictnte in 
his ' Srinneningen/ The picture made a great sensatioa at the time 
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chiefly about the defective and artificial teadencjr of 
certain artist* and aavanta whom we know. That he 
takes just the same view of " Die Hochzeit des Figaro " 
as I do, was no small triumph for me. Nothing has 
come of his opera, for it is not his own property, 
and he cannot do exactly as he likes with it.' He 
hopes, therefore, to get a commission &oin Berlin for 
you, in the shape of an opera for the Konigatadt 
Theatre. The director is on the look-K)ut for an opera, 
and Grillparzer knows him. He often said it was to 
him a matter of real interest. Bauernfeld is working 
hard, and begs to be remembered. Many kind re- 
membrances to Herr v. Vc^l ; he must certainly not 
forget, at some opportune and critical moment, to coax 
the fairest Frl. Amalia out of those two drawings.* I 
have not got them, and as I must paint them soon, 
let me have them, for I cannot get on without them. 
¥x. V. Lascny and I don't hit it off. When you come 
to Ebenzweyer, mind and hunt up all the pretty 
things. 

'Write to me soon, and say how yon are getting on, 
what you are doing, and if you find what I told you 
corroborated. Say evetything that is polite for me to 



' Proluibl; 'Meliuioe,' which Beethoren was to bATs vritten, and 
irtuch, sabseqaenll;, Ereutzer set to music, and prodnced at the Joaef- 
Btadt Theatre. 

' This must refer to Amalie, the daughtet of Eofotth Schiller, in 
Gmnnden. 
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Hofrath Schiller. When I think of last year, I con- 
sider my most abjeot devotion as all too clumsj. Do 
you know anything of Fritzi Dornfeld, of Linz and 
Florian? ^Tien I have finished here I shall go and 
roam about from curiosity. Farewell I 
' Yours, 

' SCHWIND.' 

The letter addressed on July 25 to Gmunden was in 
the interval sent oS to Schubert, who had gone to 
Steyr. On the same day Schubert sent the following 
letter to his parents : — 

'My dearest Parents, — I admit the justice of your 
rebuke at my long silence; but, as I am averse to 
writing mere empty words, and the present time with 
me offers hut little of interest, you will forgive me 
if I have kept all news of myself from you until after 
the receipt of your affectionate letter. I was delighted 
to hear of the good health and state of all my family, 
and to this clean bill of health I am enabled, thank 
the Almighty for it, to add another in my own case. 
I am now once more in Steyr, havii^ spent sis weeks 
in Omunden. The environs are perfectly lovely — I am 
enchanted with the country; and the dwellers there, 
especially the excellent Traweger, have made me deeply 
sensible and gratefiil for all the good they have done 
me. At Traweger's I was just as at home — not the 
slightest constraint or ceremony. After the arrival of 
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Herr Hofrath Schiller, who is monarch of the eDtire 
Salzkammergut, we — ^that is, VogI and I— dined daily 
at his house, and had heaps of music there, as well as 
at Traweger's. My new songs out of Walter Scott's 
" Lady of the Lake " were very warmly approved of. 
My audience expressed great delight at the solemnity 
of my hymn to the Blessed Virgin ; it seems to have 
infected the minds of listeners with a spirit of piety 
and devotion. I believe I have attained this result 
by never forcing on myself religious ecstasy, and never 
setting myself to compose such hymns or prayers ex- 
cept when I am involuntarily overcome by the feeling 
and spirit of devotion ; in that case, devotion is usually 
of the right and genuine kind. From G-munden we 
travelled to Puschberg, where we fell in with some 
friends, and spent a few days ; from thence to Linz, 
where we stayed eight days, passed alternately at Linz 
and Steyreck. At Linz I lodged at Spaun's house; 
Spaun's migration (of which you have heard) to 
Lemberg is a subject of great r^pret to his iamily. 
I read some letters from bim, which he had written 
from Lemberg. They were in a very melancholy vein, 
and showed an intense longing for home. I wrote to 
him at Lemberg, chiding him for his weak, womanish 
behavioor, although probably in his place I should 
have been still more lugubrious. At Steyreck we put 
up at the Countess of Weissenwoirs, a great worshipper 
of my poor gifts ; she has all my songs, many of which 
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she singe beautifully. The songs from Walter Scott 
made so forourable an impregsion upon her that she 
let slip an obsenratiou that the dedication of these 
Lieder to her would be a real pleasure. [They were 
dedicated to the Countess.] I intend to have some 
other arrangement with the publication of these songs, 
the present one inviting bo little attention ; they must 
have the illustrious name of Scott on the preface, and 
thus make people more curious ; with the addition of the 
English t«xt, they might help to make me better known 
in England, if only once I could but make some fair 
terms with art purveyors ; but in that matter the wise 
and beneficent management of the Government has 
taken care that the artist shall remain for ever the 
slave of every miserable huckster. 

' With regard to Milder'a letter, I am very glad to 
hear of the iavourable reception given to " Zulelka," 
although I should like to have examined the review fnr 
myself to see if there was anything to be learned from 
it; for, however favourable the criticism may be, the 
whole thing may be simply ridiculous, if the reviewer, 
as is otlen the case, has not the proper understanding 
and capacity for reviewing. 

* I find my compo^tions everywhere all over Upper 
Austria, especially in the Florian and Kremsmiinster 
convents, where, with the help of an admirable piano- 
forte-player, I produced, with signal success, my four- 
handed variations and marches. The variations from 
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my new sonatas for two performers (Op. 42) pleased 
particularly. These I played alone, and not without 
success, for some assured me that the keys, under my 
hands, sounded lika singing voices, which, if it he true, 
is a delightful compliment, as I cannot endure that 
execrable hacking (y&rmaledeite Hacken) peculiar to 
even distinguished pianoforte-players — it neither tickles 
the ear nor mo\es the feelings. 

' I am at present in Steyr, and should you wish to 
favout me with a line, your letter will be sure to find 
me here, as we stay only for ten days or a fortnight, 
and then go on to G-astein, to one of the famous water- 
ing-places, about five days distant from Steyr. I always 
enjoy this excursion immensely, as, on passii^ through 
the most beautiful line of country, I get to know it 
thoroughly ; and on my way bnck shall visit Salzbui^, 
so famous for its beautiful situation and surroundings. 
As we shall not have returned from our tour until the 
middle of September, and have then promised to go to 
G-munden, Linz, Steyreck, and Florian, I can hardly be 
in Vienna before the end of October. Still I must ask 
you to hire me lodgings near the Carlskirche, and be 
good enough to pay down 28 Sorins for me in advance. 
I will on my arrival repay you, and very gratefully, as 
I have already promised that the money shall be forth- 
coming. It is possible I may arrive sooner than I now 
meditate. For tiie whole of June and half of July the 
weather was very unsettled ; for fourteen days it was 

VOL. 11. i> 
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very hot— I became thoroughly weak from mere heat — 
and now it remaine for nearly four days iocesBantly 
without a break. Grive my kindest love to Ferdinand 
and his wife and children. He knuckles down, I sup- 
pose, still to the landlord of the " Kreuz," ' and can't 
get rid of Dombach; that man certainly must have 
been ill seventy-seven times, and nine times thought 
himself at death's door— that is if death be the worst 
thing that can befall us poor mortals. Could he only 
see these divine mountains and lakes, the look of which 
threatens to crush or to swallow us, he would not be so 
enamoured of the petty life of men as not to esteem 
it a great happiness to be restored anew to life and 
strength and energy. 

' What of Carl ? [Schubert's brother, a landscape- 
painter]. Will he travel or stay at home ? He has 
now a great deal to do, for a married artist is bound to 
publish pieces from nature as well as copies ; and if both 
kinds succeed, he ia doubly to be praised, for that is 
no light matter to attain unto. I renounce it on that 
account. Ignaz is, I suppose, just now probably at 
Hollpein's ; for being there morning, noon, and night, 
he can't very well be at home. I still marvel at his 
perseverance, only one doesn't know for certain whe- 
ther that be real merit or not, whether heaven or the 

' The Weigert.publio-houBe, now Wittmann's, whore Schubart'a family 
used to oaeemble. Franz nt-ver liked going there, for the host adul- 
terated the wine, and it alwaja gaTS him a headache. 
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other place be what such conduct deeervefl. Schneider 
[Schubert's brother-in-law] and hia wife are on the 
look-out for the little Schneider or Schneiderin that 
is to be; they must mind that the Schneiders be 
as the sand on the eeashore for multitude, and that 
no 3W^;gerer {AufaokTieider) or clipper of reputation 
(Zuschneider), no cut-purses or bravoa {Qurgelab- 
achneider), get the upperhand. 

* And now I really must finish this gossip : I thought 
I must needs compensate for my long silence by an 
equally long epistle. Kisa Marie and Pepi and the 
tiny Frobstl Andre for me a thousand times. Pray 
greet everything and everybody that ought to be 
greeted. In the hope of a speedy answer, I remain, 
with all love, your moat dutiful son, 

* Frasz.' 

A business kind of letter, we here insert, is from 
Herr Hiither, written from Vienna, in the name of the 
firm of Pennauer, of Vienna, to Schubert. It bears 
date July 27, 1825.' 

* Most honoured Friend, — I learned, on my retum 
from Leipsic, that you had already started on your jour- 
ney to Upper Austria. But no one here could give me 
any reliable address, ao that until to-day I waa obliged 
to forego the pleasure of enquiring after your welfare, 

' It IB addressed 'To Harr Michapl r. Vogl, Associate of the Hof- 
capelU ftod Ch»mb»i-»inger, for Herr Pianz Schulrart, in &^jt.' 
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and of entering into any negotiatioOB respecting your 
new compositions. Only to-day for the first time I learn, 
through HeiT v. Pinterice, of your staying with Heir 
T. Vogl, and avail myself of the present moment to 
send you a letter forthwith. Knowing what company 
you are in, I can only make a guess at your present 
welfare, so I pass at once to business, and make so 
free as to ask you what you have lately composed, 
and would feel disposed to pubHsh. Further, I desire 
to ask you how many songs from W. Scott's worka 
you have set; if the Crerman translation ia in the 
metre of the English original, and whether it would 
admit of the text in both languages being set to your 
music. Pray let me know the lowest price you would 
at first offer, and be assured that I shall do my very 
best to arrange a good edition and large sale for your 
compositions. I have published " Die j unge Konne," and 
a second volume of Lieder follows next month, but the 
Sonata (in A minor. Op. 42), which is already engraved 
and for which I daily expect the Archduke Hudolf's 
written permission to he allowed to dedicate the work 
to him, will appear in the month of September. Fray 
let me know how I can send you copies of the songs. 
I hope you will be pleased with the edition, for al- 
though some insignificant errors were found on three 
proof-sheets in the two songs, these were immediately 
set right, and only the first twenty copies, which were 
not delivered collectively at once, have remained un- 
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corrected. I will send you, by a private source, a 
copy of the sonata directed to the address of Herr v. 
Vogl ; and be good enough to examine it accurately, 
for I am exceedingly anxious to publish the work free 
from all errors. Will you pleaae let me know how 
long you intend to absent yourself from Vienna. It 
would give me great pleasure to hear that you had 
written a work for four hands ; and let me entreat you 
to turn your mind to the composition of a really bijl- 
liant work of no inordinate length — for instance, a 
grand Polonaise or Bondeau with an introduction, or 
a Fantasia. Once more, let me ask you to propose 
the most reasonable terms you caa in respect to the 
Lieder from W. Scott, and pray be good enough to 
send your letter only to us, addressed, ** A. Pennauer, 
Publisher, Vienna." I hope you will have really fine 
and favourable weather, so that during your stay 
you may not be prevented from making excursions 
into the enchanting country about you. Please 
remember us most kindly to Hen- v. Vogl, and think 
sometimes of lis poor and quite deserted Viennese. 
Beceive the assurance of my highest esteem and 
consideration, with which I remain your most devoted 
sernuit, 

' Fb. HDthee. 

* P.S. — It will probably interest you to hear some- 
thing of our theatres. I can tell you with certainty 
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that Barbaja has taken for ten years the management of 
the Opera, and that all the memberB of the chorus are 
already re-engaged by Duport. But with the German 
opera I . . . it's all over ; I hear they have only ballet 
and Italian opera. Count Palffy most certainly get 
hold of a partner with plenty of money. The wish is 
a good one, but it must be a very difficult one to 
realise. People are yet uncertun respecting the fate 
of this theatre ; meantime Herr Carl,' of the Bavarian 
Theatre, has hired the theatre for a trial of three 
months, and begins to act there on August 15.' 

Schubert had answered, probably in bis dry hu- 
morous fashion, M. Schwind's letter already mentioned. 
On August 1, Schwind writes to him again : — 

' Dearest Schubert, — I must have written fine non- 
sense to you, aa I gather from that pretty song, " Dia- 
mant und Fn^ment;" hut what connection of the 
faintest kind these things have with one another, 
passes my comprehension. Come what may, however, 
I have learned something which I should never have 
dreamed of — that some one has been abusing you to 
H . I won't believe N was guilty, nor, I hope, 

1 A^alreadyatatediEaTb^a'Bleasp.Bndmth itdiejomtadminurtnitiou 
of the theatre at Yieiuia, ended on Manh 1 3, 1 825. Carl (of Bembmnn), 
known in after times aa the director of the leaftlior Theatre, at Munich, 
ataired there as an actor iioni August 182S to ]IIarch 1836, and in the 
Ai:gu8t of that jeac entered into conti»ct for a lease with the Count 
Paiay. In the year 1835 he disposed of the theati« bj auction. 
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will you, and it would very much Burpiise me if the 
others were implicated. If you had only said that 
matters would necessarily turn out differently, or if I 
could have thought for a moment that you would go 
there I — for you too will understand very well that 
I had no great desire for such company. Meantime, 
devil take me if I don't sweep about the house, to see 
if there be anything which looks like a public recan- 
tation of any charge against you. I can, however, 
assure you by all the saints, that I have no idea of 
such a thing, 

'TheSth, Eveiimg. 
* I have, in a roundabout way, put the question to 

N , but still as pointedly as I could ; and the idea 

hae been so completely absent from her mind, that, 
I'll answer for it, she has not behaved in an odd way 
at all, much less equivocally. I hope, when you return, 
you will think no more of the matter. 

' Scbober is here. He greets you a thousand timeH. 
He is still the same old fellow, only more animated 
and fresh. To-day a letter of Kupelwieser's hae come 
from Padua ; he will certainly be here in three weeks. 
"Die junge Nonne " has appeared. I have a great deal 
to do; I don't know when I can get away, but cer- 
tainly hope to see you. Farewell, and write to us soon. 
Bauernfeld goes oo examining and writing moral essays, 
and we get on very cheerily together, — so far as we can 
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be without you. If you see Eeei Clodi, greet her for 
me; I should be very glad indeed to see her again. 
Keioember me to Herr Vogl, and remind bim of the 
two drawings which Mali has. Pinterics, Doblhoff, and 
everyone salute you. Yours, 

'SCHWINB. 

' I had nearly forgotten the most important part of 
my letter. Schober has spoken with Tieck, who has . 
become Theater-Hofratb in Dresden, about your opera 
" Alfonso." You must write immediately, and say if it 
ia still in Dresden, or if not, where it is, for Tieck is 
expecting news of it. I have no more time. Farewell 
a thousand times t ' 

On August 14, Schwind writes again : — 
' Dear Schubert, — I don't know where you are, but 
this letter will of course be forwarded to you. You 
will have ascertained by my last letter, if you received 
it, that Schober is here. Kupelwieser, too, has been 
here for the last eight days. According to the last 
letters, we could only expect him after three weeks had 
elapsed. He looks in excellent condition, and has a 
capital head of hair, which, owing to a nervous fever, 
be was obliged for a long while to go without. They 
both greet you a thousand times. You must come 
here once without fail. Schober and Kupelwieser lodge 
together. 
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' Your kodlord must know for certain if you have 
really determined to take your old lodgiDgs this winter. 
Write definitely on this point, and I vill let bim know. 
If certain business matters turn out as I hope tiiey 
will, I have fixed to stay here, but shall probably lodge 
"auf der Wieden." Bieder is appointed professor at 
the " Ingenieurs-Akademie," at a salary of 600 florins. 
Suspicions are afloat that he will marry. If you are 
really seriously competing for the post of Court or- 
ganist, you can certainly succeed. All that you will 
have to do is to live moderately, as — assuming an 
opposite case to your own, that your whole- body of 
friends become conspicuous for impecuniosity — you 
certainly will be obliged to satisfy the bodily and 
spiritaal longings for roast pheasants and punch at 
your solitary "hermitage, which will in no point be in- 
ferior to life on a desert island, or the condition of our 
friend Kobinson Crusoe. There doesn't seem to be 
any more talk about the theatre — at all events about 
operas ; and as in winter we get no harmony at Wasser- 
biu-ger, we must whistle a bit to ourselves. How I 
delight in thinking on that first Schubertiade I We 
can entertain great expectations of your Symphony. 
Old Honig is made dean of the juridical feeulty, 
and in this capacity will give a 8oii6e. This is an 
excellent opportunity, and people count upon a per- 
formance. 
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'September 1. 
' I have been, since I wrote, a little out of sorts, but 
am now fresb and light again. As loDg as one keeps 
np one's oourage and determination to be sincere, every- 
thing else settles itself. I cannot come, for I have too 
much to do. In order, however, you should not think 
I am detained by certmn people, know that I go first to 
Weikenstein, afterwards to Atzenhruck, where Schober 
now ia, in order to enjoy a little country air. Although 
I do not have it direct from you that you are quite 
recovered, still I flatter myself that I and Bauemfeld 
not being able to come might have beea the reason for 
your not turning up earlier. Kupelwieser ia extremely 
industrious, and Schober seems to be making vigorous 
preparations ; but, successful as everyone may be in 
this fashion, our association without you lacks vitality 
and eheertulneea. Depend on it, you will find, whea 
you come back to us, the sphere of life and activity 

enlaj^ed since you left. N , the only one you 

doubt about, shows a boundless attachment to you, and 
in many ways and so naturally displays an interest in 
your afiairs, that if I am to be relied on at all, I can 
answer for it that you won't make music before anyone 
who has a greater esteem for you, or takes a warmer 
interest and deeper delight in your welfare. 

• Worschizek ' is on his last lege, and there will be a 

' JohaDD Hugo Woracbizek, born at Wsmberg, in Bobemia, died at 
Vienna on Norember 19, 182S. Within two months aftar the above 
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serious agitation on the queetioa of the Court organ- 
istebip. As far as I can learn, the successful man will 
be he who can best acquit himself as an extemporary 
performer on a given subject. 

* At G^munden you will have an organ at your service 
to practise upon. Lastly, let me beg of you to entreat 
Herr Vogl with all possible earnestness, day and night, 
to get hold of, at all costs, the two drawings I have 
mentioned, and bring them with him. I hope that I 
and my art will be more to him than the lady in ques- 
tion, let her be as amiable as she pleases. I wish him 
all success in winning her favour and friendship ; nay, 
in emergency, I will back him with every disinterested 
effort. I should very much like to paint these things, 
and don't know whom to take for my friend — who is 
(gainst me or who is on my side. 

* I remain yours as long as I am true to myself, and, 
on my own behalf and all whom you love, I hope 
to get information very soon, or an answer from yon. 

' Yours, 

' ScHWIND. 

* Everything that is agreeable from Pinterics, Dobl- 
hoff, Handhartinger ; and believe me, on my honour, 
I am charged with the heartiest messages from the 

Intter bad been writfen, WowcliiMk composed a great number of piano- 
toite and Tocol pieces, a caotaUi, a sjmphoii;, and church music, some 
of tibem esteemed as works of merit. He was Imperial Coort Organist, 
and Simon Sechter succeeded him. 
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little perBon. I get letters from home wherever I 
may be.' 

Schubert meaDwhile uodertook a ehort mountain ex- 
cursion, and sent from Gmunden, on September 12, 
the following detailed account of his Journey to his 
brother Ferdinand : — 

' Dear Brother, — In accordance with your wishes, I 
should be very glad to give you a detailed account of our 
journey to Salzbui^ and Gastein ; but you know how 
little fitted I am for descriptive writing. On my return 
to Vienna, however, I shall be called on for a detailed 
account of every accident that has befallen me, so that 
I had rather venture now to commit my history to paper 
ibaa. tell it by word of mouth, and try to sketch a weak 
picture of all those extraordinary bealuties; believing, as 
I do, that I am a bettor hand at writing than talking. 

' About the middle of August we set off from Steyr 
and drove by way of Kremsmiinster, which I have fre- 
quently seen, but do not like passing by, it is so 
beautifully situated. One looks over a lovely valley, 
broken by small undulating hills. On the right side 
rises a good-ozed mountain, through the peaks of which 
one can see from the carrii^e-road the huge monastery. 
The post-road at this point crosses a stream, and one 
has a fine view of the tower of the observatory. Here 
we felt at home, from old associations, especially Herr 
v. VogI, who has studied at the place. We were re- 
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ceived in a very friendly manner, but we continued our 
journey without halting, and nothing out of the way 
happened to ua, but we got on as far as Voklahnick, 
where we arrived at evening — a miserable place. Next 
day we passed on by way of Strasawalchen and Fran- 
kenmarkt to Neumarkt, where we dined. These places, 
in the Salzburg district, are distinguished by the pecu- 
liar fashion in which their houses are btiilt. Nearly 
everything is of wood. The wooden cooking apparatus 
stands on wooden ranges, which are fastened to the out- 
side of the houses, and around the houses are wooden 
galleries. On all sides hang targets riddled to pieces ; 
these are preserved as war trophies from very ancient 
times, for one frequently finds on them the dates of 
the years 1600 and 1500. Here we first fell in with 
Bavarian money. From Keumarkt, which is the last 
stage before Salzburg, one gets the first glimpse of the 
snow-covered tops of mountains emerging from the 
Salzbuig valley. About an hour from Neumarkt the 
country is exceedingly beautiful. The Waller-See, which 
pours forth its clear bluish-greenish water, lights up 
this fail scene in an enchanting way. The situation is 
very lofty, and from that point one goes by a constant 
descent as fJEir as Salzburg. The mountains appear 
higher and higher ; the TJntersberg, with its ghosts 
and legends, particularly peers above the rest like ma- 
gic. The villages show signs of the wealth of former 
days. In the commonest peasants' houses one finds 
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■on all sides marble window-ledges and doors, some- 
times even etaircases of red marble. The sun darkens 
and the gloomy clouds lower over the black mountains 
like children of the mist ; but they t«uch not the peak of 
■the Untersberg— they glide past him, as though a&aid 
of its dreadful inmates. The lar-off valley, which is 
studded with isolated castles, churches, and peasants' 
huis, becomes plainer and plainer to the enchanted 
eye. Towers and palaces gradually appear; at last one 
drives by the Kapuzinerberg, where the mighty rampart 
of rock rises perpendicularly from the roadside, and 
looks grimly down upon the wayfarer. The Untera- 
l)ei^, with its attendant mountains, becomes gigantic ; 
its majesty seems almost to crush us. And now our 
road lies through some beautiful, avenues to the town 
itself. Fortification works, formed of massive square 
stooes, surround this famous seat of the ancient Elec- 
toral Princes. The gates of the town announce by the 
inscriptions over them the departed power of the Papacy. 
Nothing but houses of four or five stories fill the rather 
wide streets, and passing the wonderfully decorated house 
of Theophrastus Paracelsus, one goes over the bridge 
of the Salzach, which roars along in dark and sullen 
majesty. The town itself made a somewhat gloomy 
impression upon me, for the miserable weather dark- 
ened the old biuldings still more; and, besides this, 
the fortress, standing ou the highest point of the Monch- 
berg, nods with ghostly greeting to all the streets of 
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the town. As the rain (a very constant occurrence here) 
came on immediately after our arrival, we could see 
little else besides the numerous palaces and beautiful 
churches which we got a sight of as we drove by. By 
Herr Pauernfeind, a merchant well known to Herr v. 
Vogl, we were introduced to Count v. Platz, President 
of the Landrechte, by whose family, our names being 
already known to them, we were roostr hospitably re- 
ceived. Vogl sang some of my songs, whereupon we 
were iuvited for the following evening, and asked to 
produce our seven pet Lieder before a select circle. All 
these, under the wing of the " Ave Maria," mentioned 
in my first letter, were well received by the whole party. 
The way Vogl sings these things, and I accompany 
him — so that whilst the performance lasts we seem 
to he one — is quite an unheard-of novelty amongst 
these people. Xext morning, after we had ascended 
the Monchberg, from which one overlooks a great part 
of the town, I was astonished at the number of beau- 
tiful buildings, palaces, and churches. There are hut 
few inhabitants; many of the buildings are empty, 
many are inhabited by one, at most from two to three 
families. Grass grows on the squares and in the public 
places, of which there are many very fine ones, and 
also between the pavement-stones, so little are they 
trod upon. 

'The cathedral is an exquisite building, built on the 
pattern of St. Peter's Church in Itome — of course in a 
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miniatore form. The bod; of the church is cro^- 
shaped ; it ia surrounded hj four immense courts, 
out of which each single oue forms & separate square. 
Before the entrauce stand stone figures of the Apostles, 
in gigantic size. The interior of the church is sup- 
ported by a number of marble pillars, and adorned with 
the statues of the Electors ; and everything through- 
out the entire building is exquisitelj finished. The 
light which fells Uurough the cupola illumines every 
comer. The rare brightness thus produced heightens 
the devotional effect, and ought to be recommended 
to all church architects. On the four public squares 
which surround the church are Bome vast fountains, 
adorned with handsome and boldly conceived figures. 
From the cathedral we went to the monastery of St. 
Peter, where Michael Haydn resided. The church here 
also is wonderfully beautifuL Here, as you know, ia 
the monument of M. Haydn. It is very fine, but is 
badly placed in an obscure out-of-the-way comer. The 
inscriptions, all about in different directions, have 
something childish about them ; Haydn's head is con- 
tained in an urn. I thought to myself. May thy pure 
and peaceful spirit hover around me, dear Haydn 1 and 
if I can never become like thee, peaceful and guileless, 
at all events, none on earth has such deep reverence 
for thee as I have, (Sad tears fell from my eyes, and 
we went on.) That day we dined at Herr Pauemfeind's ; 
and as the weather in the afternoon allowed us to 
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make out-door excurBious, we asceDded the NoDDenbei^, 
with its not very lofty but very beautiM prospect. From 
the summit one overlooks the whole Salzburg valley. 
It is almost impossible to describe to you the lovelinesg 
of this valley. Imagine to yourself a garden several 
miles in extent, in which one can see through the trees 
numberless castles and country-houses ; imagine a river 
creeping along like a serpent in twining folds; think 
of meadows and plains covered, like so many carpets, 
with the loveliest colours, and then the grand massive 
rocks which encircle them like bands ; and lastly, miles 
of huge trees ranged in rows — all this girt about by 
a. range of the loftiest mountains, as though they were 
sentinels watching over this exquisite valley. Imagine 
all this, and you have some faint conception of its 
unspeakable beauty. What I have yet to say of the 
lions of Salzbui^, which only opened out to my view 
on my journey homewards, I leave until the proper 
time, for it is my wish to continue my description in a 
proper chronological order. 

'Steji: September 21. 
'You see from this date that several days have 
elapsed between this and my last letter, and that from 
G-munden we have, alas I settled down ^^ain at Steyr. 
To continue, then, the diary of my journey (which I 
already repent of — it takes me tco long). The follow- 
ing day was the loveliest day in the world, and of the 

VOL. IL a 
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world. The Uutersberg, or more properly the Oberete, 
shone and glisteaed amidst his squadron and attendant 
crowd of other mountains in, or, strictly speaking, near 
the sun. We drove through the above-described valley 
and fancied ourselves in Elysium ; with this advauti^ 
over the Paradise of old, that we eat in a charming car- 
riage — a luxury desiderated by Adam and Eve. Instead 
of wild beastB, all sorts of pretty girls met us on our 
way. It really is very wrong that in so lovely a country 
I should make such gloomy jokes, but to-day I can't be 
serious for a single moment. Thus we steered on, ab- 
sorbed in our dreams of beauty, through the fair day 
and the still fairer scenes, and nothing came to our 
view but a trumpery building which they call " Monat- 
Schlosschen," because an Elector had it built in one 
month for bis mistress. Everyone here knows the 
story ; but no one takee the smallest offence — a spirit 
of toleration quite delightful. This small building 
lends its charms towards the varied beauty of the 
valley. After some hours we arrived at Hallein, a 
remarkable town, but uncommonly dirty and dismal. 
All the inhabitants look like ghosts, pale, hollow-eyed, 
and thin enough to make tapers of, or lucifer-matches. 
The horrible contrast suggested by a comparison of 
the Ratienstadtl with the other valley made a very 
fatal impression on my mind. It is as though one 
fell straight from heaven upon a dungheap, or listened 
to something 6f the immortal A. after a piece of 
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Mozart's. Vogl was not to be induced to look on Salz- 
burg with all the salt-works ; his great soul, impelled 
by gout, was aspiring to Qastein, just as the wanderer 
in a dark night gropes about for some lighted hating- 
place. Accordingly we drove along past Gdlling, where 
already the first inaccessible mountain-tops began to 
show themselves, and through whose awful ravines the 
wanderer travels on towards the Pass Lueg. After 
painfully and slowly crawling over a tall mountain, 
huge mountains before us and on either side of us, 
so that one would think the world in these parts had 
been nailed up with boards, one looks down, after 
having scaled the highest point of the mountaio, into a 
fearful ravine, and then for the first time one feels a 
palpitation of the heart. Recovering a little from the 
first shock, one sees the mighty ramparts of rock, which, 
in the distance, seem to shut up like a blind alley, and 
then one puzzles one's head in vain thinking where 
there possibly can be any outlet or passage. Amidst 
these awfiil scenes of nature man has sought to per- 
petuate the memory of his still more dreadful inhuman 
actions. For here it was where, the Bavarians on one 
side of the Salzach, and the Tyrolese on the other, the 
river roaring deep between them, inflicted that dreadful 
murderous slaughter, whilst the Tyrolese, secreted in 
the holes of the rocks, uttering their hellish cries, fired 
on the Bavarians, who were striving to win the Pass, 
and fell wounded into the abyss, without seeing whence 
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the shotB proceeded, Thia shameful actioD, which was 
continued for several days and weeks, they tried to mark 
by building a chapel on the Bavarian side of the pass, 
and erecting a red cross in the rock on the Tyrolese side. 
These emblems were partly intended as memorialB, and 
partly to appease the wrath of Heaven by such sacred 
mementos. gJorious Christ, how mauy wicked deeds 
must Thy sacred image appear to sanction ! Thou 
Thyself, the cruellest memorial of human guilt, men 
set up Thy image, as though they would say, Lo I 
with insolent feet we have trampled upon the most 
perfect creation of the great God ; should we feel dis- 
turbed, compunction of heart, in annihilating that 
nozioiie insect called man ? But we turn our eyes 
from such despairing considerations, and regain our 
cheerfulness as we emerge from the gloomy pass. After 
descending for a considerable time, the two walls of 
rock seem to close in nearer with each other, and 
the road, at a point where the river is two fathoms 
broad, begins to get narrower, when, at a time one 
least expects it, the path opens out to the view of 
the agreeably surprised traveller, under a high over- 
hanging rock close to the angry chafing Salzach. The 
road from this point, although still overhung by lofty 
rocks, becomes wider. At noon we came to Werffen. 
A market-place with a considerable fortress, erected by 
the Electoral Prince of Salzburg, is being now re- 
stored by the Emperor. On our return we ascended 
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this fortresB; it ia very high, and we got a fine view 
over the valley, which is bordered on one side hy the 
immense Werffner moimtaioB, which one can trace as 
far as Gastein. Crracious heaven I it's an awful business 
having to describe one's travels. I can't say more. As 
I intend to corae to Vienna in the early part of October, 
I will present you with my diary in proprid peraond, 
and where I have omitted anything, you shall have 
it from my own lips.' 

On September 13, Bauemfeld wrote the following 
lines to his * fat ' friend, who at that time was again 
with Yogi at Steyr : — 

' Dear Schubert, — I hardly know if you can iden- 
tify the writing of your correspoudent ; or if, to right 
yourself completely, it will not be necessary for you 
at once to have recourse to the signature at the end. 
Know, then, that I am Bauemfeld. I salute you in all 
hearty affection ; but to the point at once, for you must 
get this letter as eoon as possible, and I must have it 
posted in a quarter of an hour. 

' First of all, then, I write to know if you will keep 
your room, for your landlord keeps on asking about this. 

* Secondly. Moriz Schwind and I propose to you to 
join us in sharing a common lodging-house for all 
three, if you are content. Do say ye»; we should so 
like to join forces. 

' Thirdly. The aforesaid plan cannot be carried out 
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at once — not before October or November. Up to that 
period I ahall live at Schober'a; you can do as you 
pleaee. Pleaee let me have a clear and unhesitating 
answer to all this scheme. 

' How fiires it with thee, fattest of friends ? I de- 
clare I believe your stomach is a size larger. Heaven 
keep it and bless it I Schober is in Atzenbruck ; 
Schwind went there yesterday. I shall probably soon 
follow him, but only for a few days. Write to me imme- 
diately, and let me know your address. Delivered at 
the lithographical establishment of Herr Trenecheneki, 
at Zwettelhof. Farewell, farewell, farewell ! 

' If you only write me a respectable letter, I will, 
perhaps, answer with a good long and sensible ditto. 
Your friend, 

' Badebnfeld.' 

A few days afterwards (September 18—19), Schubert 
sent the following reply from Steyr : — 

'Dear Friend, — Your letter to me certainly passed 
out of my memory ; time, which destroys everything, 
and your rapid and coarse handwriting, brought mat- 
ters to this pass, I fancy I am a match for you in 
that last speciality. With regard to my lodgings at 
the Friihwirth's, I intend to retain them, and have tried 
to let him knoW as much through my own family. In 
case it has been forgotten, or that he is anxious and 
punctilious, please let one or all be so good as to give 
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him for me twestj-fiTQ florins, and assure him that I 
shall come at the end of October. As regards our joint 
occupation, I should like the thing very much ; hut 
knowing as I well do what comes of such mutual stu- 
dent associations, I should not like to be left at last 
to tumble between two stools. Meanwhile, should we 
hit upon some really feasible plan, I can always sepa- 
rate with good grace from my landlord. The aforesaid 
twenty-five fiorins ought to be delivered to him for 
October, and I will pay them back punctually on my 
arrival. I am longing very much for Schober and 
Kupelwieser : in the one case tA see how a man appears 
after all his plans have been frustrated, in the other 
how a man looks who comes from Naples and Eome. 
Schwindl is a regular Sphinx ; for of the two letters 
he wrote to me one is worse confused than the other. 
Such a farrago of sense and nonsense I never saw. If 
by this time he has not done some very fine tilings, 
his brainless talk ought never to be foi^ven. Greet 
those three for me, also Bieder and Dietrich, should 
you see them. Congratulate fiieder for me on his 
professorship. Steiger and Louis Honig visited me in 
Grmunden, much to my satisfaction. If you had added 
but a single fraction to your already huge under- 
standing, you would have honoured me with your 
presence. That, however, is not to be expected from 
such young men as you, in love with fire and sword. 
How often will yoa have been thoroughly miserable, 
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and drowned your sighs aad woes in beer and punch I 
Hft! ha! I had wellnigh forgotten to tell you that X 
have been at Salzburg and Gastein, the environs of 
vhich surpass in beauty the boldest Sights that fancy 
ever took. Farewell I Yours, 

• Greet all friends for me. Write me something, 
only let it be sensible, — peradventure a musical poem. 

' N.B. — Vogl has just told me that possibly, at the 
end of this month or the beginning of October, he 
may be goii^ with Haugwitz to Italy ; in that case I 
shall come earlier — say the beginning of October.' 

Vogl did actually go to Italy, in search of reme- 
dies for the gout, and he remained there till the spring 
of 1826, when be celebrated hie marriage. Schubert 
— who, for various reasons, had associated himself with 
Vogl — bad no further occasion for staying.' He with- 

' Id the folloiring letter to Steiger, Schubert laments that because of 
Vogl'a departure he cannot accompanj Mm and hie friends on their way 
Jo Tieit Olodi, the overseer, in Ebenzweier ;— 

'Bear Steiger, — I am eitremelj eoriy that I cannot accompany yon 
to Clodi'a, as we go to-day to the Att«r-See, and thia expedition cannot 
be put off, as Vogl has determined to leave Qmnnden "to-morrow." 
I only learned this early tOiday, therefore yon will eicnaa me. Do not be 
angry ; I am Tory sorry. Of an evening I hope to see yon in yonr hos- 
pitable bome. With regard to the aaltrwoiks, all yoa have to do is to 
make enquiries at the Euffen firm for S. Einnsherger, to wham I spoke 
yesterday. ' Tours, 
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drew to Linz, where he found hie friend Gahy, They 
hired together a one-horae chaiae, which, three days 
after the; Btarted, landed both wanderers happily at 
the Friihwirth's. The good temper and cheerfulness 
which had accompanied Schubert during his entire 
stay in Upper Austria did not forsake h'm on his 
homebound journey. This journey, however, was wisely 
timed; for Herr Gahy tells me that> on his arrival 
in Vienna, his pecuniary resources were in a very de- 
pressed state. 

Thiis ended, apparently, one of the happiest years of 
the artist's life. Alas I he was not destined, much as 
he wished it, to revisit once more those fair and rural 
scenes which had become so dear to him. 

With regard to Schubert's musical activity during 
this year, we may point to the following weighty results 
in the way of composition : the songs from W. Scott's 
' Lady of the Lake,' which he brought finished to Upper 
Austria, and the pianoforte Sonata in A minor (Op. 42, 
dedicated to the Archduke Rudolf). Both the songs 
and the sonata are stated to have been completed at 
Gastein.* We must supplement the list of songs 
by a series of songs equally well known and successful 

' Tha songs were dedicated as Op. S2 to the CouDless Sofie v. 
Weisseawolf, nie t. Bceuner, at whoee castle id Upper Anstria Schubert 
and Vogl passed some of their time. Thia ladj, bom id 1794, vas 
married id 1SI5 toCoont Johann Nep. 'WeisBenwol£ The ConDtesa vae 
Biiuieal, and had a eoutialto toim. She difd in 1847- 
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at the time,' and there is scarcely any doubt that 
two of these, ' Heimweh ' and ' Die Allmacht,' were 
written at Gastein, as Franz met at this place Ladis- 
laus Pyrker, who had from the outset of Schuhert's 
career taken a vivid interest in his tone-poems. The 
' TraiiermarBch ' and * Marche h^roique ' (Op. 66), the 
first written on the death of the Emperor Alexander, 
the latter on the coronation of the Emperor Nicholas 
of Russia, as a pianoforte piece for two performers, 
must also be ascribed to this period.* 

The vocal quartett ' Der Tanz,' by Schnitzer, with 
pianoforte accompaniment, is not published, and has 
remuned, therefore, almost entirely unknown. It was 
an occasional composition ordered for the Ejesewetter 
family; the libretto was intended as a sort of sermon 
pointed at the daughter of the house, Irene (afterwards 
Madame Prokesch v. Osten), a young lady passion- 
ately addicted to dancing, on the possible results of her 
Terpsichorean mania.' 

' ' Ber blinde Knabe,' ' Sangera Hab«,' ' Im Wald,' ' Anf der Bracke,' 
Ac. Leea koowu are the two grand airs from the play ' Lacrimaa.' 

' Schubcit WTnt« both these macchea out of pore love for romposing, 
DO one baring oidered the pieces in question. Herr Lidcl told me that 
the composer tried at Ae time in rain to dispose of thfm at Steiuer's 
or anjvhere, vbilst other qtiit« inferior works foond willing cnstomera. 
* The poem contains the two following ttrapbea :— 
Es redet und trimnet die Jngend so viel 
Von TSnien, Galoppen, Qelagt^n, 
A^ einmal erreicht sie ein triglichea Ziel, 
Ds hSn mut ■!« Ben&ra nnd Uagun. 
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Schubert's muEdc (Allegro giusto C major I), in 
light tripping measure, with the soprano part embroi- 
dered with elaborate ronlades, admirably expreBEes the 
Bense of the poem, and was frequently performed at 
the time in private circles. 

A sonata very recently engraved ns a "relic,' the 
*laBt' sonata for pianoforte in C, deserves, although an 
unfinished work, to be mentioned, as the first move- 
ment U grandly designed, and bears the stamp of a 
really valuable artistic work.' 

Lastly, we must mention a pianoforte accompaniment 
by Schubert for a melodrama, concluding with a Snale, 
half declamatory, half musical. The dramatic poem 
for which this music was adapted was entitled 'Der 
Falke.' * 

In the year we are now reviewing Schubert had 
the honour, probably unsolicited by him personally, of 
being elected as 'Ersatzmann' in the representative 

Biild sclunetzet der Hale nnd bald icbiDeiiet dig Bnut, 

Verschmmden ist alle die btmmliiche Lost ; 

ITni dieamal nocb kebr' mir Gesundbett luriick, 

So flehet Tom Himmel df^r hoffende Blick. 
' It was pnbliehed by 'WhiBtling, in L^ipsic, and is dated April 
182S. The four moTements are, Uoderato C nu^OT ^ Andonta A 
minor J, Minnetto A major J, with Trio }, and a Bondo-fnigment 
Allegro C major |. 

' The compoaer of the poem la Freiherr Adolf t. Pratobevera. 
Enno speaks the concluding words before hia death. Schabert wrote by 
request the pianoforte scconpanimeat, in which form the verses were 
recited at the acenic repKBautation of tiie poam. 



«i by Google 



62 UFE OT eCEDBEB7. 

body of the MuaikveTein^ Nothing is known of what 
his actual lahours were in this capacity. 

Late in tho summer of 1825, some time before 
Schubert's return from Upper Austria, Franz Schober, 
after two years' absence in Prussia, had returned once 
more to Vienna. 

The Schubert alliance, the foundations of which were 
widely disturbed by bis own and Kupelwieser's wander- 
ing life, was once more consolidated, and at the end of 
the following year the composer once more took up his 
quarters at Schober's, 
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CHAPTER XrV. 

(182a) . 



ScHTBEBT, since the year 1816, in which he was an un- 
snccesBful candidate for the post of musical instructor 
in Lubach, took no further steps for securing for him- 
self an independent position by the profits arising from 
the sale of his compositions, Josef Hiittenbrenner 
affirms that he let the opportunity slip of obtaining the 
post of Goxat organist. It was not before the year 
1826 that he felt himself compelled (probab!y acting on 
the advice of well-intentioned friends) to become a can- 
didate for the office of Vicecapellmeiater in the Imperial 
Hofcapelle at Vienna. 

The Emperor Francis, by a resolution of January 8, 
1826, and in accordance with a suggestion made on 
January 24, 1825, by Count Moriz Dietrichsbein, had 
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nominated the Metropolitaa Capellmeister Johann 
Wittasek, of Prague,' to the Vicecapellmeistership at 
the Imperial Court, although Umlauff* had been pre- 
viously suggested as a candidate. • He is ' (eo run the 
words of the resolution) ' known to me personally as 
an excellent composer of church music, and also as a 
good music-master. This is very desirable here just 
now, especially as Komer, the Court tenor, is b^inning 
to fail.' 

As Wittasek did not accept the post, a second scrutiny 
followed. On December 29, 1826, Count Harrach, at 
that time Hofmusilcgraf, sent the following announce- 
ment to Obersthofmeister Prince Trautmannsdorf : — 

'After Salieri's death, on May 7, 1825, Eibler became 
Hofcapellmeister, and the deputyehip vacant by Eibler's 
promotion has not yet been filled up. Count Moriz 
Dietriohstein, on July 24, 1825, proposed Umlauff, but 
nothing was decided, and consequently a new scheme 
is allowed. 

' Wittasek (Johann Nepomuk August), bom 1770, it Horin, in Bo- 
hemia, mot« daDce-music, Lieder, mnatas, concertos, symphonieB, can- 
latai, sad classical mueic, vhich were popular even in the jears 1805- 
1810. Piiiliiig health aod adTsnced old age made him. detennined to 
Tefiue the proffered dignity. He died at Pt-agne in 1 839, ae President of 
the SodeCj for the ImproTement of Church Music. 

< Umlauff' (Michael), bom at Vienna in I7S1, aa admiiable mosician, 
became W^^'e colleague ia die Opera House. Beethoren had a great 
opinion of him, and he and Shuppsnzigh were the chief leaders of the 
Akademien, founded by Beethoren in the year 1824, when the D Mass 
and D minor Bymphonj were first brought before the public. 
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' The competitors are : — 1. Seyfried,' Gapellmeister ia 
Vienna ; 2. Girowetz,* Capellmeister at the Theatre 
Royal; 3. Fraiu Schubert, composer; 4. Conradin 
Ereutzer;* 5. Joachim Hoffmann, artist; 6. Anselm 
Hiittenbrenaer, director of the Styrian Musikrerein ; 7. 

' Sej^ed (Ign&z Bitter vos), Irani IT76, at Vienna, s po^l of Uo- 
E&rt's and Eozelocli's od the piano, and of Hajdn's in thorough-basa, 
gare himaelf up, in the jear 17B6, entirelj to tiie art of muiic, in 
which he dpTeloped remarkable energy, Hin irorka in dramatic mnaii: 
were written yt-rj mainly ft* the theatre in Vienna, where, from 1787 
to 1827, he offinat«d as Capellmeiater aod opera director. He made 
seTentl BuccesafUl efforts in melodiamaa. When the actor Carl undertook 
the managemrat of tlie theatre, he withdrew, sad wrote chuich and 
chamber moeic. He was not in high faronr with Baetboven. Seyfried 
died at Vienna in 1811, and reeta in the Wahring churchyard. 

' Qiroweti (Adalbert), bom 1763, at Budweis, in Bohemia, originally 
B law btudent^ became subsequently a secretary in the aervice of the 
Count Fiiuf kirchen, at whose castle, in Cblnmetz, he wrote bia first aym- 
phoniea and chamber moeic, which enjoyed great popularity. He tra- 
velled in Italy, remained two years in Naples, and afterwards proceeded 
to Faria and London, where he remained three years, constantly employed 
aa a composer, and very well received. In the year 1 804, he became 
OpemcapeUmeister at Vienna, and after giving np his lease, retired on 
a pension. He wrote a great number of works of every sort and kind. 
Of his opcxBs. those which moat pleased were ' Agnes Sorel ' and ' Ber 
Angenant.' Oirowetz died at Vienna in 1850. 

■ Kreutzer, born 1782, at Moasiirch, in the province of Baden, came 
to Vienna in the year 1604, where he remained up to the year 1811. 
From 1812 to 1816, he lived at Stuttfiart; about the year 1821 became 
to Vienna, where (under Barbaja's management) he waa elected Hof- 
tbeater-Capellmeister, a post he occupied up to 1833. In this year he 
undertook the post of CapeUmeistcr at the Josefatadt Theatre ; in 
1840 he left Vienna, went to Cologne, and afterwards as music director 
to Biga, where he died in 1849. Eieutzer'a fertility of musical resource 
is well known. 
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Wenzel Wiirfel ; ' 8. Frana Glaeer,' Capellmeiater at 
the JoBefstadt Theatre. 

' These candidates are men of tnerit, and each and 
all have more or less claims well worthy considera- 
tion.' 

In detailing these merits in each candidate, it is said 
in respect of Schubert : — ' Schnbeii appeals to his ser- 
vices as Court singer, confirmed by a testimonial of 
Salieri, who tai^ht him composition, and vouches for 
the feet of his having composed five Mosses, which have 
been given in several churches.' ' 

< Wiiifel, born ITS), at FUnim, in Bolieiiiia, imte Wfenl pianoforU 
piecM, and the Opeiu ' Bnbezalil ' and ' Der Bothmantel.' He was 
professor of mnsic at Warsaw about the jear 1S16. In the year 1821 
be came to Yienna, and in 1826 was elected CapellmeUtsr of the 
Court TheatTB, 

' Olaser.fVanz (bom 1792), composerof the Operas 'Die Braut8<Jiau,' 
' DerBemsteinring,' and 'Dea Adkrs Eorst,' as well as sererol romances 
and maiches, was elected Capellmeistor at the Laopoldsladt Theatre 
in the year 1B26, afterwards went to Berlin, and from thence (1842) to 
Copenhagen, where he died, as HofcapeUmeisber, in IS6I. 

■ Up to this period DO Uaea of Schubert's had been given in the Chapel 
Bojal. Dr. Haner told me the following stoiy ; — ' Some time in the year 
1B27, 1 was sitting, after an evening's muaic, witli Schubert at the Coffee- 
house " Zum Bebbubn," sipping confidentially a cheerful glasB of 
" Schwarzen," when my friend said to me : *' Not long einee T brooght 
Hofcapellmeistei' Eibler a Mass to be performed by the Imperial choir. 
Od hearing my name, Eiblei declared he had Derer heard a composition 
of mine of any kind. I certainly am not an over-concMted man, bot 
should have thought that the Hofcapellmeistei of Vieniifi moat have 
already faeaid eomething of mine. A few weeks afterwards I came again 
'n enquire afler the fate of my bantling, when Eibler said the Mass was 
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The matter of filling up the appoiotment was a rapid 
business. Weigl and Umlauff were the only two pro- 
posed. By a resolution of January 22, 1827, the Em- 
peror nominated the Capellmeister of the Hoftheater, 
Josef Weigl,' to whom he is said some time before to 
have made certain promises respecting the appoint- 
ment, to the place of Vicehofcapellmeister, at a salary 
of a tbousand gulden, with two hundred in addition for 
maintenance-money. Thus were Schubert's hopes of 
laying the foundations of a settled existence and of 
living in a sphere of congenial activity, without immo- 
derate claiTDS being made on his time and attention, 
shattered at one blow. On hearing the news, Schubert 
13 reported by Spaun to have said : ' I should have 

good, but not composed in tbe style the Empsror liked. So I took my 
leave, thinking to myself, ' I am not fortunate enough, then, to be able to 
write in the Imperial style."" That EiWoc refused Schabert's Maga 
(probably that in A-flat) will eseite no surprise, as What the Emperor 
Francis took special delight in vaa Che style of the Reittt«r Masses 
(' which contained short and easily performed fugues'). See the letter 
of Uonnt Moriz Dietrichatein to Count Lichnowsky, of February 23, 
1823, on the campositioii of a, Mass of Beethoven's for the Imperial 
choir, in Schindler's 'Life of Beethoven,' toI. ii. p. 30. 

I Weigl (Josef), son of Josef Weigl, who had migrated trom Ba 
Variato V^ienna (first violoncello of the Italian Opera, luid member of the 
Imperial band), was bom in 1TC6, at Eisenstjtdt, in Hnogary, He wrote 
a great number of operas, operettas, cant^itas, oratorios, sacred music 
for the church, ballet music, Landwehrlioder, &c. Of his operas, ' Das 
Waisenhaus ' and ' Die Sohweizertamilie ' are the best known. The last 
of these was given in March 1309, for the Srst time, in Vienna. In 
1730 or 1701 Weigl had succeeded Salieri as Hoftheater-Capellmeister 
He died at Vienna in Februsiy 1346. 

VOL. II. F 
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much liked to receive that appointment, but I must 
feel satisfied in its haviog been bestowed upon so 
worthy a man as Weigl.' 

These words will prove that Schubert had either 
changed his opinion respecting Weigl, whom in the 
year 1819 (rightly or wrongly we cannot here stop to 
examine) he had suspected of intriguing againat him, 
or, assuming his reasons for this suspicion to have been 
well grounded, bad, in his good-natured way, deter- 
mined to forget the whole matter. 

A. Schindler gives the following account of another 
opportunity which was given to Schubert of obtaining 
a fixed appointment at the Court Opera-House in 



' Schubert had the chance, in the year 1826, of extri- 
cating himself from embarrassed circumstances by ob- 
taining a very respectable appointment. Owing to the 
departure of Capellmeiater Krebs to Hamburg, the con- 
ductorship at the Kamthnerthor Theatre became va- 
cant, and Schubert's friends (Vogl being in the very front 
rank) took all possible pains to get Schubert elected. 
The young composer succeeded also in attracting the 
attention of Duport, the official manager; his actual 
appointment, however, was to be made dependent 
on a trial of bis qualifications in setting to music 
some operatic scenes pot together and composed for 
the purpose. This task be accomplished, and the chief 
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part was intended for Schechner.' Whilst attending to 
pianoforte rehearsals, the ladj called Schubert's at^ 
tentioE to the impracticable nature of the chief air for 
the soprano, and begged him, by curtailments and sim- 
plifying the accompaniments, to make some alteration 
in his music — a request pointedly refused by Schubert. 
At the first orchestral rehearsal it became evident that 
the singer could not get through the air already men- 
tioned, and Schubert was entreated by his friends and 
acquaintance to make some alterations. To uo purpose. 
He adhered to his first refusal. Then came the general 
rehearsal, and all went very prosperously until the air, 
the chief feature of which was an outburst of passion. 
It turned out as people expected. The singer, in a 
continual struggle with the orchestra, especially with 
the wind instruments, was absolutely overpowered by 
the mass of sound crashing down on her colossal voice. 

■ Schecbner (Nanette), born at MuEiicli in the jeor 1806, was ooe of 
the finest siagers in G-enaan;. As a pupil of Weber, tihe actor, she be- 
came a member of the chorus of the Italian Opera at Uutiich, and Ibere 
found an opportunity in Cimaroaa's Opera ' Orazj e Curia^,' of taking 
the part of Curiszio, in place of the famous Graesioi. Her Success was 
trilliant, and her raputatioD was founded on this perfbrmanc*. For 
some time aho sang in Italian opera, but aftfrvards took to singing In 
Qerman, aJid, in 1S25, came to Tipnna, where she was a great favourite. 
In 1827 she went to Berlin, where she triumphed in the close companj 
of such a singer as Sunntag. Repeated attacks on the chest induced ber, 
in the year 1836, to leave the stage. Sbce the year 1832, when she 
became the wife of the gallery-inspector and painter Waages, at Municli, 
she passed the rest of her days at tbat city in retirement, and died on 
April 30, 1860. 



,11 by Google 



70 LIFE OF BCHUBBRT. 

She sank exhausted on a chair landing at the side of 
the proscenium. There was a deep silence throughout 
the house, and constematioii on erery face. Whilst 
this wa8 going on, Duport, the manager, was seen 
advancing now to one group, now to another, as they 
came on the stage, or talking mysteriously to the 
prima donna or the Capellmeisters who were present. 
Aa for Schubert, he sat, during a scene painful to every 
one who witnessed it, like a marble 6gure, fixed to his 
chair, with his eyes riveted upon the pages of the 
score lying open before him. At last, after a long pause, 
Duport stepped in front of the orchestra, and said, in a 
very polit* tone : " Herr Schubert, we should like to 
put off the performance for some days ; and I must ask 
you to make the necessary alterations in the scena, at 
all events, and to make it an easier matter for Fraulein 
Schechner." Several of the players in the orchestra 
now exhorted Schubert to give way. Schubert's wrath, 
after he had listened to Duport's speech, only grew more 
intense, and calling out at the top of his voice, "I 
alter nothing !" he shut up the score with a bang, put 
it under bis arm, and walked off as fast as he could 
home. There was an end to all hope of his appoint- 
ment.' 

This is Anton Schindler's account ; but the credibility 
of his testimony on many other points has frequently 
been shaken, and here we have him with a solitary 
episode out of Schubert's life, which it is difficult to 
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hannonise with the honest good-tempered manner of 
our composer. It must also be remarked, in common 
truth and justice, that an eye-witness of that rehearsal 
at the theatre, Franz Zierer (Professor at the Conserva- 
torium at Vienna, and at that time a member of the 
Court Opera band), allows that Schubert's acena, owing 
to the abruptuess of the intervals, was a matter of great 
difficulty for Schechner's already failing powers ; and 
this witness, so far &om remembering any such furious 
and passionate scene as that described by Schindler, 
aBserts, on the contrary, that Schubert, during the re- 
hearsal, behaved in bis usual quiet and self-contained 
manner. Josef Hiittenbrenner, on the other hand, goes 
so far as to say that the singer expressed herself de- 
lighted ' with the wonderfully beautiful air by Schubert,' 
and that his succeeding to the appointment was wrecked 
not on the rock of his own obstinacy, but simply that of 
theatrical intrigue. I have never ascertained whether 
this scena is still in existence, nor do I know what its 
peculiar characteristics were. According to Zierer, it 
was a grand independent vocal scena, with an orches- 
tral accompaniment. But neither the air by Schubert, 
nor that from Kreutzer's ' Cordelia,' which Schechner 
substituted for it, have ever been sung in public since 
that time, 

We cannot help thinking that, had Schubert succeeded 
in obtaining the post, he would not have kept it for any 
length of time, as he lacked nearly all the requisite 
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qualificatioiis for such a duty; and bis restless creative 
spirit would have rather hindered than helped him in 
the flttiog discharge of the duties incidental to his 
office.' If one would think of Schubert as connected 
with any settled habits of official life, it can only be in 
his capacity of Court organist, a post for which he was 
perfectly fitted, and which, sooner or later, would have 
paved the way for him to a Deputy Court-Capell- 
meistership, which duty he might also have discharged 
with ease and comfort to himself. The longing for 
perfect independence (according to Josef Hiittenbren- 
ner) led him to reject the chance that was held out to 
him ; and when at last the wish awoke within him, of 
procuring a certain means of livelihood hy the accept- 
ance of office, ao as not exclusively to depend on the 
somewhat precarious sale of his compositions, then cir- 
cumstances had changed to his prejudice, and he was, 
tius time against his will, restored to his former liberty. 
As regards the precarious sale of his compositions 
just mentioned, the business letters of several music 
publishers of the years 1826, 1827, and 1828 (which 
are published here in chronological order) show that 
Schubert at that time opened communications with 

' T1i«r« has been aotiuitMiig said of Scbnbcrt's haviiig performed the 
ofBce of ' Coirepetjtoi ' for two dAys at the Court Opera-EauBe. This office 
he was absolutely ansuited for. Zierer i» farther of opiaian that, Schu- 
bert never at aoj time stood for the office of Capellmeister or that of 
' Correpetitor.' Eveu Dr. Leopold SonnleitboeT, with all his tamiliarity 
with Schubert's biitory, ua give na no information on this point. 



«i by Google 



LXTTBB FROH H. A. PBOBST. 73 

foreign pabliahers, fuid that Schott in Mayence and 
Probst in Leipeic were amongst the foremost firms to 
interest themselves in his works. But throughout al- 
most the entire correspondence of the composer with 
the publishers that I have met with there is interwoven 
a chain of petitions to Schubert, importuning him more 
or less urgently to write pieces offering no inordinate 
difficulties to the performer, and not to taz in an 
overstrained way the musical capacities of his hearers. 

The following letter of the music-publisher Probst 
(dated Leipsic, August 26, 1826) is in this respect 
highly char&<^ristic It runs thus : — 

* I thought myself much honoured, and fortunate also, 
in becoming acquainted with you through your esteemed 
favour of the 12th inst., and in thaDking you heartily 
for your confidence, I most cheerfully offer my best 
services towards helping on, as best I can, the spread of 
jour artistic reputation. Only I must candidly confess 
to you, that your often genial, but at the same time 
occasionally eccentric efforts, are not as yet sufficiently 
and univerBally understood by our public. In the 
selection, therefore, and delivery of your manuscript 
works, praj be good enough to take great care. Some 
carefully selected Lieder, some pianoforte works for two 
and four hands, not too difficult, and written in an un- 
derstandable fashion, would, I think, answer your purpose 
and my wishes. When once the ice is broken, all will 
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go well and easily ; at the outset we mmt, to Bome ex- 
tent, humour the public. Please send your manuscripts 
to be forwarded to me by Herr Lahne, book-keeper for 
Artaria & Company. Keoeive the assurance of my dis- 
tiDguisbed consideration. 

' Your obedient servant, 

* H. A. PfiOBST.' 

The following letter from Breitkopf & Hartel, dated 
Leipsic, September 7, 1826, la characterised by a stu- 
died reserve and cautious langui^ :— • 

* For yoiur kindly expressed wish that we should un- 
dertake the publication of some of your compositions, 
we feel most grateful, and assure you it would be very 
agreeable to us to establish cordial and mutual relations 
with you as between author and publisher. But not 
being as yet acquainted with the marketable success of 
your compositions, and unable, in consequence, to make 
any definit* pecuniary offer to yourself (a matter only 
to be settled or approved of by a publisher after a suc- 
cess has been established), we must leave it to you 
whether, in order possibly to found a lasting connection 
between us, you will facilitate matters, and for the first 
work or the first works you purpose sending us you will 
be content to receive in return a certain number of 
copies after they have been struck oS. We do not 
doubt of your consent to this arrangement, as you, like 
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ourselves, will attach more value to the introduction of 
a permanent connection than the publication of any 
particular work. Assuming we have judged correctly, 
we propose that you should first of all send us one or 
two pieces for the pianoforte, either solo pieces or for 
four haods. Should our hopes of Buccess be realised, 
so that we should be able for your follo^ving works to 
ofTer a regular money payment, it will give us great 
pleasure to form a connection so acceptable to both 
parties concerned. 

' Your most obedient servants, 

' Brettkopf & HXbtel.' 

A number of chamber compositions and vocal pieces, 
solo and concerted, which were written at this time, 
speak eloquently for Schubert's unceasing energy. Of 
his well-known vocal compositions referable to this 
period, including also the following Lieder, ' Ueber 
Wildemann," Standchen,' 'Trinklied'' (out of Sbak- 
speare's ' Antony and Cleopatra '), we must point to the 
first part of the ' Winterreise,' and of concerted vocal 

' ' Standchen ' and ' Trinklied ' are thue marked in Schubert's hand- 
■writing: — 'CompOHed at WShiing, July 1826.' Herr Franz Dopplft 
(of the moBical Gnu of Spina) told me the following stoiy in conoection 
irith the 'Standchen:' — 'One Sunday, during the samner of lB2fl, 
Schubert, with eeveral friends (Doppler amongst the numher), was re- 
turning from F5tzleiusdorf to the city, and, on stiolling along through 
'Wfihriog, he saw hie friend Tieze sitting at a table in the garden of the 
" Zuia Biersacli." The whole par^ detertnined on a halt in theirjonmej. 
Tieze had a book Ijing open before him, and Schubert soon began to 
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music to 'Nacbthelle,'' and the quartett for male Toicee, 
' Grab tmd Mood ' (in the collection entitled ' Die 

turn orer tlie leaves. Snddenly he stopped, sad pointing to d poem, 
ezdumed, "Such a deliciona melody has just come into m; head, if I 
bnt bad & sheet of mntae-peper with me I " EeFr Doppler drew a 
few wnaic-linw on the back of a bill-of-Eare, and in the midrt of a 
genuine Sunday hntibnb, with flddlBrfl, atittle-plajera, and waiters 
tunning abowt in different direotiona with orders, Schubert wrote that 
Lively scoig.' 

' One of Schubert's most picturesque and poetical works was given at 
one of the Thursday concerts of the Musikverein, on Jannary 25, 1B2T. 
By way of invitation to this perfonnani^e, Schubert received &om his 
friend Ferdinand Watcher (at that time Arehdocol Eofrath in Vienna) 
the following letter, in my possessioD : — 



■Cre - do in u - num De - um. 

' Ton don't believe me, I know, bnt yon will, nerertheleBs. when I tell 
you that Tieze, this very eyeniog, will sing jour " Nachthelle," • to which 
N. Froblicb invites you with the three enclosed tickets, which I have the 
bonoor of iMDsmitting to yon, beeanse of the deep snow which lies on 
the rood to the jolly " f lunzen." Your affectionate well-wisher, 

'Waiabbr. 

•Vienna, January 37, 1827, 

'Vidi Jnlimouser of Freibn^.' 

* '"Nachthelle" does not mean here somnambulism, clairvoyance, 
slept-off dabaucliery, &c., bnt a poem by SsidI, mosic by Schubert, 
for an infernally high tecor, with chorus, for which I am engaged aa a 
second tenor, and for which I have ordered a magniScent F from Uia 
baker at Baden, who is said to make the besL 

' H.B. — Don't fo^^ Eleile, and to-morrow you might with ease get to 
Kiesewetter.' 

(The 'ZnrPlnnxeB'woi originally Bognei'sCafi, in the Singeigotte; 
er'is JMiger.) 
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Minnesanger'). In the province of classical chamber 
music, Schubert, by hie two stringed quartette, written at 
tbis time, proved most conrincingly bis right and title 
to a placein the foremost rank of chief musicians. 

These are the stringed qiiartetts in D minor and Q 
major, delicate and refined compositious of the trae 
Schubert stamp, containing a wealth of charming 
melodies, and breathing that epirit of romance which 
greets ua io almost all of the more important crea- 
tions of this master's genius. If he was urged to make 
tbis effort by a circle of musical frieuds,* it is ad- 
mitted on the other hand — and several declarations 
made by him (such as the letter to L. Kupelwieser, of 
the year 1824) all point to the same conclusion — that he 
had spontaneously set himself the task of proving hia 
increasing earnestness and advanced powers as a writer 
in this particular branch of his art. 

In truth, both these stringed quartetts are far in 
advance of works of a similar class which preceded 

■ ThpBBwrav the brothers Carl and F>«iliHscieT(TioliDaDdTiola); the 
flTBt died in the ^ear 1S30, the last OberlandeagerichUrath at Vienaa, 
FrftDZ Haoer (at that time Surgeon to the Factcrj ' in the Oed '), Hnd 
Bauer, the Tioloncello-playar at the Hofoparathealer. Of these tTO quar- 
tette onlj tJiat in D minor vas performed in poblic. At Hadier's 
lodgings (Schdnlat^rngHSBO, 'So. 673), it vas given under the direction 
of Schubert himself, who made the alterations and cnrtsilmenta he 
judged necessary on the freshlj copied parts. Eandhartinger and Holz- 
apTel were both present on tlie first occaaion, on Jannarf 29, 1826; 
some dftfs aiYerwards it was rehearsed again, and played as a new work 
on February l.at the house of HofcapellsiingerJosefBsjth. 
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them, and for iutrinsic artistic worth the stringed quar- 
tett in C, composed later (in the jear 1828), ia the only 
thing that can be compared with them. With what 
successful ease our master accomplished his task, we 
may judge from the short interval which elapsed from 
the time he l)^;an and finished his G- Quartett. 
Within ten days, Schubert, the musical mi^cian, bad 
conjured up one of bis most heautifid compositions. 
The Rondeau brillant in B minor (Op 70), certaiuly 
the most valuable of all the duetts Schubert wrote for 
the pianoforte and violin, belongs to this period.^ 

At the end of this year, Schubert had the satisfac- 
tion of receiving a congratulatory address with a pre- 
sent of a himdred gulden (Viennese currency) from the 
committee of the Amateur Society, ' for the repeated 
proofs he had given of his interest in the prosperity of 
the Institute.' 

The address was thus worded : — 

' You have given the Society of Amateurs of the 
Imperial city repeated proofs of your sympathy and 
the interest you take in its welfare, and devoted your 

■ Tbfl Bondeaa was pnbliB^ed bf the firm of Artttria in Tiemm; the 
autograph cop; waa in their haDds until it psBBed into those of Hetr 
Salscb, a KnHsian noblemun. Slawik, the Tioiinist from Prague, placed 
tlie duett vi(h Herr Booklet at a part; given b; Artaria, and Schubert 
was preeent. But tbia violin-plajer a la Faganini neither anceeeded with 
thia piece uor with the Fantasia (Op, 169), which he performed at the 
BadoulenBBUl in the jear 1828. He plajed brilliantly, but lacked purity 
of tone. 
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diRtinguished talents as a compoeer to the benefit of 
this Institution, and you also have been a special bene- 
factor to the Conservatorium. The Society, capable of 
appreciating the fuU value of your remarkable powers 
as a composer, wishes to convey to you some appro- 
priate token of its gratitude and esteem, and bega 
your acceptance of the enclosed present, not as a pay- 
ment, but an acknowledgment on the part of the 
Society of the obligations it 13 under to you, for the 
zeal and interest you have taken in its welfare. 

' From the leading Committee for the Amateur Su- 
eiety of the Austrian Kaiaerstaat 

' KiESEWErtEB, manu propria. 

'Vienna: Oct. 12, 1826.' 

Amongst the ' proofs of sympathy ' here alluded to 
must be meant two vocal concerted pieces which Schu- 
bert, in the years 1520-1822, at the request of Frln. 
Josefine Frohlich, had written for the pupils of the 
Conservatorium, and which were at that time frequently 
performed at the evening musical soirees. 

In gratitude for the homage thus paid him by the 
Musikverein, Franz presented that body, in the year 
1828, with his Grand Symphony in C, which, however, 
was rejected by the orchestral players of the Society at 
that time as being impracticable. 
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CHAPTEE XV. 

(1827.) 



Wb have already stated that Schubert's travelling ex- 
cursions were limited to two into Hungary (1818 and 
1824), and two others to Upper Austria (1819 and 
1825). These must be supplemented by a journey to 
Grata in the year 1827, when he and Jenger were most 
hospitably received in the house of Dr. Carl Pachler. 

The family of Pachler, whose name we first came 
across in our observatioQs on the Opera of 'Alfouso 
und Estrella,' and which now comes suddenly to the 
front, as marking an episode illustrative of Schubert's 
closing career, consisted of the master of the house, 
the lady, and one son, Faust, who at the time of Schu- 
bert's visit was in his eighth year.^ 

' For an account of Schnbelt'n coanection with the PachleTB I am in- 
debted ti> the kiudneu o( Herr Dr. Faoat Pachler, ' Scriptor ' in the 
Imperial Libraiy, Viennfu 
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Carl Pacliler was the youngest son of a brewer, whose 
family, having migrated from the Tyrol to Styria, 
had taken up their permanent residence there. After 
the death of his mother, who had carried on as a widow 
the joint hiisiness of a hrewery and an hotel, Carl 
came into the property; hut his duties in Grratz and 
elsewhere as an adrocate fully occupying his time, he 
let the business to a managing agent In his capacity 
as citizen ' Braumeister,' he had the honour of being 
elected First Colonel of the local Volunteer Corps, the 
resuscitation of which regiment had been owing to 
hia personal intercession with the Emperor of Austria. 

In the year 1816 (he was then in his twenty-sixth 
year), he married Marie Leopoldine Koschak, daughter 
of Dr. Adalbert Koschak, of Gratz, a man well known 
for his love of music and society. Marie Pachler was, 
by the universal consent of all who knew her, a lady 
remarkable for beauty and various accomplishments, 
and notably for her musical gifts. As early as her 
ninth year she had tried her hand at composition, and 
played Beethoven's sonatas with wonderful intelligence, 
vouched for by Beethoven himself, who made her ac- 
quaintance at Vienna in 1817. She received her 
earliest education under her parents' roof, and Julius 
Schneller, at that time Professor of History in Gratz, 
seems to have been very influential in developing her 
intellectual capacities.^ This gentleman seems to have 

' Profeswr SchnoUer, prosecuted by the ' Censwabehorde,' left QraW 
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eoQtriped to bring hia pupil and Beethoven together. 
In the year 1827, Beethoven was expected as a visitor 
to the Fachlers : his death, vvhich happened in the 
March of that year, destroyed that hope, and thence it 
happened that Franz Schubert came in his stead, ac- 
companied by his friend Jenger, who had intended to 
join Beethoven in a similar capacity.' 

Dr. Pachler's popularity, the intellectual refinement 
and musical accomplishments of his wife, who from 
childhood had only been prevented by force of circum- 
stances from following art as a profession, made the 
house not only the scene of constant hospitalities, but 
a rallying-point for nearly every person of note who 
might happen to be either staying at GratZ or papsing 
through the place. The famous singers and actors, 
during their ' starring ' times, used to visit there ; 
Schubert, Teltacher, and Schonstein lived there, and 
everyone who went away recommended some new comer 
to replace him. The poet Gottfried Ritter v. Leitner, 

in the year 1823, and went to Freibni^ in Breiegau, where he died as 
Profeflsor of Philosophy in [he jew 1834. 

' In 1825. when Jenger was removed from hig official pout at GrHtz 
to Vienna, Madame Pachler iwnt him (favoured by StiaaBor) a lottft of 
introductJoQ to Beethoven, and by Rettich, the actor (an intimate 
flieiid of the Pachler family), a second letter, which Jenger, in Norembar 
1826, delivered to Beethoven. Jonger wrote thereupon to Madame Pach- 
ler, that Beethoven had Bpoken with delight of hcT musical gifta, and 
ttddfd, it would be the better plan for him to visit her at GraU than to 
meet her in Upper Austria »t her brother's place. He hoped, he eaid, be 
should visit her at Gratz. 
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who had been introduced to the family in the year 
1825, belonged to this aelect circle, and such of his 
poems as Schubert set to music in the years 1827 and 
1828 were adapted by the composer upon the recom- 
mendation of Madame Marie Pachler. 

Of such materials was the family composed, in tlie 
midst of which Schubert passed a number of happy 
days only a short time before his death ; and so attrac- 
tive had his sojourn among the Pachlers been to him, 
that be calculated on the possibility of repeating his 
visit the very next year.* He and Jenger were ex- 
pected at Grata in the summer of 1826, but tbey 
never came. In the autumn of 1827, both, however, 
realised their friends' wishes. 

A journey to the capital of Styria was in those days 
no trifling matter; but all sorts of unforeseen difli- 
culties acted as obstacles to Jenger and Schubert, 
for the first had ofl5cial duties thrust on him, and the 
' pecuniary horizon ' of the latter was in a chronic state 
of gloom. It took a whole year, as we gather from the 
following correspondence, to make up their minds and 
resolve on action. 

In a letter dated August 1, 1826, and written to 

' Dr. FauBt PacMer, a son of Dr. Carl Paehler,_ is atiU living. The 
latter died in the jeac 18S0, aged siztj, and bis wife, Marie P., flvs 
jeam lator, at tha age of siitj-one. Leitner, originallj SecratKj 'bei 
den steiriBchen Staaden,' aftenrards retired on a peaeion, and now lived 
in completB retirement at Qiatz. Anselm Hutten'brenner has also taken 
Qp his permanent residence at Oratz. 
VOL. n. Qt 
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Marie Fachler, Jenger lameate lie caunot get away 
from Vienna, adding : ' I may possibly leave in the au- 
tumn; but if not, our friend Scbubert at all events, 
and the painter Teltscher, will, my dear madam, put 
in an appearance.' Schubert, however, never came, and 
Jenger held out fair hopes and promises for the next 
year. In a letter of December 29, 1826, he writes: — 
'Friend Schubert has determined on travelling next 
year to (jratz ; but if I don't accompany him, the plan 
is sure to fall through— as it has tiiis year.' 

On January 12, 1827, he writes again to Madame 
Pachler: — 'Schubert, without knowing you, gracious 
Indy, sends you every assurance of his devotion, and is 
delighted to make the acquaintance of so earnest a 
worshipper of Beethoven, God grant that our unani- 
mous wish to come to Gratz this year be fulfilled.' 

And on May 25 : — ' The beat plan, I think, would be 
to set out for Gratz at the beginning of the month of 
September. I am sure to bring Schubert with me, 
and abo a second friend, Teltscher, the lithographer.' 

On June 12, Schubert himself began a correspond- 
ence with the following letter : — 

'Most gracious Lady, — Although I am at a loss to 
account for my deserving at your hands the friendly 
invitation forwarded me in a letter sent to Jenger, 
and without ever supposing it will be in my power to 
make any kind of return for your kindness, yet I 
cannot but accept an invitation which will not only 
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enable me at last to see Gratz, the praises of which 
place have become so familiar to me, but also to have 
the honour of becoming personally acquainted with you. 
I remain, with every sentiment of respect, 

' Your most obedient servaut, 

*Framz Schdbbet.' 

On June 16, Jenger wrote again, in answer to a letter 
of Madame Pachler, of the 7th of the same month : — 

' Our friend Schubert waa completely charmed with 
your kind invitation, and the enclosed note from him 
contains his ezpressioas of gratitude, and a promise to 
avail himself of this kind invitation.' We are e^erly 
looking forward to our excursion to dear Styria, and I 
hope, gracious lady, that you will be pleased with my 
travelling-compuiion. We will once again live on music, 
and Schubert shall intertwine with our musical gar- 
lands many a new and dainty Liedchen. Our friend 
Dr. Carl, too, is hound in every way to be satisfied with 
us. We shall provide the best of beer and wine for any- 
one that comes.' 

The wish of j the two friends was soon about to be 
realised. On August 30, 1827, Jenger announced to 
the wife of Dr. Pachler the intended journey in the 
following words ; — 

' Next Sunday, September 2, my Mend Schubert and 

' Sdnibeit'i letter of tils 12tli of June. 
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I etart by the Eilwagen at 9.30 p.m., uid hope hy the 
&Toar of God to ba with you at Omti on Monday even- 
ing all sine o'clock. We are already ei^^ly reckoning 
on our pleaeorable visit.^ 

The Pachler &mily were on the qui vive on Schu- 
bert'B account, and Faust, at that time a little boy of 
8eTea years old, was all excitement and expectation, 
and begged hard, when bed-time came, to be kept 
up to see the amval of both the guests. He was not 
allowed, however, to make his bow to the travellers 
until next morning at breakfast, when Schubert (whose 
portrait had been shown to the child previously) ap- 
peared in a green coat and white pantaloons. 

The visit at Gratz was enlivened by delightful music 
and frequent excursions amongst the beautiful scenes in 
the neighbourhood. The Pachlers, at that time, did not 
invariably live in the country, and excursions from the 
city were often organised — to Wildbach, for instance, a 
small estate belonging to a widow lady, Mme. Massegg, 
Dr. Carl Pachler's aunt, and mother of six blooming 
grown-up daughters, to Hallerscblossel again, on the 
' Buckerlberg,* a fevourite halting-plaoe of the ^chlers ; 
and Jenger and Ajuelm Hiittenbrenner, as well as Scbu- 
hext, used to join them on these occasions.' With re- 
gard to these picnics and excursions, where mirth and 

' TIm plaw vben the 'BaBeiachl^aMl 'is ■itnat'di' catted SpailHm- 

tachi tlw'Schloscel' wu at th«t time (1S2T) tenanted bjUeods of tlie 
FtKtilu fiunilj. 
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good hiimour and tbe eoci«ty itf pr^ty womeii were 
the order of the day, nothing fiirthet need be said than 
that up<Hi every ooCaaion a good deal of wine woa oon- 
Bumed, Uid that neither Jenger nor Schubert oould be 
called bad handa ai. that part of the era'emomes.' la- 
doora there was no lack of musical entertAtntaent^ the 
cost« of which were almost exclusively d^ayed by the 
two guests of the PaChleF fiwiUy, for Schubert (in the 
absence of any singer) sang his own Lieder (amongst 
Others tlie ' Wandra^ an den Mond '), and played 
piaaof<ni« duetts with Jenger. 

The cheerful, happy visit to Gratz continued until the 
last wedk in Se^emb^ ; for on the 27Ui of that month 
we find Jengw writing from Vienna to his hi>8pitable 
and esteemed hostess in Styria thus :— 

' By the happy Styrian, Josef Htittenbrenner, start- 
ing to-morrow morning from this place to Gratz, we-— 

' Aa a BonTenir of the visit to WiMbach, we find a Bletch on a 
■table^OOT, a paitnjt of Sciinbert tumself. thia powiblf maj have been 
Ilia own prodnction, or ha ta&y have sent it aftsnranig, On theee 
axennioiiB the thiee fiiencU, Schnhert, Jen^r, and A. Hnttenbrenaer, 
travelled in one carriage, tbe Faahlers in another. When the part; met 
at Bparbenbach, thej were joined bj s pratt^ young widow, to whose 
disrmB Jmget (and rttj li^l; Schubert alio) wai not insensible. The 
following pla^-bill thowi pcett; plainly tiiat inatt«M had gone ti) far a* 
proatntioii and tumbling down oil the knee — perhaps to entreat a kisi 
from the &ir widow. The title of tbe piece is ' Del Ftui&U Ijn Haller- 
achloHel,odcrZwilchsn'BnumtioI' Cbaracten: &arengt« (Dr. Haring, 
owner of the BtUsncbliaBsel), Pachleros (Dr. Carl Fachler}, Schwaminerl 
(nii^name for the fat Schnbert), Schilcherl (A. Hiittenbreuner, lo called 
friHB hi* painOB lot tlw < Schilehei win*'}. 

TOL.li. *a3 
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friend Schwammerl and I — beg to convey to you, most 
excellent and dear lady, and to Dr. Carl also, our sincere 
and hearty thanks for all the kindness and goodness 
you showed us. We can never forget that kindness, 
— it is unlikely we should, for Schubert and I seldom 
have passed such happy days as we did in dear Crratz 
and the country near it, and notably at Wildbach, 
amongst the dear good people there. I can't say, in 
my own case, matters are very cheerful here as yet, 
seeing that I must pull away like a galley-slave; and 
yet I cannot get on or make any way. Compared with 
the twenty days just passed, it ia scarcely bearable ; and 
yet, I suppose, all will come right again. A short ac- 
iCount of our return home, dear lady, might possibly 
have some small interest for you, so I begin atFiirsten- 
feld, for friend Karrer will be sure to have told you 
that the parting from our good friends waa a somewhat 
melancholy business, and that the skies themselves 
seemed to sympathise with our woe,' 

A descriptioQ ia then given in the letter of their 
journey home, which we here briefly glance at. 

At Fiirstenfeld, Wittmann the Biirgermeisterin re- 
ceived the travellers ; on September 21 they visited the 
Calvarienberg, drove back alter taking their dinner, and 
arrived at eight o'clock at Hartberg, where they passed 
the night under the roof of Zscbok, the district judge. 
On the 22nd, at the early hour of 5 a.m., they set out. 
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^aih on their journey, breakfasted at the Pinga, crossed 
the mountain, which is one of the Styrian boundaries, 
and from the Rummit of which they waved their caps, 
and shouted adieus and cheers for all their dear good 
friends in Styria, and drove past Aspang, Pitten, Wal- 
bersbach, Sebenatein, to Schleinz, where they passed 
the night and the following Sunday very agreeably, at 
the house of a merchant of the name of Stehmann. 
On the following Monday, accompanied by their host 
and two other friends, they continued their homeward 
journey to Vienna, There they arrived at ten o'clock 
in the evening, and parted company under the ' Tuch- 
lauben,' in front of Schubert's lodgings, at the ' Blauer 
Tgel,' with the determination to send letters describing 
their doings to their dear friends in Crratz. 

Schubert accordingly supplemented Jenger's letter 
to Madame Paehler with a few lines to her husband, 
which cannot be said to be complimentaiy to the society 
at Vienna : — 

' Honoured Sir, — I begin to find out already that I was 
far t£0 happy and comfortable in Crratz, and that Vienna 
and I don't exactly suit one another. Certainly it is 
rather big, but on that account empty of all heart, sin- 
cerity, candour, genuine thoughts, and feelings, rational 
talk, and utterly lacking in intellectual achievements. 
One cannot ascertain exactly whether people are clever 
or stupid, there's such a deal of petty, poor gossip — real 
cheerfulness one seldom if ever comes across. It is very 
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possible, no doubt, that I have myself to blame, being 
BO very slow in the art of thawiog. In Gratz I soon 
learned to appreciate the absence of all artifice and 
conventional ways; had I stayed longer, I should of 
course have been more profoundly penetrated with the 
happiness of such perfect freedom from all constraint. 
Coming to particalars, I shall never forget the happy 
time passed with yonr dear wife, the sturdy Fachleros, 
and the small Faust Those were the happiest days I 
have passed for a long time. In the hope of my being 
able some day to express my gratitude in a fitting 
manner, I remain, with the greatest respect, yours most 
obediently, Fbakz ScRnnERT. 

'N.B. — I hope to be able to send the libretto in a few 
days.' ' 

The day before Schubert set ofiF from Gratz, Madame 
Pachler wrote a letter to Jenger, which he found at 
Vienna, and in which she asked him to prevail on 
Schubert to write a pianoforte duett, to be played by 
herself and the small Faustj on the anniversary of her 
husband's birthday and nameday.^ 

Schubert accordingly composed a small march with 
trio,' and sent the composition, accompanied by the 
following letter, to Madame Pachler : — 

' DoubtleBB that of ' Alfonso nnd Eatrella.' 

' She bad already spoken to Schubert on the eulgect, and the purport 
of this letter was merel; to remind him of his promise. 
■ Josef T. Spann, of Vienna, basB cop; of this mmic. 
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' Herewitii I forward the four-band piece for the 
small Fauat. Fm afraid it will not meet witb jour ap- 
proval, as I don't feel myself particularly well qualified 
for writiug things in this style. I hope you are both in 
a better state of health than I am ; the pains in my bead, 
a common disorder with me, have returned. Pray con- 
gratulate Dr. Carl very heartily from me on his f6te-day, 
uid let him know that I have not been able as yet to 
get back from that lazy fellow, Gottdank, my libretto, 
which I let him have to read through months and 
months ago. I remun, with great respect, 

' Your most obedient 

*Fhanz Schvsbbt. 
, ^enna : October 12, 1S27.' 

At the same time Jenger wrote thus to Fauet Pach- 
ler:— 

'Dear little Friend, — You will see by this letter how 
carefully I have executed the commission you gave 
me. Therefore study it zealously, and think on the 
4tb day of next month of friend Schwammerl and me. 
Say everything pretty you can think of for us to your 
dear father on his nameday. We intend to be with 
you in spirit on that anniversary. Write to me soon 
a^n. Yotir letter has pleased me greatly; but I only 
received it on the 1 0th of this month through our friend 
Qometz.* ' 

' Gomet^ like JengeF, had a mtlitaiy af^mtmeDt Id Qial^ and 
aft«rwftids came to Tieima m ' EotkriegBntb ; ' b« ii stdll acting 
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Schubert marked his visit to StyrJa by writing a 
deal of dance music, which was engraved with the titles 
' Giatzer Galoppe' and ' Gratzer Walzer.' The * Valaes 
cobles ' and * Originaltanze' also belong to this time ; ' 
the Lied ' Heimliches Lieben' and the 'Old Scottish 
Ballad,' by Herder, were both (at the suggestion of the 
lady of the house) written whilst Schubert was staying 
with the Pachlers. The Lieder 'Im Wald' and 'Auf 
der Bruck' were first published in Gratz,* and the songs, 
' Das Weinen,' and * Vor meiner Wiege,' by Leitner, 
' Heimliches Lieben,' and ' Silvia,' were dedicated to the 
lady he so highly esteemed, Madame Marie Pachier.* 
Madame Pachler wis extremely pleased with the ' Old 
Scottish Ballad' of Herder, and Jenger was obliged 
to have a copy made for her. The ballad — a duett be- 
tween mother and son — ia treated in the strophe form; 

offlcially. Madame Pnchler, fearing Schuliert would forget hjs promised 
compositjon, probably made her little Fanat wrile a begprg letter. 
Schubert wrote the Bmall piece between the lOth and 12th of October. 

' The 'Qratser Titae ' and 'TaUes nobles,' with other music of a 
similar class, were published bj Uaalioger & Diabelli. 

' They were lithographed and printed by J. Fraaz EaixEr. in Gratz, 
and published at Che same place b; Kienreich, to whom Schubert seems 
to have preseDt«d the music as a compliment. Both the Lieder had 
been written oripnally in the year lB2fi ; they were published by Has- 
linger in the year 1823. 

* ' Heimlichea Lieben' is not, as the ordinary printed catalogue 
affirms, by Leitner. but was one of a number of miscellaneous poems 
Bent to Madame Pachler by a friend of the family. The Pachlera de- 
lighted in Leitner'a pootiy, and the lady of the bouse lost no oppor- 
tunity of calling Schubert's attention to the poem. Ob October 2d, 1827, 
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although not a lengthy work, it is full of character, and 
of the genuine Schuhert stamp.' 

Other Liedei of this time have an importance of 
their own, and have been popular for a long time. Of 
concerted vocal music we may instance the comic trio, 
' Der Hochzeitabraten,' ' Schlachtgesang,' by Klopstocb, 
for double chorus;* the * Stand chen,' by Grillparzer, 
'NachtgesEQg im Wald,'' and an Italian Cantata in 

Jenger TTote to hex tlina : — ' I Teeeivad tLia morning early a few lines 
from yon with the email parcal which I gave at once to friend Schwam- 
meri, and here yon have hie acknowledgment of the I'eceipt.* The 
packet contained probably tie first edition of Leitner'B poems. In the 
fijUowing year the dedication bueinees was ananged. Irene Kiesewetter 
nndeitook on the occadon to represent Madame Pachler. The latter 
BBema to hare delayed her consent to the acceptance of the honour, and 
Schubert, eithei indignant at the delay or from csTelessnees, neglected 
to send a copy with the dedication to Qratz, so that Madame Pachler 
was obliged to bi^ the copy at the ordinary price. Schubert inserted 
'Silvia' in the series (Op. 106) in place of the 'Ballade,' which he 
thought too gloomy in character. 

' The ' Ballade ' appeared at Gratz separately engraved, for Schubert 
was unwilling to associate so melancholy a work with the other songs 
he had dedioatod to Madame Pachler. Herr v. Spina haa the manu- 
script, and Preiherr v. Spann a copy, in which, howerer, the prelude of 
five bare is omitted, and in the mother's song there is a slight alteration, 
probably one of Vogl's ' improrementa.' The ballad, a short time ago, 
was published by Spina as No. G of the ' Liederkranz.' C. Loewe has 
set the same much-belaboured poem. 

* Herr Spba has the manuscript In the jeax 1829 Pranz Boser 
intn>duced this trio with an instrumental accompaniment at a dramatic 
perfonnance in the Jose&tadt Theatre, 

■ This beautifnl chorus was given for the first time in public on May 
3, 1827, at a concert given by Herr Lewy, and with much applause. 
The Mhearsala were held at DoiDbach. 
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hoQoiir of Fraulein Irene £.,* for a qimrtett of male 
voices with an accompanimeat for two pianos.' 

Id the October of this year, and therefore imme- 
diatoly after hii return home, Franz finished his 
mournful ' Winterreise '* — a curious oonUast to the 
cheerful pictures with which he had stored his mind 
before returning home &om the Styrian mountains, 
bat one of those significant facts which serve to 
characterise in a striking manner Schubert's creative 
powers as entirely dissociated from contact with the 
outer world. 

In the following montJi was written the Trio in E- 
flat, a work which added considerably to his fitme in tiie 
department of classical chamber music, and one fitted 
to take rank amongst works of a similar <da8S by the 
greatest masters. The Trio in E-flat, like that in B-flat, 

■ J)oabtleffllr«iisBiciB«Wetter,afterwatda1tta^mePral«ch'T. Oaten. 
The cantata, judging by the text, U &n ocEaaioiial coinpositjon m the 
form of ■ cougnitalatoi; od« on the restored health of the lad;, and it 
VM probably Written for Italian iingeia. Famona Italian Bingeta, 
Lttblache tot ingt&nce, need to viait there, and Herr BocUet onee impro' 
Tised there on a enbject given hiu by tiablache. St^obert was knovn 
to the bmily, and receiTed iuTitatlona to tile omBipAl ectertBinineiita. 

■ The compodtion begins in C In^oi J. The men's ahonu, cooclod- 
ing with tie Worda— 

Evriva dnnqne la beUa Irene, 

Ia delkia del naatro amor, 
precedes a ftill choras for mixed Toieea. The cantat4 ia not yet printed, 
rrh. T. Sfann hoa a. copy. 

■ Beginniug with ' Pie EtUie,' and inoladi^ the ofde of the Utt ten 



«i by Google 



TEB E-rLAT TBIO. 95 

its earlier prodeceSBOr, is one of the few inBtramental 
compoBitioQB by Schubert whiob, during' the maater'B life- 
time, was given with distinguished applause at private 
parties, and at public concerts also, by musicians who 
vwe Hitbueiaetic worshippers of Schubert's genius.' 

But Schubert's activity during ttuB period was by no 
mew exhausted, for church and pianoforte music came 
Iq for their share of attentioo. He WTot« the ' Deutsche 
Mease ' to words for a chorus, with organ or instrum^ital 
accompaniment,' oompiled by Professor Jobann Filipp 
Neumann (writer of the Opera 'Sakuntala'), and, aa 
an opening movement, tho ' Lord's Frayw,' for general 
chorus and instrumental accompaniment. These sacred 
compositions are melodious, and conspicuous for a grave 
simplicity. With respect to chamber music, he wrote 

■ 33m MS. of Uw B-lkt Trio ia bow in tlie poeaeaaioa of the Ccnmtesa 
Boaa T. Alina>7i in Vienna. It vaa bequeathed to her by the Conntess 
FoUiot T. CrenneTille (iiit Conntesa 'Eeterlutxj'}, her annt, and foFmeity 
B pupil of Schuberfa. The two trioa used to be played by Carl Maria 
V. BocUet (piano). Sdinppaniigh (tjoUd), aod Uoke (edlo). On one of 
theae occaaiona (at the Spanns*) Bot^et aeiied Sehnbec^s hand and 
kiaied it, oiling ont to the party preaent, that they knew not what a 
teeBaon they poiMMed in Schnb^rt. 

■ The h»ntboy, alarionet, hom, branpoi and organ, m doablo-baBB 
an employed. The Maaa eonaiata of an intcoit, gloria, credo, ofll^rto- 
rimn, aanctna, post offerUiriiiin, Agnna Dei, and final choms. The ac- 
eranpammemt of the Lotd'a Prayer ia tlw aaaie aa that of the Maaa. A 
copy of tliia sacred work ia in the poBaeaaion of Joeef v. Spcron. Sdin- 
iat wiote this M9aa for the asdience of the Ftdytecbnic in Tie&na ; it ia 
wmetiinea giTrai by men's Toioea witk u argan acoompanimeat 
Fwdinand Schubert airanssd bom it a aejiM of HucBa-pMl caond aong* 
for Um w« oftlw 'NomudMliejcc.' 
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the pianoforte pieces styled by the publishers * Im- 
promptue ( IIL-VIII., Op. 142),' and two occasional 
pieces.' 

We must here insert two letters bearing on musical 
matters, and written to Schubert in the year we are 
now considering. The Brst of these, a business letter, 
and nothing more, is from H. A. Probst, the music 
publisher, at Leipsic, and bears date January 15. Schu- 
bert had sent him some manuscripts to be disposed 
of. The second, dated November 7, is from Hofrath 
Friedrich Rochlitz, a sincere admirer of Schubert's, 
whose services as a composer he was anxious to secure 
for the illustration of bis own poems. Probst's letter, 
declining Schubert's offers, runs thus : — 

*I have only lately received your manuscripts by 
Artaria & Co. Much pleasure as I should have felt in 
inserting your name in my catalogue, I am compelled, 
for the present, to deny myself that gratification, as 
I am overloaded with work by my publication of 
Kalkbrenner's " CEuvres Complets." And I must con- 
fess that the sum of 80 florins for each work seemed 
to me a rather stiff price. I merely keep the works, 
awaiting your order for their disposal, and am, with the 
greatest respect,' &c., &c 

■ An Allegrstto, dedicated to Een- Petd. Walcher on Mb depftrtnre, 
and headed ' Zur !EriDneniiig,' bearing date April 26. The original 
copy 18 with Eofrati Walcier, in Tienna, and the March mth Trio (in 
O) for tha litUe boj Fanat, 80u of Madame Pachler (mitten in October). 
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The next letter, from Bochlitz to the Bard of Vienna, 
is also on the subject of music, but written in an en- 
tirely different strain : — 

' Respected Sir, — You know the high esteem and re- 
gard I feel for you and your works. Herr Kaslinger 
has told you bow grateful I am for your settings of my 
three songs,' and how I wish that you should illustrate, 
by your lovely music, some larger work of mine. I am 
told you are not disinclined to do so. Permit me, then, 
to approach the subject at once. The poem I have in 
my mind's eye is *' Der erste Ton." You will find it in 
the fifth volume of my collected works. Haslinger has 
them. And here I will give you my ideas of what would 
be appropriate music : only pray do not suppose that I 
wish to write down a sort of prescription (I have no 
right to do so), only take what I say merely as a hint for 
your consideration, and after you have considered it, do 
of course as you feel disposed, whether or not you hap- 
pen to i^ee with me entirely, partially, or not at all. 
Overture : a abort sharp chord, ff., to begin with, and 
then, possibly, a long sustained passive for clarionet or 
horn, with pauses. Then, opening calmly and gradu- 
ally, clothed in music becoming gloomier as it proceeds, 
and more intricate in character, treated harmonically 
rather than melodiously — a sort of- chaos, which only 

' ' Almide,' 'An dittLauU,' 'Zur gaten Nacht' (conbuined id Op. 
81). . 
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by degreee derelopee and becomes brighter. Whether 
the overture should conclude thus, or an Allegro follow, 
I cannot determine. If you choose the latter, only 
let it have meaning, with plenty of power and bril- 
liancy ; and yet I would have the weak finale taken 
out of the first movement. Next, let there he unac- 
companied declamation as far as the words " Wirken 
gegeben." At this point let the orchestra come in with 
soft and long-drawn-out chords, and the dialogue, with 
only short musical interludes to fill in the pauses, he 
retained up to the word "Erdenreich." Here, a long 
and gloomy musical interlude; a shorter and gentler 
one after the word "Gott;" the following movement, 
until " selbst gefallt," without any music ; the " Nun 
schweigen," until "bis soil ich sein," little more than 
accompanying chords, with brief musical interludes; 
then a more prolonged entr'acte, after which, with the 
words " Nun schliesst," the music begins to wax louder 
and more animated in character. After the words 
"Wiederhall sie nach," the instruments should be in 
full swing, and tbuB prepare an introduction for the 
great, brilliant, and majestic chorus, " Drum Preis Dir," 
which can be made as long and efTective as the com- 
poser pleases ; the last lines, however, should, as the 
wind-up of the whole work, be of a gentle and mild 
character, without any change of time or key. Now if 
the music he treated by so intellectual a master and 
deep thinker as yourself, and the declamation be given 
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to such a man as your Auschiitz, I promise myBelf a 
great result, and such as every connoisBeur or ordinary 
hearer must honour and approve of. Still, I repeat 
again, all this is merely my raw scheme; the choice 
and determination are with you. For the rest, I re- 
joice in being brought into closer associations with you, 
and that I have the opportunity of refreshing my mind 
by exchanging ideas with you. Should the work be 
accomplished, and I obtain it, my next care will be to 
secure as perfect a performance as possible. With all 
esteem and devotion, I am, &c, 

•ROCHUTZ." 

' We «ee by a letter from Sochlitz to the muBic-publiglier Tobias 
EsfllingeT(diit«dSepttiab«r 10, 1822), tliat Beethoven at that time wag 
BBkedif he was not diaposed to set to nmHic the poem ' I>er erste Ton.' 
' I shonM, of couTBo, be eiceedingly pleased,' writes Eoehlita to his friend, 
' if one of my poems were to iospiie the glorions Beethoven to write some 
appropriate music, and if I am not mistaken tbe subject of ail others to 
suit him would be " Der erale Too." Mj vish is really not the prompting 
of oonceit or bd eicesB of self-eomplaceni^. I am &t beyond such con- 
siderations, but I am satisfied he would find here room and materials 
to the orerSow for his rich &iicy and wondrous powers of colonr.' Beet- 
hoven, however, did not tail in with this suggestion, for on December 
2S, 1822, Eochlitz wrote to Haelinger on the subject : — ' Beethoven is 
not wrong in reminding me that the musical treatment of the " Krctup 
Ton " would possibly recall Haydn's '■ Creation," But surely one might 
avoid this by adopting a totally different fl^le of treatment; for 
instance, let the poem be used as a declamatory piece with instrumental 
music for interludes (melodi&matic) : this has indeed already been done 
(by C. M. V. Weber in the year 1808). but the music was not good ; 
our artist, however, ia unwilling to treat the subject again, although 
Weber's music is hardly known at all, and of aU men on the earth, 
none need fear less than be a collision with Webni. Id the event 
VOL. II. • H 
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To this flattering letter Sdiubert miglit be supposed 
to bare sent either an evaitiTe ansver or a direct point- 
blank refueaL It is a &ct, boweva*} that Schubert had 
as little to do with adapting the poem to music as 
Beetboren.* The didactic character of the irork, per- 
haps also the warning and r^ninder about Haydn's 
• Creation,' may have caused Schubert to regard in a 
hostile point of view a poem sensibla enough intnu'* 
aically ; bat anyhoir, Schubert, usually so easily pleased, 
would not be induced to try the strength of his musical 
powers on auch a subject.' 

of BeethoTen sgreeing after all to nndertake the irork, tbe pmiiiiig- 
kuife might he utud moat adruitagMnaly, aud aonudarahl* guIb be 
nude.' Tbui IbUowa a tkMcb of a miKicaJ and decUinatory traatmant : 
— 'There bekgonlj three iiutrqoiantal interlude' (ccaituiuw BoebliU), 
'these might be made Mmeirtiat UBgUi7 moTements, and the vhole 
eolonr predimuiiatuig in each Toold avoid tJie fainteit leaunder nf the 
" OreaKon." ' 

' 'I>et glMteiche Angeohlicf a eontsta by WnHenbach, set to 
muic bj BeethoTan, mu performed at Tiemua in 1814, on tbe oecMion 
of the CongiOH festivitiM, irith freah woidi adapted by Bochlito, and 
entitled 'FreuideFT«ikiuiaei.' (Scbiudler'e 'Biegnphy afSeethoTen,' 
ToL it. p. 152, where it is also tlAied that BwUit* had, in Uie year 
1823, asked Beethoven to set the urns pocan to mask.) 

* Frhr. r. Schomtein told ma (bat Sehnbirt oarriad about with him 
for aareial weeks the ' tficbUiohe Heenehan,' by ZedliCo, the latter 
baring giT«u him hii libietls, and expretaed s widi that Schubert ehenld 
write tlie rnnue for it. At last Sclinbeit gave him bock the mannscript, 
declaring he did not feel equal to the vndertaking ; he had not the Bonrage 
to apply himself to the task, he fdt he could not dotbe the poem with 
good and fittJi^mnsie. FdizUendaUsehn, t0o,wBBdesired(byUadame 
-V. Pareira, in Vienna) to get the same poem, but he refiised, ob«erTing, 
thatadescriptiTepotmeaDiiotTeUhetettoiniuic. (See'HIend 
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The year 1827, with which this chapter closes, may 
be (like the year 1825) reckoned among the happiest 
episodes of Schubert's life and progress. Penetrated 
with the lofty coasciousness of his mission as a great art- 
creator, he aspired to more esalted efforts, as we gather 
from his larger works of this period, and he experienced, 
for the last time, the happiness of a free unfettered en- 
joyment of Nature's beauties and the charms of simple 
friendly companions, who met him half way with entire 
abandonment of ceremony and conventional restraints, 
In such blessings his modest unaffected disposition 
found ita full refreshment and content, and this he 
expressed feelingly, but briefly, as his manner was, in 
some passages in his letters. Within the short interval 
of a year after this brief but happy episode in his ex- 
istence, Schubert had fulfilled his earthly mission, and 
the cold grave bad closed over the artist who had but 
just stepped on the tlireshold of manhood. 

Letters,' vol. i.) The ' Niicbtliclie Eeerschan ' found at a later period a 
moaical ezpoaent in the peraoD of Emil Titl. 
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CHAPTER XVI. 
(1838.) 



FBOV rOASZ TO i. BDTTBMSBKNmB SCHTSBBT aiTBS & COX 

OUT — IXTTEItS FBOM PBOSaT, THB SGHOTT P[BU, SCHIKH, TOA 
WBOSB, HOaiWlDS, AND BEiTOaEHAHH A XBTTBB FftOK IBHOBB T 




ScHDBEBT had returned home from Styria invigorated 
aad hardened for the freeh exertions that awaited him. 
He already thought of repeating his excursion either to 
that quarter, or to Upper Austria,' on a visit to somo 

' Thua Jeager writes on January 28 to Madame Maria v. Pachkr ; — 
' Jnne £uMirettei luM lecorend from her bad iilness, sod thinka of 
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intimate friend, hoping by exercise and change of air 
to restore his health, which had suffered &om constant 
att-acks of headache. Although of late years these 
Bufferings had become more obstinate in character, yet 
not the slightest symptom of that catastrophe appeared 
which xvas destined after a few months to overwhelm 
the sufferer. 

Schubert's power aa a creative composer during the 
late period, if not marked by a greater wealth and 
prodigality of genius, showed more depth and intensity 
than hitherto ; for, putting aside the Lied, his special 
department, in which his genius had culminated to the 
highest point, he had broken ground in new fields in 
lis ' Winterreise,' and th^ short interval stili allotted 
dm witnessed the origin of his iinest and ripest works 
'u instrumental music and the development of other 
rtyles of music than those he had more exclusively 
cultivated. The completion of his Symphony in C 
enabled him to give convincing proof of what he 
could do with grand orchestral works, and several of 
his pianoforte works and chamber compositions of 

aecompuiTiDg her motber on an ezctinian to Qratx. Should thlE Uk6 
pl&ce, SctiTsmmerl and I aball be takea as guides on Qie jonme;, and 
thua Ts maj have a diance of seeing you all in a few mQnthB.' Thig 
jonmey, in coaseqnence of CbedeatJi of a relation of Xiegewetter'B, nevni 
came off. But on April 26, Jongac wrote again to Grata : — ' The little 
TOlnme of sopgs bj friend Schubert, which he dedicatea to you, ia 
already in the Emperor'B hands ; when Scbabert and I come to yon, and 
that will doabtUas be at die end of August, we will take care to hring 
with na some coinea.' 
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this date surpass any of his previous efforts. The fact 
of his continued and onward course of development 
in all styles of a composer's art can hardly be ques- 
tioned. 

Shortly after the heginning of this year (January 18) 
Schubert wrote a letter to Anselm Hiittenbrenner in 
Oratz. It bears a pleaaing testimony to Franz's attach- 
ment to his family, and — what is a rare incident — we 
have a brief account of the performance of one of his 
compositionB. The letter runs thus : — 

' Dearest Friend, — You will be surprised at my writ- 
ing at all. So am I ; but, if I do write, it is &om mo- 
tives of self-interest. Now, just listen. The place of 
drawing-master at the Normal-Hauptecbule at Oratz 
is, I see, vacant, and candidates are summoned. My 
brother Carl, whom you possibly know, would like to 
get the post. He is a clever landscape-painter as well 
as a good draughtsman. If you could help me in this 
matter I should be eternally obliged to you. My brother 
is a married man, with children : to obtain a regular 
salaried appointment would be extremely agreeable to 
him. I hope matters are prosperous with yourself, as 
well as with your family and your brothers. Greet every 
one for me very heartily. Lately a trio of mine ' for 
pianoforte, violin, and violoncello, was played at Schup- 
panzigh's, and pleased very much. It was exquisitely 

' The Trio in E-flat. 
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played by Booklet, Schuppatizigh, and Linke. Have you 
done nothing new ?' By the by, why don't the two 
songs appear?' Confound it! what a nuisance it ial I 
repeat my former request,* and only bear in mind that 
any kindness done to my brothei* I look on as done to 
myself. Hoping for agreeable news from you, I remain, 
till death, your devoted friend, 

•Franz Schubebt.' 

Schubert's compositions, especially those of the vocal 
order, had, since the appearance of the ' Erl-King,' been 
given with applause at various concerts, the composer 
usually accompanying at the piano.* Schubert, modest 
and unassuming, if not culpably inert where his own 
interests were involved, had not as yet given any con- 
certs on his own account, although his store of new 
and valuable works would have sufficed to furnish ample 

' Schubert liked some of Anselm EiitUnbrenner's compositions, spe- 
cially 'Dei Abend.' a Tooil quartett. Rochlitz vmte on Jaimniy 9, 
1825, to T. Haslinger, at Vienna :— "That Sonata of the Styrian 
MuBikveroin was assuredly written by Anselm HiitCenbrenner. I 
am delighted to hear anything good from you of that eicellpnt 

' ' Im Wald' and ' Auf dec Bruct," which were to be published by 
Kienreich, in Qratz. Ten daja later, Jeagei wrote ta Madame Pufhler: 
'Anselm HuttenbrenGBr ia a careless dog for not hurrying Schubert's 
two Lieder at Eienreicb's, so that tliey may be at last engraved.' 

* Scbuhj'rt also applied to Dr. Fachler in the same nmtt«r. 

' Thus, at the concert given by Frl. Salomon (1827), at another by 
J. Lewy (the younger), on April 20, 1828, vhen Schubert accompanied 
hit liei • Am -Stiom.' 
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materials for several evening concerts. Large num- 
here of Lieder were isBued at short mtervala by the 
puhlishers, and in dealing with their ofiTers Schubert 
was withheld from making ventures on his own account ; 
but be yielded at last to solicitations on all sides, and 
consented to give a private concert in the hall of the 
Musikvereiu. This took place on March 26, 1828, and 
the programme consisted entirely of Schubert's com- 
positions. The hall was crowded to overflowing, and 
the success so brilliant, that a repetition of this suc- 
cessful effort was determined on when a fitting oppor- 
tunity should present itself This was, however, &ted 
to be his first and last concert : the two later Schuhert 
concerts were only intended to raise a sum to defray 
the costs of a memorial to the deceased composer. 

It has been already mentioned that Schubert made 
attempts during the last three years of his life to enter 
into business arrangements with foreign publishers for 
the sale of hie works, his idea being that this step would 
ensure a larger circulation of his works, and that probably 
he could make more advantageous terms with foreigners 
than he could count on with native puhlishera. A series ■ 
of letters which came to him in course of the year 
1828, from different parts of Germany, relative to 
business matters in connection with the sale and wider 
extension of his musical works, only proves that his 
hopes were but partially fulfilled, and the result of his 
effort* was limited merely to the sale of his Trio in E. 
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(Thia waa effected with Probst, in Leipsic) The re- 
coguitioQ of hia artistic merits by the most esteemed 
and valued connoisseurs and lovers of music must have 
pleased him all the more from having to submit to dis- 
appointments of a practical kind, nor should the moral 
satisfaction he received by way of compensation be un- 
dervalued. 

As regards his business dealings with music publishers 
in Germany, we have a letter from Probst, of Leipsic, 
dated February 9, and to the following effect : — 

' I am heartily sorry that the difference in our views 
before my journey to Vienna rendered your highly 
appreciated overtures for the publication of your works 
at our firm impracticable. Last year, when I enjoyed 
the privilege of your personal acquaintance, I happened 
to mention that it would be extremely ^reeable to 
me to receive some novelties in the way of compo- 
sition from you : this wish you promised to gratify. 
Since that time I have learned to know your new 
songs, " Ziigenglocklein," "Auf dem Wasaer," and seve- 
ral others ; and I am more than ever convinced of your 
progress as a composer, and that your fancies have de- 
veloped into brighter and more exquisite forms. Fur- 
ther, I have been exceedingly pleased with several of 
your works for four hands ; for instance, the four Polo- 
naises, Op. 75, the variations on the Miillerlied, Op. 82 ; 
and I am satisfied that the attempt to spread your name 
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and fame throughout the rest of CrermaQy aud the 
North would be a succesafiil one. I would gladly lend 
a helping hand to the wider recognition of such talents 
as yours. 

* Have the goodness, therefore, when you have finished 
anything successfully — song, romance, vocal concerted 
piece; I care not what it be, as long as it be not too 
difficult of comprehension, without compromising in any 
way your individuality of style — to let me have them ; 
send me also some pieces for four hands in the same 
genre. You have only to let Herr Lahne, of Artaria 
& Company, have the manuscripts ; he will forward 
them to me without delay. With regard to the hono- 
rarium, we shall soon come to terms on that point. I 
only desire to be met fECirly ; you will find me straights 
forward and honest in my dealing, as long as your 
works are such that I can take a genuine delight 
in them myself. The prices of the Vienna pub- 
lishers can serve as the easiest guide and standard for 
UB in our dealings. Herr Lahne would expect a fit- 
ting remuneration for the loss of his time on your 
account. 

' I must request of you personally to try over with the 
greatest care the works you intend for ine, without first 
communicating with local publishers, and to let such 
business matters be transacted simply between ourselves 
ae contracting parties. I most solemnly assure you that 
you shall have no cause to repent, should you honour 
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me with your friendly confidence, and, by a careful 
selection of your beat compositiona, ^ve me an op- 
portunity of working zealously for your reputation. 
I subBcribe myself, with every Bentiment of hearty 
esteem, 

' Your obedient servant, 

' H. A. Probst.' 

The following letter, bearing the same date as the 
former, came from the firm of ' Schott's Sohne,' at 
Mayence : — 

* Sir, — You hare already for several years been well 
known to us by your admirable compositions, and we 
had long since entertained hopes of publishing some 
of your works, but we have been too exclusively occu- 
pied with the publication of the works (Op. 121-128 
and 131) of the late Beethoven, many of them being 
compositions of a very elaborate kind. We are now, 
however, free to the extent of being able to ask you 
for some works of yours to be published by our firm. 
Pianoforte works or vocal pieces, either solo or con- 
certed, with or without pianoforte accompaniment, will 
always be welcomed by us. Be good enough to fix 
your terms of' payment, and we will have you paid at 
Vienna by Herr Franck & Co. 

'We must call your attention to the fact, that we have 
also an establishment in Paris, where we can always 
help to make your compositions known. 

' If you have a great deal of music in hand, and would 
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be good enough to send us a catalogue, we aball be 
very glad to receive it 

' With great eateetD, we beg to remain, &c., 

* B. ScHon's Sons.' 

Schubert answered this letter, and his lett«r led to 
another from the same firm, written on February 

' Sir, — We are greatly pleased with your prompt 
anawer to onrs of February 8. We are enabled to 
gather from the coiit«nt8 of your letter what you have 
actually in store in the way of manuscript music, and 
would come to terms with you at once for all your 
works collectively, had we not to fulfil contracts and 
obligations which we ent«red into some time since. 
Your works are all so attractive to a publisher that it 
is difficult to make a selection, 

' Please send ua the following works catalogued by 
yourself:-— 

' 1. Trio for pianoforte, violin, and violoncello. 

* 2. Four Impromptus for pianoforte. 

' 3. Fantasia for pianoforte a quatre mains. 

' 4. Fantasia for piano and violin. 

' 5. Four-part Choruses for men's voices. 

' 6. Five-part Songs for men's voices. 

' 7. War Song for double chorus. 

' 8. " Hochzeitsbraten," comic Trio. 

* These works we will publish by degrees, and put out 
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as soon as possible, and afterwards ask you for your 
more recent] y composed music 

' You will fix on aa moderate terms as you can, con- 
sistently with what is fair dealing, and allow us to 
quit ourselves of our obligations to you after the pub- 
lication of each of your works, by sending a draft 
to Vienna. Be good enough to let us know how 
many copies you wish for distribution amongst your 
friends. 

* Will you deliver the enclosed packet for Herr 
Andreas Landschiitz, pianoforte and instrument-maker 
(Mariahilf, No. 16, near the "Eothen Breze"); it is 
an order for him to send us two pianos : we shall thus 
save the postage. But do as you please in the matter 
of sending. Be good enough to further also a packet 
encloBed for Herr Ferdinand Gammeretto, instrument- 
maker (Lfumgrube, No. 68, beim weissen Ochsen) ; he 
usually makes us a monthly consignment of pianos, 
and is a very punctual accurate man in the way of 



' Calculating on your sending as we desire, we are, 
with great respect and esteem, &c., 

' B. ScHOTi's Sons.' 

A number of Schubert's admirers at Vienna tried to 
persuade Schikh, the editor of the ' Modenzeitung,' to 
insert in' his journal a complimentary address to the 
great compoeer. Scbikh, however, refused the address, 
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as ill suited to publicatioii, and forwarded the original 
document, beaded by a preface of his own, 'to the 
famous composer' Franz Schubert: — 

' Most esteemed Friend, — A contribution for inser- 
tion in the columne of the " Wiener Zeitscbrift " bas 
been sent me by a circle of fervent admirers of your 
famous compositiona. Joining heart and soul as I do 
in the worship of your great and noble gifts, as well as 
in the desire expressed in this appeal, still the address 
is, in my judgment, ill suited for publication, and I have 
no doubt at all that you will be equally convinced with 
me that I have acted properly,' Now, to promote as 
£ir as I can the object of people personally unknown 
to me, I allow myself the pleasure of sending you a 
document which concerns jou personally, in tbe hope 
of being able to justify myself before the circle of 
musical amateurs, by adopting the present line of con- 
duct, although unable to carry out the 6rst proposal 
contained in their petition. Pray accept the assurance 
of my sincere friendship and respect, with which I 
remain 

' Your most constant friend, 

* SCHIKH.' 

Franz intended, as we have already stated, to pass 
the summer of this year in his beloved Upper Austria, 
and afterwards to pay a second visit to Gratz. His in- 

' Sctukb had aigued qnit« earrectiy. 
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tentioQ became known to Herr Traweger, in Crmonden, 
-with whom Franz, in the year 1825, bad passed some 
liappy AajB ; and in delight at hJB anticipated visit, he 
wrote to Schubert on May 19 the followiug charactw- 
istic letter of visitation :— 

' Dear friend Schubert, — Zierer ' informed me you 
wished once again to visit Omunden, and he proposed 
asking me my prices for board and nudntenance, and 
desired me to write on this subject to you. You put 
me in a difficulty ; and if I did not know you, and your 
perfectly candid straightforward way of dealing, and 
had I no apprehension of your not coming to me alter 
all, I should ask for nothing at all. I^eBt, however, 
it should ever occur to you that you could be a burden 
to anyone, and in order that you may remain with- 
out let or hindrance just as long as you please, just 
listen to met For your room, which you have akeady 
lived in, for your three meals a day, pay me at the 
rate of fifty krauzers per day, and anything you drink 
let it be aa extra- I must conclude, otherwise J shall 
misB the post. Write as soon aa you can, to say if you 
are content witli my offer. 

* Your sincere Mend, 

' Febsinasd Tbaw^Qbb,' 

' ZierM ma psnonallj acqaaiaUd with Bchobcst, isd htd, shMtly 
before hie depsFtun to lUlf, heerd him eapreM a wiali t« reton 
once Bune to CtmniidBn. At Saplee ha raaeind the neire of Schnhen'i 
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The visit to Gmunden never came off, for Schubert, 
after the year 1825, never went again to Upper Austria. 

The following letter, dated June 8, written to Mm 
by MosewiuB in Breslau, and favoured by a musical 
friend, must have gratified him exceedingly.' We ga- 
ther from the contents of tMs letter some idea of the 
increasing influence and attractions which Schubert's 
music was acquiring beyond the borders of his own 
country. The letter is as follows : — 

'Most honoured Sir, — I take the liberty of forward- 
ing you by my countryman Herr Eiihn, a music-teacher, 
this letter, and avail myself of the opportunity of asking 
your good services for my friend, who intends passing 
some time in Vienna, with the idea of cultivating his 
talents as a musical composer. I am heartily gkd to 
have been told by Haslinger of your welfare, and that 
you are reaping the succeBS you are so.fMrly entitled 
to. Your numerous compositions bear witness to your 
continued industry, and these valuable works are 
acquiring more and more recognition and honour 
amongst our hitherto prejudiced and one-sided North- 

■ MoBewiDB (Joliann Thfodor), bom at Eonigllierg in ITSS, died at 
Breslau in 1S61. In Barlj daje be vu a diBtingaiBhed Tocaliat and 
actor. In ISUfi liB quitted tha stagu, and (omidod a Binging-Bchciol in 
Breslan. In the jear 1S27 he recalTod the appointmeat of second mnaic- 
teacher at the University, aa well aa the directorship of the Rojallnsti- 
tute for Church Music ; in 1829 he was made the Brst ransic-directcT at 
the UoiTeraty. Some cantatM and occoaional vocal pieces by him have 
become popular. 



«i by Google 



LETTER FROU MOSEWIUS. 115 

erners. It will be of amall moment to you to hear 
that I am one of your ardent worshippers, and that 
your " Miillerlieder " (to particuhirise) have enabled me 
to get an insight of the peculiar individualities of 
your style. I am eagerly longing for every production 
of your muse, and have been truly edified with your 
" Winterreise." You willalreadyhaveheard that Ihav© 
given up my former post. ; I am now appointed Music 
Director and Academic Teacher at the University in 
this place; and he the G-ovemnient has confided to 
my keeping the direction of the Royal Institute for 
Church Music, I find plenty of opportunity for a sphere 
of activity. Possibly I may have the pleasure of seeing 
you t^in very soon, and of being able to repeat, by 
word of mouth, the assurance that I am, with all sub- 
mission and the profoundest respect, 

'Your friend and admirer, 

' MoSBWins.' 

The two following letters from Briiggemann, of 
Halberstadt, are of a business natvre. In one we find 
repeated hints and reminders given to Schubert to 
compose short and easily executed works. It does not 
seem, however, that Schubert paid any particular heed 
to the suggestion thus offered. This is the first letter : — 

' Respected Sir, — Some months ago a collection of 
pianoforte compositions was published by us in monthly 
TOL. II. I 
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numbers; half of these were origioal, and half ar- 
raogements and adaptations. I venture most respect- 
fully to ask if you feel inclined to support the above- 
mentioned undertaking, by fiimishing contributions for 
the pianoforte without accompaniment. The original 
contributions must not be too difficult — nay, they can 
be as slight as possible. Their style must of course 
be left entirely to the respected writers; their actual 
length need not exceed two sheets, seeing that one 
" Heft " consiata only of three sheets : smaller things, 
such as slight rondos, dance music, &c, are all suit- 
able to our publication. M. D. Miihling, of Magdeburg, 
superintends aa editor : his name will be a sufficient 
guarantee to you that nothing is taken which would 
be unworthy to figure side by side with your valu- 
able contributions.' Should you be inclined to fulfil 
the wish herein expressed, let me ask you to send 
an affirmative answer as soon as you can, and your 
terms as to payment, which shall always be made 
punctually and promptly. Should you have anything 
in hand which you think suitable for the object I have 
here alluded to, be good enough to let me have it with 
your answer. I must remark once more that the whole 
scope of the undertaking makes it advisable that your 

' AngTut MuMing, barn at Rn^hue io 1781, was elected, in 1823, 
orchestral and concert director at Magdeburg, besides organist at the 
Ulrichskirche. He was a capable musician m almost every etjle, the 
operatic excepted. 
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contributions be mtide up of pleasing mUBic, and such 
as will be within easy grasp of an ordinary performer. 
' Your devoted servant, 

' BniiaaEUANH. 

' Ealbersbidt : June 21, 1828.' 

Schubert wrote an answer accepting this proposal ; 
for on August 10, 1828, he received from Briiggemann 
the following lines : — 

* Honoured Sir, — I am very glad to hear you feel 
inclined to write some compoaitiona for Miibllng's 
Museum, and I am on the look-out for some agreeable 
despatches and musical consignments from you. To 
remove every possible misunderstanding, I beg to re- 
mark, that the longest contributions must not contain 
more than two sheets, and that I can only accept of un- 
accompanied pieces for two hands. Be good enough to 
let me know your terms for everything you send, and 
you shall be paid promptly by Herr Jasper, the book- 
seller. Please send the manuscripts by the post- 
w^gon. As it is my intention some time hence to 
publish compositions on a grander scale, I shall be very 
pleased if you can Hud yourself able to make reason- 
able oflFers with a view to such publications. 
' With the greatest respect, 

' Your obedient servant, 

' BBuaaEi£ANN.' 
I S 
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The trip to Gratz, which he had intended to make 
in the summer, had been previously postponed until 
the beginning of the autumn. Jenger could not get a 
furlough, and Schubert had no money. The former 
announced this state of things to Madame Marie Fachler 
in the following letter, dated July 4, 1828 :— 

*The absence of two of my subordinates for the 
purpose of taking the waters at Baden, added to the 
not very brilliant state of the finances of my friend 
Schubert, who begs to send all sorts of good wiabes 
to you and his friend Dr. Carl, will prevent ub both 
feom accepting your kind invitation to visit you at 
Gratz. Schubert, besides, has the project of passing a 
part of the Bummer in Gmunden and the neighbour- 
hood, where he has received a number of invitations ; 
but hitherto, the pecuniary difficulties before alluded 
to have prevented him from carrying out his project. 
He is still here at present, working zealously at a new 
Mass [probably the grand Mass in E-flat], and is only 
on the look-out — come from what quarter it may — 
for the cash necessary to support his immediate Sight 
to Upper Austria. Under these circumstances our ex- 
cursion might possibly come off, as it did last year, 
at the banning of the month of September. With 
regard to our domicile, whether we shall put up with 
you at Hallerschlossel or at your house in town, we 
cockney Viennese no doubt should much prefer the first. 
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God only graot that we may settle ourselves down at 
either one or the other of these places \ All the rest 
follows as a matter of course. In the event, however, 
of my not being able to come to you this year, I will 
at all events send friend Schubert to you, who told 
me this very day how he delighted in the prospect of 
being able to pasti some weeks in your neighbourhood.' 

This visit likewise Schubert was forced to abandon ; 
and instead of finding in the healthy air of Styria, and 
the circle of his devoted friends, the Pachlers, the pro- 
bable remedy for bodily and mental sufierings, he chose 
the fatal alternative of lodging in a newly-built house, 
the damp chilly atmosphere of which may have laid 
the seeds of his last fatal illness. 

Of all his finished compositions that which chiefly 
engrossed his attention was the £-flat Trio, the publi- 
cation of which he worked at with a zeal greater than 
ordinary — a proof of the attachment he felt for this 
particular work. He seems to have offered this to the 
Schotts, at Mayence, about this time for publication, 
for they wrote to him on April 28 as follows ; — 

' Your esteemed favour of the 10th of April gives us 
information respecting the payment you expect for 
your manuscripts. We gather from your letter that 
you wished, as soon as possible, to have them engraved; 
and, under these circumstances, we ask beforehand only 
for the impromptus and the^Sve-part songs for men's 
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Toices; for these we acknowledge ourselTes indebted to 
you in the Bum of sixty florins. The Trio is probably 
a work on a. laxge scale, and ae we have only a short 
time since published several trios, we must defer -to 
some later opportunity, for ordinary prudential reasons, 
dealing with this kind of composition : we do not think 
that the publication of your Trio now would advance 
your interests. As soon aa we have finished the print- 
ing of the works described by you, we shall be at 
liberty to ask something else of you. We greet you 
with all respect. 

' B. Schott's Sons.' 

Meanwhile Schubert Lad, on April 10, applied to 
Herr A. Probst, of Leipsii:, in the same business, and 
received &om him, on April 15, 1828, tlie following 



'A violent attack of fever compels me to avail my- 
self of a friend's services to answer your honoured 
letter of the 10th of the present month. 

* I accept the Trio you have been so good as to offer 
me, at the price of 20 florins 60 kreuzers, which you 
will receive by the annexed three cheques, duly noted 
and numbered. I hope, however, that you will comply 
with my request to send, at yoiir earliest convenience, 
some choice morceaux in the way of songs, or piano- 
forte pieces a quatre mains, for a trio at best is but 
an article which keeps up the credit of the firm, and 
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we very seldom make any profit out of it. Be good 
enough to send the manuscript, under cover, to Herr 
Sobert Lahne, of the firm of Artaria & Company ; 
and, for the future, you can always adopt this plan of 
sending things to mei and escape the burthen of tm- 
neceasary cost« of transit. > 

' By the Trio, mentioned in the outset of my letter, 
must certainly not be understood the Fantasia which 
was given on February 5, at Herr Slawick's concert in 
the Kamthnerthor Theatre, the criticism on which 
in the Leipsic " Musioalische Zeitung," No. 14, p. 223, 
is anything but favourable.' 

* I took the heartiest interest in the brilliant suecesK 
of your concert on March 26, and only trust that for 
the future your talents will meet with the fullest re- 
cognition. 

' I am now waiting for your Trio, and beg to remain, 
with much esteem and friendship, 

* Yours, &c., 

' H. A. Pbobst.' 

At last the manuscript Trio was sent to Leipsic. 

On July 18, Probst writes once more to Schubert : — 

'I have only to-day received your favour of May 10, 
with the Trio ; and it must not surprise you, worthy 



' It ie said there that Schubort, in this compoaicion, entirclj 'g^il- 
loped awaj.wiOi bimmlf (wrydoppirt). The Fuitaiia is Op. 159. 
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friend, sbould this work be published at a somewhat 
later period than you probably expected. It has just 
been taken in hand, and can be finished in about six 
weeks. Meantime be good enough to let me have 

' 1. The title, with some sort of dedication, and, 
further, 

' 2. The number of the work, if you will be so good 
as to supply it ; as I should like to follow your in- 
structions and wishes in this matter to the letter. All 
your other proposals in respect of this work shall be 
carried out to the best of my power. 

* As soon as I have finished, I will send you bj post 
the six copies you stipulated for. I shall, at a later 
period, have the honour of telling you my opinion of 
the music. 

'Meantime I remain, with all esteem, 

* Your obedient savant, 

'H. A. Pbobst.' 

Schubert answered these questions, on August 1, by 
this curt but resolute letter : — 

'Sir, — The number of the Trio is 100. I most ear- 
nestly beg of you that the printed impression may 
be correct — this I am exceedingly anxious about. 
This work will be dedicated to none but those who 
take delight in it — that is the most profitable dedica- 
tion of any. 

' With all respect, 

'Faisz ScQimsBT.* 
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Meanwhile, the grand journey to Gratz came once 
more upon the tapis, aa there seemed some probability 
of his financial difficulties being relieved. 

On September 6, Jenger writes to his hospitable 
hostess in G-ratz : — 

' Friend Schubert and I settled down on the first 
of this month in our new quarters, and this will ac- 
count for the answer to your last kind letter of the 
28tb of last month having not anived at Oratz within 
the eight days assigned as the limit for my writing. 
Schubert never turned up, either in his old qnarters 
or his new ones " auf der Wieden." At last I met and 
spoke to him yesterday evening at the Burgtbeater ; 
and I am now in a position to announce to you, dear 
friend, that our friend Schwammerl expects shortly an 
improvement in his finances, and reckons confidently 
on such an event ; this being so, fae will forthwith 
accept your kind invitation, arrive at your house in 
G-ratz, and bring with him a new operetta. In any 
case you may espect, eight days before his arrival 
at Gratz, to hear definitely either from him or me. 
Of course be wished me to accompany him on the jour- 
ney, but I cannot be spared. In the event of Schu- 
bert staying with you up to the end of October, I 
might possibly come for eight days to Gratz, to see my 
old loves once again, and to fetch back friend Schwam- 
merl. Every day I have a look at my last year's diary, 
and revel in the recollection of those happy days. 
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On the lOth, 11th, and 12th, I Bhall think of the happy 
party at Wildbach.' 

The hop© of escaping the difficulty alluded to was 
never realised. The second part of the ' Winterreise ' 
had been completed, and yet the publication of this 
valuable work had not relieved the pressure of Schu- 
bert's money difficulties. Accordingly the trip to Gratz 
vas definitively abandoned. 

On Sept. 25, Jenger received from Schubert the 
following letter, containing his reasons for refusal ; — 

' I have already handed over to Haslinger the second 
part of the " Winterreise." It's all over with my Jour- 
ney to Gratz for this year, for ray pecuniary, like the 
weather prospects, are downright gloomy and imfa- 
vourable. I accept with pleasure the invitation to Dr. 
Menz,' as I should be very glad to hear Baron Schon- 
stein sing. On Saturday afternoon you can meet me 
at Bogner's Coffee-house, Singerstrasse, between four 
and five o'clock, 

* Your friend, 

• Schubert. 

•My address is "Neue Wieden, Firmians-Gaflse, 
No. 694, second floor, right-hand aide." ' 

The following letter from Leipsic, on October 6, 

' Dr. Henz, I bure been iafanned, was owner of tbe house on the 
Kohlmarkt, where the firm of Hasliag;eF now sUnds. Juager lived 
there foe a eoneidcKble time. 
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refers to the Trio in E-flat, the publicatioQ of which 
Schubert looked forward to with such impatience : — 

*In answer to your favours of the 1st of August and 
the 2nd of the present month, I must offer my apolo- 
gies for the Trio, Op. 100, not yet being delivered 
to you. My journey to France. and Holland has ne- 
cessitated some slight delay, and the work, too, is ra- 
ther an arduous one. Meantime the music has been 
engraved, the corrections have been done as care- 
fully as possible, and by our next parcel we send the 
work in a complete state by Diabelli & Company to 
you. Of your new compositions, the Lieder would 
best suit my purpose, and I must ask you to send me 
them. I should also like to have some easy piano- 
forte pieces a quatre mains, such as your variations on 
the Miillerlied from "Marie."' Would not Himmel's 
subject, " An Alexis," admit of an equally gracefiil 
setting and arrangement ? * 

* With sincere respect, 

' Your obedient servant, 

' H. A. Peobst.' 
Schubert was never destined to set eyes ^ajn upon 

' The Toristiona far four hands on the Iheme from the Open ' Marie,' 
of Herald. 

' Himmel (Friedrich Heinrich), bom at Treuenbritzen, in Bnmden- 
bnrg, in the year 176A, and died at Berlin in 1814, a pupil of Kaiunaon, 
was Chamber Compoaec to Kiog Friedrich Wilhelm U. He wrote Beve-, 
ral operas for Italy, and brought them out at Viemia and Naples, also 
at Stockholm, St. Fetenbnig, and Berlin. On the whole, there are mortt 
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the mountains of Stjria or Upper Austria ; and the 
rapid pr<^ess of his disease compelled him to give up 
also an excursion to the capital of Hungary — a scheme 
proposed to him under the most favourable auspices. 

Franz Lachner,* a great friend of Schubert's, and offi- 
ciating at that time as Gapellmeister at the Karnth- 
nerthor Theatre, received an invitation, in the June 
of 1828, from Anton Schindler, whose sister was a 
public vocalist at Peath, to come to that dty and there 
bring out on the stage his first effort in the dramatic 
field, the Opera of ' Die Biirgscbaft,' With a view to 
that object, Lachner set out on his journey to Festh 
towards the end of September ; but before taking leave 
of Schubert, he obtained from him a promise that, 
if possible, he would be present at the production 
of the opera. As the performance was imminent, 
Schindler, who knew his man, endeavoured to ensure, 
if possible, Schubert's attendance by the following 
well-intentioned letter (dated October 11): — 

'My dear good friend Schubert, — Our friend Lach- 
ner is BO absorbed with the arrangements of his opera, 
that I take on myself the duty of inviting your 
attendance on the all-important day when the great 
work will be first given in public. This is fixed for 

thsD eighty workg of this composer is existence. The; are chieflj 
vocal — Cantatas, Psalms, Moaaee, and the like. 

■ I am indebted to this geotleman, now EofcapellmeiaUir at Munich, 
&T the infbrmatioD. 
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the 25th or 27tli of the present month ; and I invite 
jou not only in his name, but in that of my sister 
and myself jointly. We wish to give you a hearty, 
friendly welcome here, and receive you with all due 
respect and honour. We are all here under one roof, 
and sit at one table ; and look forward to your un- 
hesitatingly filling the place intended for you, which 
we hope you will occupy as soon as possible. Make 
your arrangements, therefore, for starting by the Eil- 
wagen not later than the 22nd of this month, and 
only give us two days' warning by writing, if we are to 
ezpect you here without fail on the 24th of this month. 
Since your name is so thoroughly well spoken of here, 
we propose the following scheme i — You must make up 
your mind to give a private concert here, where your 
vocal compositions must form the staple of the pro- 
gramme. People reckon here on a complete success ; 
and, as it is very well known that your bashfulness 
and easy-going way prevent any excess of activity and 
zeal on your part, let me tell you, confidently, that 
you will find the people here cheerfully and zealously 
co-operating to support you on their own shoulders, 
whatever amount of dead weight you may carry. Still, 
you must do something also, by way of contributing to 
a successful result ; et quidem, bring some half-dozen 
letters of introduction both from and to your aristocratic 
friends. Lachner thinks there should he something 
from the Esterhazy family, and so do I. Say a word, for 
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instance, to our honest friend Pinterics, and he will 
take very good care to get letters of recommendfttion 
from his patron Prince. Above all, take care to have 
a letter to the Countess Tolbky, the head of the noble 
Frauenverein here, and a great patroness of art. Don't 
let the thing worry you in any way, for, as a matter 
of fact, there is no care or anxiety to be felt in the 
matter. You have but to give your letters here, when 
we find it necessary, and then baata I To net safely 
into your pockets 100 florins in this way, is not a 
thing to be despised ; besides this, other advantages 
may accrue in good time. Well, then, up ! be stirring I 
don't waete time in thinking about it, and don't say do. 
None of your excuses, mind ! You will be backed up 
here and strenuously supported. There's a young ama- 
teur here, who has a fine tenor voice, and sings your 
Lieder delightfully; then there are the gentlemen from 
the theatre, and ray sister also, so that you have only 
to sit down, arrange your fat stomach, and accom- 
pany every song. Your vocal pieces for mixed voices 
are sure to be effective : many of them are well known 
here. Write nothing new — it is not wanted 1 

' And so, Grod be with you ! We all expect that you 
will be as accommodating as possible, and not show 
yourself a refractory animaL To our speedy merry 
meeting, then, in the land of moustaches I This from 
your sincere friend, 

'Antos Schindleb.' 
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Lacbner added a postacript to this letter, telling his 
friend be expected him at Peath on October 20 at the 
latest. 

Schubert made no answer, nor was he present at the 
public performance at Pesth, When that was over 
(it may have been some time in the early part of 
November), Lachner travelled back to Vienna, and 
visited his friend, who had already been aufiering from 
illness for three weeks past. He conversed with him 
for the space of two hours, and these were the last they 
ever spent tt^ether. About this time, Lachner was 
commissioned by the director of the theatres — Count 
Gallenberg — to make a tour through Germany, with 
a view of getting singers for the Opera at Vienna. At 
Darmstadt (in a letter written by their mutual friend 
Treitachke), he received the news of Schubert's death. 

We have one more business letter from the Schotts at 
Mayence, and the last of the series arranged before me 
in chronological order. It is dated October 30, and 
was sent to Schubert a little over a fortnight before 
his death. 

The letter is as follows : — 

'Your much-esteemed letters of May 28 and Octo- 
ber 2 have come safely to hand. I postponed an an- 
swer to your first letter, because we had an opportunity 
of sending the Impromptus to Paris by the same way 
as we received them ourselves. 
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' These were aent back to us ; and we were given 
to wnderBtand that as " Kleinigkeiten" these works 
were too difGcult, and would find no sale in France. 
Pray accept our apologies for this. 

'We shall soon publish the Qiiintett (Op. U4), but 
we must needs remark that this small work is rated at 
too extravagant a price. The whole of the pianoforte 
part does not occupy more than six printed pages, and 
we fancy there must be a mistake somewhere, in our 
being chained with sixty fiorins for this composition. 
We make you an offer of thirty florins for it ; and, after 
receiving your answer, will pay that amount forthwith, 
or you may draw on us, if you please, for the sum. 

*The pianoforte piece (Op. 101) we did not think 
too highly assessed ; but ite uselessness, as far as a sale 
in France is concerned, was very annoying to us. 

' Be good enough to send us any occasional compo- 
sition you may have written, if it be less difficult and 
still have plenty of brilliancy. 

' We are, with all respect and good will, 

' B. Schott's Sons. 

'P.S. — To avoid all delay, we hereby send you a 
cheque for thirty florins on Heilmann's heir, with our 
letter of advice enclosed. If you reject our proposal, 
please return the cheque. We will enclose the Im- 
promptus in our first parcel to Herr Haelinger. 

'The Above.' 



«i by Google 



HIS WOKDERFDI. PHODrOTITBHBSfl. 131 

Schubert's activity during the last year of his life, 
when we look back on the number and importance 
of his original compositions, is quite wonderfuL It 
seemed as though, haunted by a preaentiment of his 
approaching end, he wished to gather up and concen- 
trate all his powers, as it were, for a final grasp at the 
laurels in those fields of tlie musical art where he had 
not been permitted hitherto to triumph. The grand 
Symphony in C, the Mass in £-flat, the fine stringed 
Quartett in C, the Cantata 'Miriam's War Song,' in 
which Schubert's individuality is associated with Han- 
del's majesty — the last three pianoforte sonatas which 
he wished to dedicate to Himmel ' — the eight-voiced 
' Hymn to the Holy Ghost,' all of these brilliant works 
arose, one after another, in rapid succesaiun. With 
these must be associated a sacred Air for tenor solo 
with chorus ; a Tantum ei^ ; the Cantata ' Glaube, 
Hofinung und Liebe;'* the 92nd Psalm,* in five parts, 

' They were afterwarda dodicatod by the pnblishere to Robert Scba- 

' The Cantata, with TeniesbyFriedrich Eeil, was written bySchnbert 
for the coDseCTation of a new bell at the chnpch of the Holy Trinity, in 
the Alserroratadt (September 2, 182S), SB a chorus for msn's Toices, 
ending by a ohoTuB for all voices, with an aecompaniment of wind in- 
ilTnments (hantboyii, danonets, bassoons, homs, and tnimpeta). Th« 
poem conBiBts of six lines, the mUBlc. after a short introducUon, 
leading to a bIow solemn ehonu for men's voices. The whole piece 
containfl but twenty-six bars of simple melodious chnroh mnsic. 

■ The Fsalm, tianBlat«d into German by WJrth, and the translation 
adapted to the mniic, was written for two baritones, Hoprano, alto, and 
bass, and ia itUl nDpnblished. FreiheTi t. Spann and Madame Lnmpe, 

vol.. II, K 
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to Hebrew words ; pianoforte pieces for four hands — 
amongst them the well-known Grand Eondeau (Op. 
107), a pleasant and easily-executed piece, which (in 
June) he composed by desire of Herr Artaria; and 
lastly, several Lieder : ' Am Strom,' ' ' Der Hirt anf 
dem Felsen,' * and a part of the so-called ' Schwanen- 
gesang.' 

Schubert, after finiahing his Symphony in C, pre- 
sented it to the Committee of the Musikverein at 
Vienna, for public performance,' The parts were ac- 
tually written out and distributed, and the work of 

of Vienna, have copies. The original is id the hands of the Cantor of 
the Iscaelitiah STnagogne id VieDiia, Heir Jnlins Sulzsr ; the Psalm is 
printed in Solzer's ' Sf hir Zion.' 

' ' Am Strom,' bj BslteUb, v^ih a pianoforte and born obligato (for 
the violoncello also), was written for the French hom-plsyer J. Lewj 
(at that time settled in Dresden). On April 20, 1828, he gave this at a 
concert in the smtdl It«dont«iissal, Schubert accompanyicg on the [naao 
a famous amateur &om Dresden. 

' Schubert, shortly before hb death, Trote (so I .am informed hy 
Spanu) the ' Hirt anf dem Felsen ' at the desire of Anna Milder, tlie 
operatic singer, and expressly for ber. The clarionet obligato seems 
also to have been written spedaUy for a particular artist. This song 
was very variously criticised after its publication. By some papers at 
Vienna it was praised to the skies, by others cried down as a senti' 
mental, exaggerated, phrase-full piece ; hy others the operatic style of 
the ending was severely spoken of. The undeniably mongrel character 
of the work is accounted for by the fact that it was intended for a 
dramatic singer, who wanted a compound of laed and bravura. Judged 
from this point of view, and remembering it was written to order, 
we are justified in thinking this a cbamung work. 

* The original, in the possession of the Husikverein at Vienna, bears 
date March 182S. 
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rehearsals was actually set on foot; but the Symphony 
was soon laid aside, as being too long and too difficult, 
and Schubert advised them to accept and perform hia 
Sixth Symphony (also in C). The composer, who, on 
presenting his great Symphony, thus expressed himself 
to a friend, 'that he hoped now to hear nothing more 
about Lieder, that from henceforth he should confine 
himself to Opera and Symphony,' took great delight 
in the production of his new work; though the sub- 
stitution of No. 6 was a poor consolation for the dis- 
appointment of his just hopes. Sut not even this 
small satisfaction was to he allowed faim, for the Sym- 
phony waa never performed in public until after his 
death. 

The ' Schwanengesang ' contains songs by Relbtab, 
Heine, and G. Seidl's ' Taubenpoat.' Eellstab's memoirs, 
*Aus meinem Leben,' published at Berlin in 1861, give 
us a detailed account of the origin of the seven songs. 

Rellstab had come to Vienna in the year 1825, from 
an ardent wish to see Beethoven, and to induce him to 
set one of his opera librettos, of which be bad a dozen 
in store and fit for use. But having learnt from Beet- 
hoven's intimate friends that over-reading did not agree 
with him, Bellstab carried off not only his copies of 
the librettos, but also what he thought the best and 
choicest of his small lyrical poems, each carefully and 
neatly written out, to the composer, who at that time 
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was living on the fourth story In the Knigerstrasse, 
No. 767. The poems, observes Bellstab, were very va- 
ried in rhythm and meaning, and if, as it might veiy 
well be, one of them happened to chime with Beet- 
hoven's fancies, it might have moved him to breathe 
upon it the spirit of his immortal music' 

Bellstab received the manuscript after Beethoven's 
death, at the hands of Anton Schindler, who had laid 
the poems aside, and apart from Beethoven's artistic 
relics. Some of the songs were marked with pencil 
notes ; these were the songs which Beethoven liked best, 
' and which he then banded over to Schubert to set to 

' In connection with this atoij ire may oit* the following letter of 
Bellatab's. The original, without date or the name of the parson 
addreseed, ia now lying before me: — 

' Most hononred Sir, — I send you herewith some BOngs which 1 have 
had copied fairly for jou ; some otLers, written in the same vein, will 
shortly fallow. They have perhaps this noTeltj about them, that they 
form in themselves a connected series, and have reference to hap- 
piness, unity, separation, death, and hope on the other side of the 
grave, without pointing to any definite ineidents. 

' I should wish that theee poems might sacceed so far in winning your 
approval as to move you to set them to music, and that, for tbia pur- 
pose, we should come to t«rma with a firm conducted on a principle of 
advancing, as far as possible, the interoatB of true and the highest art, 
the composer's inspiration to bn considered the first law. 

' Day and night I am thinking of so opera for yon ; nor do I doubt of 
finding a subject which shall satisfy all the claims of a composer, a 
poet, and the man;-beaded pnblic, 

' With tiie deepest respect, 

'K. L. Bbixstas.' 

Harr Alexander W. Thayer, l^e musical biographer, thinks it certun 
tliat thu letter vaa addressed to Beethoven. 
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music,' as he felt too ill to do ho himBelf.' Schubert 
accordingly set them to music before the poems ap- 
peared in print. 

The composition of the songs from Heine is said, on 
the authority of Freiherr v. Schonstein, to belong to 
an earlier period; they have therefore been wrongly 
catalogued by publishers as part of the collection which 
originally appeared under the title of 'Schwanenge- 
sang.' 

When Schubert was living at Herr Schober's, but 
several years before his death, he was visited one day by 
Herr v. Schonstein, and that gentleman happened to 
find a volume of Heine's songs, which lay on Schubert's 
table, so interesting, that he begged the book of him. 
Schubert gave it to him, adding, ' he should probably 
not want the volume any more.' This observation, 
coupled with the circumstance that all these pages, 
containing poetry adapted by Schubert to music, had 
been turned down at the comers, and the well-known 
fiict that Schubert (although often wrongly) thought 
much of his music unworthy of publication, and laid 
it adde in consequence, makes it very probable that 
the six Lieder were first composed at this period.' 

' The poems wete thenfore given to Schubert, bat, BCcordiog to 
Schindlet, not nntil after BeethoreD'i death. 

* Bot not before the year 1821, ae Heine's book of songs was not 
known before tbat time. The ' ScbwanengeBang' was pabliahed by 
Htulingec, on May 4, 1SS9, and tlias aniioimced in the ' Wiener Zeit- 
nng ' : — ■ The last ofTetings of Schubert's noble ^fti are made to tlie 
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Schubert's last song, the veritable ' Song of the 
Swan,' was • Die Taubenpost/ by G. Seidl, composed in 
October, a few weeks before his death. 

Death, with gentle but premonitory steps, had, in the 
September of this year, stolen on him, and a brief time 
was to elapse, when, as in Mozart's case, a few quieter 
days had given hopes of restoration to health, and then 
death's relentless grasp was to carry off his victim. 

The following accounts, by his brother Ferdinand and 
Herr v. Schober, give us some particulars of Schubert's 
last days on earth :^ 

At the beginning of September, Franz left Schober's 
house and went to his brother Ferdinand, who, after 
leaving the suburb of St. Ulrich, had settled in a new 
street attached to the Wieden suburb. The house 
which the brothers occupied had imfortunately been 
quite recently built, and Franz had moved into that 
quarter by advice of the Court physician. Dr. v, Rinna, 
thinking from such a starting-point he could get away 
with less worry and loss of time than would have been 
possible from the heart of the city; he hoped also, 
by air and exercise, to get some alleviation of hia - 
sufferings caused by constant giddiness and rush of 
blood to the head. The lodgings he had vacated at 
Schober's were for the future retained on his account. 



IS vorahippera of Schubert's classic mnie under Che above title. 
These are the mnaieal poems written io August 1828 (f), shortly before 
the compoaer's death.' 
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At thia time Schubert began to sicken, and phy- 
sicians were called in. For a while he seemed to be 
getting better. At the beginning of October, accom- 
panied by Ferdinand and two friends, he made a short 
escursion to Unter-Waltersdorf, and from thence to 
Eisenstadt, where he lingered for some time, pilgrim- 
like, at the grave of Josef Haydn. During these five 
days' journey he was very moderate in the way of 
eating and drioking, but for all that bis good spirits 
and cheerfulness never failed him. 

On returning to Vienna, however, his illness became 
more alarming. One evening, at the end of October, 
he was dining at an hotel,' and had hardly swallowed 
the first morsel of fish, when he suddenly threw down 
the knife and fork on his plate, declaring the food 
was absolutely odious to him, and tasted like poison. 
From that moment Franz took little else but medicine. 
He tried to cheer himself by firesh air and exercise, and 
occasionally took walks in the neighbourhood. Early 
on the morning of November 3, he walked from the 
Neu-Wieden to Hemals, to attend a performance of a 
Latin Eequiem composed by Ferdinand. This was the 
last music he ever heard. After divine service he again 
walked for three hours ; but on his return home, com- 
plained greatly of fatigue. 

' This VM the already-mendoned ' Zom lothen Krenz ' (at Himmel- 
pfbrtgrond), wheie Ftaaz used often to be with Fardinaiid and MTeral 
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He seems, however, aoon afterwards to have partially 
recovered, and to have entertaiDed no apprehension of 
any serious illness, for on November 4 he called with 
Lanz, a pianoforte>teacher still living at Vienna, on 
the Court organist Sechter, for the purpose of dia- 
cusdng with the latter the subject of some studies in 
fugue writing, for which he desired Sechter's assistance. 
They agreed to go through together the exercisea by 
Marpurg' so far as that work might serve their pur- 
pose, and fixed on the time and number of home which 
Schubert proposed to devote to such a purpose. The 

' MarpOTg (Friedrich Wilhelm), bom at Seeh&asea. in the Altm&rk, 
in the year ITI8, died, at Director of Lotteries, nt Berlin, in the year 
ITdS. He vas one of the most famous mueiciLl theonats of his daj. 
Dr. Hauer told ms in a letter that Schobert wishad mnch in Uie last 
years of his life t« beconie more intJniate wit^i Handel. ' How oft«D ' 
(thus runs the paasage in Dr. Hauefs letter) ' be would say : "DearHftner, 
do come and let ua atndy Handel together." ' In the monthly Diimb«F 
of the ■ Wiener Munkrerein' (for the year 1829), and in Seifried'e 
'Family Diaty' (1838), it is obaeired that Schnbert, in tha last months 
of his life, worked hard under Sechter — an assertion Sechter contradicts. 
Others affirm that Schabeit wished, as early as 1824, to study under 
Sechter, but was inally disBuaded from his purpose. J. Mayrhofer 
remarks on this sabject ;■ — ' Scbobert, with no deep knowledge of coun- 
terpoint and thorongh-basB, remaioed, strictly speaking, a great natural 
genius. A few montha before his death, he began to take lessons of 
Sechter; the famous Salieri, therefore, does not seem to have gone sys- 
tematically through hia serere courae of study with him, although he 
examined, praised, and improrod Schubert's esrlieF e&brta.' A. Schiodler 
thinks that, ' had Schubert gone thiongh the neceasaiy drilling with 
Salieri, he would not have wanted any lessons in counterpoint from 
Sechter. SaJieri's instruction was confined to leasons in part-writing.' 
(From Alois Fuchs' 'Memoranda.') 
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project, Sechter eays, waa never realised, for Schubert's 
steadily increasing illness soon confined him entirely 
to his sick-bed. The history of our composer's life 
was thus robbed of one of the strangest spectacles — 
that of Herr Sechter and Franz Schubert absorbed in 
s joint musical labour. 

On November 11, Schubert's increasing weakness 
compelled him to keep to his bed. He felt, he said, 
no actual pain, but sleeplessness and depression reduced 
the once strong and healthy man to a state of great 
misery. 

At first Dr. Einna treated him, and Schubert wrote a 
letter about him (the last he ever did write) to Scho- 
ber, a personal friend of the physician. Unfortunately, 
Dr. Rinna himself fell ill, and a doctor of the name 
of Behring undertook his duty as a deputy, and sent 
daily bulletins of Schubert's health to his friend 
Schober. 

During his illness, which lasted only nine days, 
Schubert was very particular about taking hia medicines 
at the time prescribed, and for this purpose kept a 
watch hanging on a chair close by his bedside. During 
the first few days he tried to get up and spend a 
couple of hours in correcting the proof-sheets of the 
second part of his ' Winterreise.' On the 16th, the 
doctors had a consultation ; they thought that the symp- 
toms showed the likelihood of an imminent attack 
of nervous fever, still all hopes of recovery were not 
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yet gone. Several of hia friends (Spaun, Bauemfeld,' 
Lachner,' J. Hiittenbrenner) visited him ; others were 
kept back from fear of infectioo. On the evening of 
the 17tb, he raved more coutinuouslj, having hitherto 
suffered only at times and slightly from mental wan- 
derings. 

The evening before his death, he addressed his bro- 
ther with the words : * Ferdinand ! put your ear close to 
my mouth,' and added, in a mysterious tone, ' Brother, 
what are they doing with me ? ' His brother auswered, 
• They are taking great care of you, and doing all they 
can to make you well again; the doctor assures us 
you will soon be well again, only you must be patient, 
and keep to your bed just yet.' The whole day long 
he wanted to get up, and laboured under the constant 
delusion that he was in some strange room. Two 
hours later, the doctor appeared, and spoke to him in 
the same way as Ferdinand had done. But Schubert 
looked earnestly at him, clutched at the wall with his 
poor weak hand, and said slowly and in earnest tones : 
' Here, here is my end.' 



■ Banecnfald mentions in hia ' SketcliEa,' that Schubert on hia daalh- 
bed ezpreeaed to him an earnest wish for b new libretto foT an opeia. 

' Franz lachner told me : ' Schubert, when I visited him the last, 
time before I left, was in full possession of all his senacB, and I con- 
versed Bev«raJ hours with m; dearest friend and tnoet ooassuming and 
modest of artists. He told tae of hia several plans for the future, and 
looked forward with eager delight Ui his recovery that he might flnish 
his Opera " Der Graf tod Gleichen," for which Bauemfehi bad written 
woids. He had sketched out a laige part of tiiis opera.' 
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On the same day, probably at some early hour in the 
morning, the elder Schubert had written to his son 
Ferdinand as follows : — 

'Dear son Ferdinand, — The days of trouble and hea- 
viness are lowering heavily upon ua. The dangerous 
illness of our beloved Franz we^hs heavily on our 
souls. All that we can do in this sad time is to seek 
comfort from our Heavenly Father, and beat every sor- 
row appointed us by a wise Providence with firm sub- 
mission to His holy will. The result will convince us of 
the wisdom and goodness of God. Be of courage, then, 
and put your trust in Him. He will strengthen you 
that you sink not under this sorrow ; His blessing will 
keep a yet happy future in store for you. Take every 
possible precaution that our dear Frana have adminis- 
tered to him at once the holy Sacraments given to the 
dying, and I live in a cheerful hope that the Almighty 
will strengthen and preserve him. 

' Thy father, afflicted and yet strengthened by trust 
in God, 

' Fbamz.' 

On the afternoon of the same day the father an- 
nounced to the public the news of his son's death in 
the following obituary notice : — 

' Yesterday aitemoon, at three o'clock on Wednesday, 
my beloved son Franz Schubert, artist and composer, 
died after a short illness, and having received the 

upiiHi by Google 



142 LIFS OF SOEUBEBT. 

hol7 Sacramenta of the Church. He died at the age of 
thirty-two. We b^ to aDnounce to our dear friends 
and Deighbours that the body of the deceased will be 
taken on the 21at of this month, at half-past two in 
the afternoon, from the house standing No. 694 in the 
new street • on the Neuen-Wieden, to be buried near 
the bishop's stall in the parish church of St. Josef in 
Margarethen, where the holy rites will be administered.' 
Teanz ScnnBERT, 
' Scbool-teaclief in the Bossau. 
' Visnna : Norember 30, 1828." 

Dressed in the ordinary garb of a hermit of the time, 
a wreath of laurel twisted round the temples, and his 
face still unchanged by death, Schubert, more like a 
sleeping than a dead man, rested on his bier, which, 
in the course of the first day after his deatii, had been 
decked by the passing crowds of visitors with wreaths 



The funeral took place at the time appointed for the 
ceremony. The weather was imfavourable, but besides 
the Mends and admirers of the deceased, there followed 
a numerous and sympathising crowd of people, who 
wished to follow the composer to the grave. The cofBn 
, was borne away from the house of death by young 

' Thie vHB aAenrards called LompertgaBsa (after a former boigo- 
masUr of Vienna), and non goes I^ the name of EetteDbriickengaMe. 
The home in which Schnbert died ie No. S, and belongs to Fraa Therase 
Qftoglitz. 
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men (officials and Btudente). Franz v. Schobei had 
been selected by Schubert's relatives as chief mourner, 
and the verses given in the Appendix of this work were 
set by him to Schubert's melody, ' Pax vobiscum.' At 
the small parish church a body of singers, condacted by 
the Domcapellmeieter Ganebacher, executed a funeral 
motett of his own composing and the before-cited 
' Pax vobiscum,' with &a accompaniment of wind in- 
struments. Prayers were then offered, and the body 
carried to the cemetery in Wahring, where, after ano- 
ther commendatory prayer, it was consigned to the 
grave.' 

The &mily, acting on a fresh impression made on 
their minds by a remarkable expression which came 
from Schubert on his death-bed, while still in a state 
of consciousness, had determined that Schubert's mortal 
remains should rest in this churchyard, a spot resem- 
bling a fair and kindly garden. This is alluded to in 
the following letter, written by Ferdinand Schubert to 
his father : — 

'Dearest Father, — A great number of people are 
ansiouB that the body of our dear Franz should be 
buried in the churchyard at Wahring. I certainly am 

■ Eight brothers and ehterB wars linng at &e tJme of Schnben's 
death. Ferdinand, at that time Professor at St Anna; Ignaz, Bcbool- 
aaaiatant at the Eimmelpforlgnmd ; Carl, painter at tjie Himmelpfort' 
grand ; Theresia, wife of the Professor at the Imperial Institute fbr 
Orphans ; Uaria, Josefa, Andreas, and Anton (aged, at the time of their 
brothm'B death, 14, 13, G, and 8 ytata leapeetiTel;). 
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one of that number, and am particularly anxious this 
should be 80, as I believe Franz himself induced me 
to think of Wahring for his resting-place. The eren- 
ing before he died he said to me, half consciously, 
" I implore you to carry me to my room, and don't 
leave me in this corner under the earth. What ! 
do I deserve no place above the earth?" I answered 
him : " Dear Franz, be calm, trust your brother Fer- 
dinand, who lovea you so dearly, whom you have 
ever trusted; You are in your own room, the same 
you always had, and you are lying in your own bed." 
Then Franz added: "No, it is not true; Beethoven 
is not laid here." Is not this an index, so to spea^, 
of his heartfelt wish to rest by the side of Beethoven, 
whom he so deeply reverenced? I have, therefore, 
spoken to Rieder, and ascertained the coat of remov- 
ing the body — it will amount to about seventy florins 
— a lai^e sum, a very large sum ; but very Uttle 
for .the honour of Franz's resting-place I For my 
part, I can spare temporarily the sum of forty florins, 
for yesterday fifty were paid to me. For the rest, I 
believe we may expect that all the expenses inci- 
dental to his illness and burial will be met by what 
has been left. If you, my dear father, agree with 
me in these sentiments, I can assure you my mind 
will be relieved of a heavy load. But you must at 
once make up your mind, and let me know by the 
bearer of this letter, so that I can make arrangements 

U.e.::«lb;C00<^lc - 
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for the amTal of the hearse. You must also take 
care to give notice to-day in the foienoon to the clei^- 
man at Wahring. 

' Your afQicted son, 

'November21,1828. 61.M. 'FebWNAKD. 

•P.S. — Should not the ladies all appear in mourn- 
ing? The manager of the funeral thinks he need nob 
provide crape, as it is not usually worn at the funerals 
of unmarried people, and because the pall-bearers have 
red cloaks and flowers.' 

The father agreed to the proposal, and Schubert's 
wish, which, although uttered in fever and delirium, 
was believed to have been his earnest and longing de- 
sire — to rest in death by the side of Beethoven — was 
actually fulfilled, for only three graves separate his rest- 
ing-place from that of one who was to Schubert the 
type of all grandeur and majesty in the art of music' 

The sorrow for Schubert, called away so suddenly 
from life and labour, was as sincere as it was universal. 
Several of his friends and acquaintances expressed their 
sorrow in poems or musical compositions.* In the 

' TlidBe are the gnvee of the two O'DonnellB sod that of ScUechta- 
Kardtmuth. Schubert's gjare ia marked 223, BtethoTen'e 290. 

• A. Huttenbrsnner wrote a pianoforla piece (Qrare in V minor) 
entitled ' Hachrnf.' the Ahb* Stadler a fugue (in C minor) for oigan 
or piano, on the mnaical characters diacorerable in Schabert's name, and 
the Court organist, Sechter, also wrote a fugne in the same kejfor piano 
or organ, ' dedicated to tile memoiy of Franz 3<^huh«rt, too early taken, 
from. US.' All these eompoaitiona appeared in ftmt. 
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public joumalB of the day several memoirs and accounts 
of the deceased were published,' and at Linz, where 
Schubert's name was exceedingly popular, a funeral 
ceremony, with music and orations, took place on 
December 25, 1828, in the saloon of the Abb€ Luigl 
Tomazolli, professor of elocution, and an active pro- 
moter of music. At Vienna, soon after Schubert's 
death, his sorrowing friends and admirers i^eed to 
have a solemn requiem performed at one of the 
churches, and also determined to raise a monument to 
his memory. On this subject Jenger wrote the fol- 
lowing letter, on November 26, 1828, to Josef Hiitten- 
brenner ' : — 

• Dear Friend, — Yesterday I spoke to Schober on the 
subject of a requiem for Schubert; he entirely agrees 
with me, but his circumstances do not admit his taking 
a lead in the matter, and he is of opinion that, on the 

' An obitnaiy notice, by Freiherr t. Zedlitz, printtd in tha ' Wiener 
ZutBCluitt ' of November 25, 1828, concludes irith the following words : — 
' Schubert was loved and honoured na a man bj all who Were admitted 
to hii friendship ; his private life, as ia usually tha case with all such 
thorougfa artists, was thoroughly coble and estimable.' A second 
account, hj Blahetka, appeared in the ' TheaCer-Zeitung,' at Vienna, on 
December 27, 1828. Of the poems we may mention ' Am Vortag von 
Fmni Schnbertfs B^iibnise,' ky Seidl ; ' An Schubert's Sarge,' by Frani 
V. Schober, &«., &c. 

' longer wrote also to the Pacblars, eipTesaing a wish that H5t- 
tenbrenner's 'Bequiem' should be performed. His correapoDdence at 
this time with Dr. Pachler, which referred to Schubert's compoaitions 
left at Gratz, as well as the last days of his life on earth, ware un- 
fortiuwtely burnt after Dr. Padilw'B de^ b; the desire of their tnnei. 
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subject of the requiem and the cost of a monument, 
both Scbubert'B fiitfaer and his brother Ferdinand should 
be consulted, and he would like to hear what the; hare 
to Bay on the subject. Do this, therefore, and let me 
have information as soon as possible* Schober thinks 
that it would be well to spend as little as possible upon 
the requiem, that a lai^r sum of money may be realised 
for the monument and Schubert's private grave, which 
have to be purchased. 

'Talk this matter over with Piringer,' so that we 
may ascertain the probable cost of the requiem. The 
whole of the money would have to be deducted from 
the sums already paid by the subscribers, but we shall 
draw on the fund as little a« possible. 

'Schober says he thinks a requiem will also be 
given at St. Joseph's. Should this be so, surely that in 
the Augustine Church would be unnecessary. I should 
like, however, one to be performed there. Meantime I 
shall take care to tell Schober to bave subscription-list* 
lithographed and distributed in the best music-shops, 
as well as amongst the friends of the deceased. When 
the notice is ready for the " Zeitung" * let me see it. 
' Your friend, 

' Jenoek.' 

' PiiiDger waa the conductor of the 'Conceits Spirituete,' founded hy 
Pranz Xaver Gebauer in Vienna. Theaa were held in the Landstand- 
ischen Sa&le. 

' An appeal was made in the ' Tbeatrr-Zeitung ' for Ceceniher 20, 
183S, A Bubicriptiou'-liBt In; open at (he office for tlie Socielj' of 
VOL. II. J. 



,11 by Google 



148 LIFE OF SCBCBIRT. 

Od December 16, Joaef Hiittenbrenner petitioned 
the GoTerament for permissioa to celebrate a requiem, 
and two days afterwards received an answer in the 
affirmative. 

On December 23, the Requiem for double choniB, 
composed by Anselm Hiittenbrenner (director of the 
Styrian Musikverein), was given by the friends and 
admirers of the deceased musician at the Augustiner 
Hofkirche, and a large number of artistB attended the 
performance. The Kirchenmusik-Verein had already, 
on November 27, performed Mozart's Bequiem in 
Schubert's honour. It was said before that a wish had 
been expressed by professional artists and amateurs 
that Schubert's grave should be distinguished by some 
monument or stone memoriaL Schubert's relatives 
having no means at their disposal to defray the ex- 
pense, FrI. Anna Frohlich made arrangements for a 
concert on January 30, 1829, in the hall of the Musik- 
verdn, and half of the proceeds were to go to the 
expenses of the proposed memorial.' 

Hiuical Connoifiseun, at Vienna, and in »vmj mnBio-shop and em- 
porinm of art ; there were hIso liete made out in tha provinces. Sig- 
Datuna might be attached up to the end of January 1820. 

' The prognunine of the concert conaiated of the following pieces : — 
' JtOrism'B War Song,' the Bolo part tj Tieze ; Variations fbr the flute, 
hy QabrielBlj, perfonned bj Bogner ; ' Taubenpoat ' and ' Aufenthalt.' 
by Vogl ; Trio in E-flat, plajed by Bocklet, Bohm, and Linke ; ' Die 
AUmaoht,' by Pyrker, sung by Schoberleehner ; 'Am Slcom,' witji 
violoncello obligate, by Tieze and Linke ; and the first Finale from ' Don 
Juan,' the solo parts by Fr. Kiefct^D, Jekel, and Sack, and Herren 
Tieze, Lngano, Sehobsrlechnet, and N^'ehse. 
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The success of the concert was so brilliaDt that it had 
to be repeated ; and the proceeds of the two perform- 
ances, coupled with subscriptions from some friends, 
sufficed to defray the costs of the requiem and the 
memorial.' 

The Committee entrusted Schubert's friend, Franz 
V. Schober, with the selection of the particular kind of 
memorial. Schober, acting under the adeice of the 
architect Forater, sketched a design, and also finished 
a bust which had been b^;uii by the sculptor Arnold. 
"Wasserburger, a master mason, finished the grave- 
stoae ; the bast is the work of the academic sculptor 
Franz Dialler. Frana Grrillparzer wrote the following 
epitaph : — 

Death has here entombed a rich treasure, 

But etill more gloiiotls hopes. 

Here lies Pranz Schubert, 

Bom on the Slst January, 1797, 

Died on the 19th NoTember, 1828, 

Aged 81 years.* 

t The net reeult wa« 360 florins 46 ktenzerf : GriUpOTKer, Jenger, 
and Frl: Frahlich undertook the mauagemeDt of the bunneBB part of 
the arrangem^nta. 

' The words of the eseond line of this epitaph met oHginallj, and 
also »ery lalaly, -with the sharpest criticiam. At the clo«o of a ceriew 
of one of Schubert's piaaofoite compoeitioDs, B. SchamaoD saya : — 
' He wiu able with a calm Icnk to confront the approsch of death. 
And although on the slab over his grave ire read of a wealthy treasure 
being buried with him, hut hopes jet more glorioOH and nnfiilfiUed, let 
\18 with gnititudo only reflect on the first of these declarations.' (K. 
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Schubert's features are known everywhere by the 
portraite ao widely circulated. Of the most successful 
we may point especially to — 

An engraring by Fasaini, after a sketch by Wilhelm 

Schumann'B ■ QeBammelte Schrifteu,' vol. ii. p. 240.) Schomann vrote 
these words in the year 1S38; the epitaph was composed in 1829. 
Ifowodaye, when the largest part of Schubert's tnuiauivs has been 
Terealed to as, Ihis spitApli bj Grillparzer, which gave oSence so 
latny jenra ago, soonda to onr ears etill more atrangelf, and we may 
hope that over Schobert's futnie resting-place there will be nothing 
carved hut the name of the composer. As the simple ■ Beethoven ' 
over that great man's grave, the word ' Schubert ' will qpeok volumes. 
At the time when Qrillparzar wrote the wards, Schubert's rich legacy 
of Bong hod not made its way in the great world, and the poet in 
tliose woids gave simple utterance to tha iboughts which thousandB, 
on hearing the oews of the young composer's death, had fearlessly 
expressed as the language of their fondest hopes. Say, even Schumann 
himself has adopted this idea so scouted and repudiated b; others, 
when he goes on to say ; — ' To indulge in subtle speculations as to 
what he might haVe attained to, is utterly valueless.' People may 
indulge in ail soria of views as to what the value of the epitaph may 
be, bot the fact remains uucontradictcid that Schubert's musical de- 
velopment was one ever advancing OS years rolled on, and the most 
remarkable of his creations (the Lied excepted) belong mainly to the 
last period of his life, and even in the ' Wintorreise ' he opened ont a 
new vein of invention. Schubert himself, a few months before his 
death, declared ' he would confine himself exclusively to opera and 
symphony;' on his dying bed he employed the time in sketching out 
plans of gnutder works, and at. that time his mental powers showed no 
signs of decay. But 'it is idle to indulge in subtle speculations as to 
what he might possibly have attained to,' and if an artist, whose 
writings have won immortality for their author, be permitted to count 
his earthly mission fulfilled, this undoubtedly is the case with Schubert, 
and in this sense is in entire harmony with Schumann's conclndiug 
words : — ■ He has done enough, and praised be he who, like Schubert, 
has striven and accomplished.' 
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Rieder ;' a lithograph by Clarot,' at Vienna, also after 
a drawing by Rieder, which, in fact, was the model for 
the different portraits afterwards made. 

There is a painted miniature in possession of Herr 
Hofrath Josef v. Spaun, of Vienna. A drawing (June 
10, 1821) found in 1862, concealed in the portfolio of 
Professor Leopold Kupelwieser, was a sketch made by 
Kupelwieser himsell This is the property of the Kupel- 
wieser family. Small piaster casts of the bust were also 
sold by Hastinger. 

' To be bought at Josef Czemj'e, io VieDDO, Am Grabeo, No. 134, 
price 1 florin 12 krenzers. 

* At Artaria & Co.'b, in Vienna, for 3S kreoEers. 
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CHAPTER XVir. 
CHABAeiERLSIICS OF SCBUBERT. 



The presence and personal appearance of the composer 
were anything but attractive. 

His round and pufiy face, low forehead, projecting 
lips, bushy eyebrows, stumpy nose, and short curly hair, 
gave him that negro look which corresponds with that 
conveyed by the bust which is to be found at the 
Wahring churchyard.' He was under the average 

' When the mortal remaiiis of BeethoTen and Scliitbprt were disin- 
terred in October 1863, tlie Bknll of the latter, vliicli was in a good state 
of [ocaeTTation, vta cleansed and washed, and the doctors and hospital 
attendants who were present were astonished at its delicat«, aJmoEt 
vomanlj organisation. Neither on Beethoven's nor on Schubert's head 
were discovered the marks of a masical organisation stamped on those 
paortB where one would oidinarily expect to find them. We ha™ jet to 
wait for a pablicatjon of the result of the measoiements takea of both 
thesknlls. (dee'ActeumusigeDaisteUnagderAusgTabiuig undWieder- 
beiseljniiig der irdischen Bests von Beethoven und Schubert.' Oerold: 
Vieniiii, 1SS3.) 
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height, round-backed and shouldered, with plump arms 
and hands, and short fingers. The expression of his 
face was neither inteUectual Dor pleasing, and it was 
only when music or conrersatioii interested him, and 
especially if Beethoven was the topic, that his eye began 
to brighten and bis features light up with animation. 
However uncomely, nay, almost repulsive, his exterior,' 
the spiritual and bidden part of the man was noble 
and abundantly endowed. All of Schubert's intimate 
friends agree that be was blessed with a good dis- 
position, that he was a good son, fondly attached to 
all his family, a firm friend, always ready to do a good 
turn for any he loved, iree from all envy and h^ed, 
high-minded, and an enthusiastic worshipper of nature 
and the art which was sacred to him. There was a 
calmness in his demeanour and a cheerfulness, the re- 
sult of au easily pleased and contented spirit, which, 
coupled with his innocent humour and fondness for 
companionship, made him very attractive to men of 
similar disposition with his own.* 

Franz Schubert made no famous journeys, like 

• ',Th« most complete cnntrast to Majrimfer,' cemfttks W. Cliflzy, in 
hia ' lUcollectiona,' ' was seen id the person of the short, stumpy com- 
poser, whose exterior wu like a mass of tallow {TatgluTiipm), but 
whole beaming eyes nerertheless bctiayed at the first glance the depth 
of the Are therein concealed.' 

* For these ttaita of Schubert's character I tun indebted to verbal and 
wiitteo statements of Spann, Schober, L. SoDuleithner, Kupelwieser, 
Bauemfeld, A, Schindler, Uajrhofer, Stadler, and Sladame Anoa 
Fifihlich. 



«i by Google 



LTFB OF SCimBEHT. 



Mozart and Handel before him, and otber great com- 
posers who succeeded him ; he never appeared before 
crowned heads or produced his works before royal 
courts, acquiring thereby an enlarged understanding 
of the world, and a greater knowledge of mankind. 
Nor, like his great compeer Beethoven, was he versed 
in ancient and modem literature or knowledge of State 
affairs; nor, again, like Mendelssohn and Schumann, did 
he enjoy that modem culture and versatility which gave 
such a catholicity to the studies of those famous men ; 
his education under his father's roof never advanced 
beyond the ordinary routine of the necessary elements 
of knowledge, and the time he spent at the Convict 
was dedicated more exclusively to composing than the 
study of classic authors, history, geography, &c. 

Still, it would be incorrect to assert that his educa^ 
tion was generally defective, and that the many beauti- 
ful things he gave to the world were the unreasoning 
efforts of a dreamlike imagination. 

The few letters we possess, and notably those of his 
later days, prove that their author's heart and under- 
standing were both in the right place. 

These letters are conspicuous for a plain good sense 
and healthy understanding, and a freedom from all 
conceit and false sentimentalism, which are valuable 
makeweights in an estimate of Schubert's character ; 
and if he was wanting in what we call the higher 
branches of education, it must not he forgotten that his 
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yearnings for composition in the early days of his 
youth made him familiar with the noblest poetry, both 
native and foreign, and that such mea as Franz v. 
Schober, Mayrhofer, Vogl, and many others, must have 
had an enduring intellectual influence over his thoug^tB 
and character. 

' It is true ' (aaya A. Schindler) ' that we do not meet 
in Schubert'e life with mountain or valley, but only a 
level plain, over which he moves with an invariably 
steady and equal step. The evenness of his disposition, 
too, which resembled the smooth surface of a mirror, 
was with difficulty ruffled by external matters — his 
spirit and actions were in complete harmony with each 
other. It must be confessed, that his days glided away 
as well befitted the life of a citizen bom in poverty 
and dying in poverty. Until he was twelve years old 
he remained under his father's roof; from that time 
forward to his sixteenth year he was a chorister at the 
Imperial Convict and a pupil at the Gymnasium, then 
for three years assistant-teacher to his father at the 
Lichtenthal, finally a pianoforte-player — well worthy of 
imitation — and a composer writing just as he pleased, 
and thereby free and independent, as his publishers 
paid him fifteen florins for every sheet {Heff) of songs 
and fifteen for a pianoforte work. As in the case of 
other musicians, the indigence of Schubert's early days 
diminished the force of the so-called noble passions 
and the pressure of artificial wants. Family troubles 
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and anxieties of all kinds, incidental to the married 
condition of a poor man, never hindered the soaring 
flight of his genius; he stood alone in bis own magic 
circle, disturbed by no prosuc family hindrances. For 
the last eight years of his life he had given up teach- 
ing music,' and thereby put a stop to a thankless task, 
and one which he found most irksome. Ho made no 
journeys, for one cannot dignify by that name the short 
excursions he made to Tipper Austria. One reason for 
Schubert's gifta remaining bo long hidden from the 
eyes of mankind during the lifetime of their poBseaeor, 
was his peculiar obstinate and unyielding temperament 
— qualities which, without prejudice to his outspoken 
sense of the value of independence, made him turn a 
deaf ear to the good and practical advice on the part of 
many well-meaning friends. 

'This characteristic wilfulness and obstinacy, which 
were repeatedly shown in Schubert's social dealings 
with other men, are by no means to be ascribed to an 
overweening sense of artistic self-consciousness, or an 
over-estimate of his peculiar gifts. Schubert's devotion 
to the great classical representatives of his art, his cease- 
leas mental activity, afford convincing proofs against 
such a supposition. Emulation, springing from motives 
of self-interest and ambition, which are no small 
stimulus to the activity and energy of artists, were 

' Schubert hod, before the ;eai 1820, given tip all papils, ezeepCiiig 
the Eeterhacja. 

U.g,l:«lb;C00'^lc 
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ideas utterly foreign to Schubert; the privacy which 
he clung to as far as waa possible, and his course of 
life generally, speak loudly enough for the purity of 
his aims. He was no doubt sensitive to blame, how- 
ever carefully sugared over, but, on the other hand, 
he was still more callous and indifferent to extravagant 
assertions of praise ; he remained strictly impassive when 
this or that work of his waa the subject of compliment, 
and his face betrayed no emotion on such occasions.' ' 

Falsehood and envy were absolutely unknown to 
him (says J. Mayrbofer); bis character was a com- 
pound of tenderness and solidity, loveableness and 
sincerity, sociability and melancholy. Modest, open,' 
a man of childlike simplicity, he had patrons and 
friends devoted to his interesta and the success of his 
works, nor can it be doubted that this was but the 
earnest of the universal recognition which be would 
have met with had his life been prolonged, and of 
the more assured and postbumous fame of an artist, 
carried o£F in the early vigour of his genius. 

When we consider the astonishing number of the 
mere published compositions of Schubert, we feel con- 
vinced that their author, overtaken by death in bis 
thirty-second year, must have worked with a facility 

' This statement must be reduced to its &ir propoitiona, and 
Schindlei'B statemenls reapecting Schubeit accejited olwajs vith some 
iiaution, aa BeetlioTen's 'famUiar friend' fttUs occaeionaUj into the 
language of eiaggeration, and never had any intimate relationship with 
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as surpriBiiig as his activity was ceaseless, especiallj as 
there is no lack of corrections on the face of his scores. 

In truth, Schubert was a man of extraordinary in- 
dustry and practical poner, and it may with justice be 
said of him, that he utilised nobly and faithfully the 
talent committed to his charge. 

As a rule, Franz began his daily work in the early 
hours of the morning, sitting upon his bed and 
writing,' thus he would work incessantly up to break- 
fast-time ; after that he became absorbed in his musical 
studies, and often, when some idea seized him, eye- 
witnesses, we are toM, could guess, from his flashing 
eye and altered tone of voice, that the spirit was at 
work within him. Schubert, in one sense, was an in- 
tensely active worker, for whilst drawii^ incessantly 
upon his creative powers, he sought at once to per- 
petuate and £z on paper the full treasures of his 
musical fancies. For that which in ordinary parlance 
passes for work, and especially for all mechanical la- 
bour, Schubert had no taste whatever ; and this, taken 
in connection with some irregularities and uupunc- 
tuality at rehearsals, induced him to refuse offers, the 
acceptance of which would have deprived him of being 
master of his time. 

The other part of the day was, as a rule, given up to 

■ Spann eajn that Schubert HnaeHmeB passed the night at bU honse, 
and that sren during sleep he Tould keep bis spectacleB an bis aoae ; of 
a momiDg, often in a half-dreased condition, he irould go to the piano 
and impcoviw. 
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the pleaRureB of social companionfihip, and in fine 
weather he used to make ezcursioDB in the country 
with his friends and neighbours. If at such times he 
felt thoroughly happy with his friends, and very averse 
to parting with the lovely scene and pleasant wine 
before him, he would ignore some invitation he had 
accepted for the evening, and hence arose some short- 
lived unpleasantnessefl between Schubert and his ac- 
quaintances. When his work was over for the day, it 
needed but the fwntest suggestion to call and wake 
up his sleepless spirit, as we know by the story of the 
* Stiindchen.' 

* If fiuitfulnesB,' says Robert Schumann, * be a cha- 
racteristic of genius, Schubert is certainly one of the 
greatest. By degrees he might have set to music the 
whole body of German literature, and if Telemann ' 
requires that an ordinary composer should, if the neces- 
sity arose, be able to set a printed programme to music, 
he would have found what he wanted in Schubert. In 
whatever direction he wished hia music to flow, there 
it gushed forth in streams ; ^schylus, Klopstock, both 
so hard to set to music, yielded to his treatment, just 
as he brought out the deepest utterances from the flow- 
ing easy strains of W. Miiller and others.' Whoever 
proposed any subject to Schubert for musical treat- 
ment', might rely on the quickest possible despatch on 

■ Telemann (Oeorg Filipp), bom at Magdeburg, in 1G81, died 1767, 
une of the nuMt prodnctire eompoenn ia the Torld. 
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the p&rt of the composer, if he liked the Bubject. 
Thus the fomiliar song of 'The Wanderer ' waa written 
io an incredibly short space of time ; the same was the 
case with the 'Zwerg' and 'Erlkonig,' which, after 
reading through the ballad several times in succession, - 
be set so rapidly to music, that the very notes seemed to 
tumble over one another. 

The following anecdote testifies to the lightning-like 
rapidity of his comprehension, as well as to the plea- 
sure he took in carrying out the wishes of others. 

Fraulein Anna Frohlich, teacher of singing at the 
Conservatorium, at whose su^estion Schubert had writ- 
ten some beautiful choruses for sopranos, intended 
giving a birthday serenade in the garden of Herr Gosmar 
at Unterdobling, near Vienna. The heroine on the oc- 
casion was her pupil Louise Gosmar (afterwards Fr. 
7. Sonnleitbner), and the fete waa given in the sum- 
mer of 1827. Grillparzer had composed for the occa- 
sion a poem entitled : * Z<^emd leise in des Diinkels 
nacht'ger Stille,' and the lady gave the lines to her 
friend the composer, with a request that he would 
set the poem to music for her sister Josefine (mezzo 
soprano) and a chorus of ladies. Schubert took the 
poem in hand, withdrew to the window-sill, put his 
spectacles on his forehead, as he was wont to do if 
looking closely at anything, read the verses twice 
through with great attention, and then said with a 
smile : ' I have it, it's done already, and it will do very 
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well.' A day or two after he brought the beautiful 
compoeitiou. By a mistake, the piece was written for 
alto solo and chorus of men, and on Fraulein Frolich's 
calling Schubert's attention to this, he took away the 
manuscript and brought it back again next day reset 
in the mode and key the lady wished for. The effect 
of this serenade, sung in the clear moonlight and in 
the open air, was enchanting. Numbers of the dwel- 
lers at Dobling stood and listened at the garden gate. 
Schubert (as usual) was not present at the performance. 
On another occasion Schubert, whilst lying in bed, 
wrote off in hot haste an occasional trio for Umlauff 
which the latter had ordered, and the composer had 
completely forgotten, having lost the poem in question. 
Many such instances of Schubert's power of musical 
improvisation could be quoted. 

The enthusiasm of his friends, and the steadily in- 
creasing applause of the public, so intoxicating to 
many, and leading men to an overweening estimate 
of their gifts, never for a moment disconcerted Schu- 
bert, and the honourable distinction paid to him by 
many eminent In rank, intellect^ and artistic fame, 
never led him to an immoderate excess of self-con- 
sciousness. Amongst the musical artists who took 
a lively interest in Schubert, we find C. M. Weber, 
Hummel, and Lablache the singer ; to the last of these 
he dedicated three Italian songs. Theodore Korner 
happened to be at Vienna in the years 1811-1813, at 
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the rery time when Schubert made up his mind to 
devote himself exclusively to art, and the poet (I have 
Spaun's authority for this) strengthuned Schubert in 
this resolution. 

Schubert was often drawn into musical circles in the 
society at Vienna,' and it ifrequently happened that 
whilst the performers, instrumental and vocal, were 
loaded with compliments, not a thought was given to 
the little insignificant man who sat at the piano accom- 
panying bis own songs with an earnestness and depth 
of expression comparatively lost on his audience. But 
the unassuming artist was all the more callous to such 
coldness and neglect, when the applause with which 
his own composition was greeted was at last directed 
to the composer himself. At meetings of this kind, 
and especially in the more refined circles, where he 
would sometimes, out of pure good nature, accompany 
his own Lieder, he was very shy and chary of talk. 
Whilst sitting at the piano, his fece became very serious, 
and directly the piece ended he used to withdraw to an 
adjoining room. Indifferent to praise and applause, 
he shrank from compliments, and felt quite wretched 
if his friends expressed themselves satisfied with what 
they had heard.* 

■ At one of theae musical gathenngs Lublaclie took the Kecond bass 
part in the ' Qondellahrer ; ' ood at a soirie given by Franz v, Lsscny, 
Hammel. to Schaberl^B great delight, eitemporised on the song, ' Der 
blinde Enabe.' just after VogI had sung it to the aaseinbled ivrnpanf. 

' At a part; given in the houfe of the Princess EiuEkj', a number of 
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It was a very diflFerent thing when he found himBelf 
free of all conventional chaine and propriety ; hie 
tongue would then be loosed in the merriest, humour 
and talk, and he would indulge in wit and practical 
jokes, many of which could be told by M. Schwind. 
AmoDgat other strange drolleries of Schubert was his 
parody of the ' Erl-King,' which he would sing through 
the teeth of a comb, to the amusement of Mb audience. 
If sometimes be kept quietly to himself^ at others he 
would join in the merriment around him. His laugh 
waB not that of ordinary mirth, it consisted of a hoarse 
suppressed chuckle. 

He never danced, but occasionally, at parties given 
by his intimate friends, be would sit down to the piano, 
and extemporise for hours together the most lovely 
dance music. He repeated such pieces as pleased bim, 
so as to fix them in his memory and write them down 
at leisure, 

His modesty went band in hand with the respect be 
felt for the musical performances of others, even in the 
Lieder department, where none before him or since his 
time have attained such undisputed mastery. In his 
early years be was devoted to Zumsteeg's Lieder, his 

hiB Liedet had been Bong, and no one tioobled himself vith a thought 
Bibont Schubert. At last the ladj of the house stepped forward to saj 
some kind vorda, and at the same time excuse the liebaTioar of her 
guesta. SchubETt answered the Pcineegs, tiiat she need not trouble her- 
self, he WHS used to it, and felt all the more at ease if he remained 
unnoticed. 

VOL. XL K 
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farourites being ' Kolmal,' ' Maria Stuart,' * Die £r- 
wartung,' and ' Der Btille Toggenburg ; ' he took such 
great delight in Kreutzer's ' Wanderlieder,' that, in 
reply to eome ftatterera who wished to run down the 
composer at Schubert's expense, he declared that be 
liked the songa uncommonly, and he only wished he 
had written them himself 

It is a well-known fact that Schubert was a genuine 
believer in wine; nay, there are people who would 
libel him as a confirmed drunkard, probably because of 
a few harmless excesses in the way of potations, of 
which no doubt our composer was guilty. 

Franz liked good wine. In spite of the protestations 
of friends anxious about his health, he refused to thin 
his potations with water; and not having a strong 
head, it happened that at the wine-shop with a party 
of merry fellows, or in private houses, if the right 
sort of vintage was on the table, our friend would 
occaBionally overshoot the mark, and then either be- 
come boisterous and violent, or, when the wine had 
completely fuddled him, slink off to a comer, where not 
a syllable, in his maudlin state, could be got from him.' 

' It is well knomi that Beethoven haA to endure the reproach of 
being a drinker, in coDsequence of Botae exceptional departures from his 
oglml abetemiona habits. These ocemred (according to Schindler) in 
the year 1826. 'Vnihelm Che^, who had been introduced b; Ernst r. 
Feuchteralflben to the round table, at which Schubert and his com- 
panions were iront to assemble, in Bogner's coffoB-honae, thus eipresses 
hinudf in hii ' Eeeoliectiooa of my life ' (vol. ii. p. 292) :— ' Unhappily, 
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If plenty of good wine stood upon the table, people had 
to watch Franz very carefully : there Ib no exception to 
die teetimony given on this point by all thoae persons 
who make no secret of Schubert's weakness and had 
plenty of opportunity of observing him on such occa- 
sions. One is cUsposed to set down to a too frequent 
indulgence in wine the cauae of the pains and rushes of 
blood to the head, to which Schubert was subject in the 

Schabert'B thire^ inoUnatJoaH led him oatray to follamug those bul 
conrsas which generally admit of no return — at all erenta, of none 
coneisteDt w[Ch health ; tha converBion is aot at all times of the some 
importance as tie reverBion, BBpeciall; when one IbllawB the example of 
the familiar old devil, and site dawn to booze in solitude. But Schu- 
bert coold never succeed in getting so far on the path of conTersion, and 
he died in hie three and thirtieth jear. He took a cert&in^-shall I 
call it pride ? in the accidents irhich befell him in his irild corsei at 
times. Anjhow he turned them to some good account. He set the 
charming " Miillerlieder " in the midst of griefs of a very different 
kind to those iriiich he immortalised in music, as the utterances of 
the poor miller'a bo; mth bis deapiied love. He vas sotelj as taai 
of wine as any joung worshipper of the loveliest art. But when the 
blood of the grape glowed within his veins, he was not violent, but liked 
to reUte to a secluded comer, and there nurse himself oomfbrtablj into 
a passion ; he became a laughing tjraut, who would destroy every- 
thing he could without making a noise — glasses, plates, cnpg, Seo. — and 
sit simpering and ccreiring up his eyes into the smallest possible com- 
pass.' At a wine-sb^, when he had drunk more than he ought, he 
used, when the time of reckoning came, to put his hand quietly under 
the table, and the Eellner had to guess, bj the number of Angela held up 
by Uieir owner, the quantity of piut« consumed. A friend of Sohuberfi 
mentions the so-callad ' Tertronkenen Qnartett,' a quartett for men's 
v<Hcee, before writing which Schubert had steeped himself in liquor. 
He certainly wa« damaged by his potations (» this occaricn. At that 
time (I B2T) he ms Unag cm the Baatti. 
Tob n. " X it 
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last years of bis life, and evea the illness to which he bo 
quicklj succumbed must at least in part be aecribed to 
his fondnees for stroug liquors. Schubert's ' drunken 
habits ' are reduced to these facts ; but the most con- 
vincing^ proof that sobriety was his rule and intempe- 
rance an exception, lies in the solidity and number of 
works produced by him, unquestionably when all bin 
faculties and powers were absolutely at his command — 
works which a man could never have accomplished, had 
he not made a proper use of the sciuit measure of 
existence accorded to him. 

Schubert ean claim, equally with many other gifted 
men, that right so often withheld, of being measured 
tn respect of his moral worth by no other standard 
than that used as a test for the ordinary run of man- 
kind, whose &ult8 and weakneaaes are often unnoticed, 
or at all events sparingly condemned, whereas the same 
filings in men of lofty genius are taken to be the 
leading features of their character, and that which is a 
mere human weakness is only too gladly construed into 

He was somewhat indifferent to the charms of the 
fair sex, nor, as so frequently happens with those gifted 
with a vivid fancy, was Schubert a victim of excessive 
passion. He revelled in sentimental friendships, and 
yet was no stranger to tender passion. We have in- 
stanced one heart affair, and there may have been pos- 
sibly others ; but they were all of a fleeting nature, and 
far from making any lasting impression on him.' With 
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regard to attachments of this kind, Schubert (bo Von 
Schober told me) was exceedingly reserved, even to his 
most intimate friends. 

Schabert usually kept away from the performances 
of bis own works. He liked working in solitude, bat 
his task once over, he longed for companionship and 
sociability, and only thorongbly relished hospitality, 
amusements, and social intercourse provided all cere- 
mony and constraint were banished by consent. One 
of the chief traits of his character was a modesty 
which, when Schubert came to deal personally with 
publishers, made him reserved and timid to such a 
degree, that he foiled to reap the full harvest of his 
labours. 

It was only when he felt the pressm'e of external 
circumstances, and could not rid bis mind of the pain- 
ful thoughts which would arise after ill-paid perform- 
ances, that he gave vent to his indignation in words 
which had a spice of bitteraess in them, and betrayed, 
very probably, the innate consciousaess he bad of bis 
own value. His naturally shy temperament, and the un- 
pleasant experiences he had encountered from his love 
of unvarnished truth and plaindealing, kept him all 
the more apart from the noisy world and its troubles, 
inasmuch as his averdoo to display unfitted him for 
conflict with the world, and enabled him in the surest 
way to avoid the danger of being misunderstood by 
keeping tree &om collision with society. 

In the final years of hu short earthly career be 
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seems to have beea more powerfully impreased with a 
eense of the importance of life than in earlier time, 
without allowing his natural cheerfuhiess to be changed 
to despondency or sluggish inaction. From such con- 
ditions of mind his abiding and overflowing redundancy 
of power as a composer eSectually guarded him — at 
least from any continuance of such moods — and his 
works of this period are eloquent testimony to the truth 
of this assertion. The desire awakened in Schubert's 
heart of securing a settled means of livelihood, the 
frustration of that hope, and, more than this, a constant 
state of ill-health — all these matters may have ma- 
terially conduced to the unhinging and putting out of 
tune his naturally equable and contented mind. Hence 
the more melancholy numbers of the ' Winterreise' 
found a fruitful soil in the fancy of the composer. 
Whether, as many have asserted, the pressure of Schu- 
bert's physical and moral sufferings was aggravated by 
the composition of these songs, we cannot undertake 
to decide, and think it far more likely that in occupy- 
ing himself as a composer in setting that series of 
poems, the ultimate success of which would have 
afforded him such real satisfaction, he found a deliver- 
ance from morbid and cheerless views of the world 
around him. This certainly was the case with numbers 
of his works subsequent to the 'Winterreise' — works 
which give us no clue to any morbid condition of spirit 
on the part of their writer.' 

' J. Mnjrhofer Urns speeks inhis'EecollectionBof FranzSchnbert':— 
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Iq the preceding pages we pointed to cerbun features 
of Schubert's character, so far as they admitted of de- 
lineation from the glimpses we have bad of his outer 
life— -glimpses seldom, if ever, difTering ia scope and 
extent &om those we have of the ordinajy every-daj 
life of individuals, and giving us, therefore, no more 
than the average materials for forming an estimate of 
his character. 

A far more accurate, and of course more valuable 
picture could have been made of a nature so peculiar 
and so delicately organised, had we analysed more 
closely the laboratory and workings of his mind, and, as 
in many instances of great artistic natures, thrown more 
light on the mutual relations existing between the 
outer life and intellectual energies of the composer 
than we have done in this particular instance. Schu- 
bert is, perhaps, a single instance of a great artist 
whose outer life had no affinity or connection with art. 
His career was so simple and uneventful, so out of all 

' The selection of the " WinterreiBe" shows the eompoier had become more 
aeriona. He had had a long and sevace iUnees, life was robbed of ita 
roseate hnes ; for him tha winter had sat in. The aadness and ironj of 
the poet worked powerfully on him.' Spaun, in his 'Memoirs,' eaysthat 
Schubert announced k> his frianda hia completion of fjje ' Winterreise' 
in the following words: — 'You will soon learn tlie reasons of my 
growing deepondenc;. I will sing for yon at Scbober's some awfnllj 
gloomy Lieder ; they have had a great effect on me.' Schober declaree 
this, like man; othera, ia a made-up Etoi;, and, pointing to Schnbert's 
productive powers, affirms that the composer had, in tlie little library 
Schober had got togeUier for bim, lighted upon some IJeder by Mailer, 
and being attracted by them, as he was with so many other poems, 
•et them to his beantifol music 
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proportion witb works which be created like a beaven- 
Bent genius, that we must at last turn to them mainly, 
if we would form any estimate of the wealthy treasures 
concealed in the mine of Schubert's heart and spirit. 
In ordinary life (says Franz Schober of him) the oppor- 
tunity was only offered to a sacred few, and to those too 
only on the rarest occasions, of convincing tfaemselres 
of Schubert's entire nobility of soul, and this they 
collected from scenes and conversations which cannot 
easily be repeated or described. 

As a conclusion to these few cbaracteristics of Schu- 
bert, we may quote here a poem by Franz Grillparzer, 
in which the poet, who knew Schubert intimately, eums 
up his friend's influence and individuality as an artist 
in the following lines :— 

Soliobert heiaa ich, Schubert bin ich, 
Und all solcher geV ieh micb. 
Was die Besten je geleistet, 
Ich erlenn' ee, ich verebr' ea, 
Immer doch bleibt'a auaaer mir. 
Selbst der Ennat, die Eronze windet, 
BlDtDen aanunelt, viihtt imd bindet, 
Ich kann ihi nur Elumen bieten, 
Sicbte aif, uod — iriblet ibr. 
Lobt ibr micb, m aoll mich tenen, 
Scbmabt ihr mich, ich mtus es duldsn ; 
8cliobert iieiaa ich, Schubert bin ieb, 
Mag nicbt bindem, kann nicht laden ; 
Oeht ibr' gern suf mrauen f&den, 
Nun woMan, so folget mir. 
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CHAPTER XVIIL 

GENEBAL SURVEY. 

BBTIBW OF BCBVBEBt's HUSICIX FI 

A.TTAIMS ITS BEAT PBEIOD IH BCHUBHBt's 

TICa OF BCHCBBBl'S UEDHB— THB 'UBDBBXKBUI 



In Franz Schubert the German Lied has found its 
greatest and most genial exponent His efforts were 
directed to composition in every known department of 
music, but his speciality, and the most splendid legacy 
Schubert bequeathed to the world, is the Lied. No 
musician bas approached, much less surpassed bim in 
this particular province; on all sides we greet and 
venerate him aa an undisputed monarch in the Lieder 
kingdom. The early beginnings of the ' Lied,' a plant 
which found so congenial a soil in the heart of man, 
date as far back as the first days of the spread of 
Christianity, which first opened np rich mines of spiri- 
tualities, and awakened and called forth a love for 
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eong. But centuries were to paea before tiie Lied had 
goDe throagli the many chequered phases iocidetital to 
its gradual formation, and not until our time did it cul- 
minate in tiiat high eminence which enables us to regard 
it as a distinct and noble province of art, 6tted by its 
peculiar attributes to animate and adorn the universal 
world of sound. 

The history of the development of the German Lied 
shows that the foundation and starting-point of its pro- 
gress must be referred to that period when it was first 
emancipated from the fetters of the old recitations of 
church music, and the modes adopted by the Minne- 
and Meistersinger. When once it confided itself to the 
energetic progressive spirit of the German people, that 
spirit animated the thriving plant, which straightway 
blossomed into the Volkslied.^ 

The people then sang its own songs. These passed 
on traditionally from mouth to mouth, and no one of 
the people ever thought of riveting by musical signs 

1 TheMinnesang Sourishfd &om 1100 to 1600. The &mona mnBical 
contest on the Wartburg took plaes in the year 1207. One of the last 
Minaeungers, Oswald tod 'Wolkeiurlciti, died in 1446. Their most 
flourishing periodwaabetiTBeii 1300 and 1600. Hans Sachs, the Meister- 
Binger, died in 1S76. The Meiateisang wae Dot Mmpletel; pat an end 
to until tile year 1S38, when the four last remaining members of the 
Ulm Singing-school diTest«d themselves of their badges as a corpocBte 
body. The chief school of the ' Meistersinger' was (according to Wa- 
genseil) in Nuremberg, their place of meeting at Mayence. SeeA-Eeiss- 
mann: ' Das deutsche Lied in seiner historischen Entwicklung.' Cassel, 
1861. A. W. Ambros: • Oeschicbt« der Htuik,' vol. ii. p. 26S. 
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the favourite natioDal tunes. Mnsdcians, when once 
made aware of the indestructible power of these stores 
of luelodioiis treasure, took possession of it, and, by con- 
trapuntal treatment, remodelled the Volkslied into an 
artistic form — a process which resulted in a smoother 
and more even form of song, and clothed at times with 
a more profound meaning and intention oa compared 
with the more spontaneous but less artistic Volkslied. 
The Lied, however, lost its original character and the 
stamp of individuality.' 

The significance of this crisis, characterising a notable 
turning-point in the onward progress of the Lied, neyer 
became fully apparent until, in the historic sequel oi 
opera, cantata, and oratorio, instrumental music had 
won for itself a considerable independency and power, 
and gradually referred back the Air to its kindred 
predecessor, the Lied (uncultivated by masters in the 
interim), for which processes the rich appliances of 

' A great Eimiber of Oennan VolMleder, enei'getic, heut-Brurmg, 
and animated in theit -waj, were in vogue betreen 14S0 and 1S60, and 
bare been admimbly set and preseired b; the maatars of the ecboot ot 
those times, amongst irhom were such men as Eeinrich Finck, Loreoz 
Lemlin, Heinrich Isaak, and man; others. The nomadic lute-plaTers of 
the time, who strolled aboat the coimtij playing the national atrains, 
and the organiats asing Bimilor themes, are entitled to be mentioned 
at the same time with these masters. The Yolkslied, like a flower 
of the fleld, whidi of a morning blooms in qniet loveliness, and none 
can saj who planted it, waa transplanted to the art-gardea of loftier 
music, and there expanded ioto blossoms of often anrprising beanty and 
fulnees. (Ambros: 'Oe«chicht« der Musik,' vol. ii. p. 281.) 
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dramatic and instrumental music were drawn upon 
unsparingly.' 

The Beformation in the eizteenth century gave a 
fresh and powerful impulse to the movemeat by im- 
portant changes made with reference to ecclesiastical 
music, by the foundation of choral bodies, by the cul- 
tivation of solo singing at school and at home, by 
making the lute an accompanying instrument, and 
especially by the fostering care bestowed on the Lied, 
to the cultivation of which composers now applied them- 
selves with renewed energy.* 

Generally speaking, however, when the influence of 
music became more and more extended over all Ger- 
many, the original A'olkslied began to decay. The 

' Tbe Ane, as a pure lyiical eipFeesioD, rests on the Bame baaie aa 
the Lied, but liaa a more extensiTe and aigni&cauC meaning viewed as a 
medium for Ibe utterance of aome particular emotion. The Qermaa 
Diaaters (Handel, Bach, and Oluck), with their profound knowledge of 
harmony, glorified sod enlarged the bordera of the Arie, whereas the 
Italiuis aimed at theatrical effects more portiimlarlj. Qraim, Haase, 
Telemann. Benda, Doles, and Quanz were in fkTour of the Italian 
Btjle ; Xarpurg and tbe pupils of Sebastian Bach clung to the Oerman. 
Traces of the specialities peculiar to the North German school are to 
be found even in our own times. Sea Beissmann : ' Das deutscba 
Lied.' 

* Thus, at the commencement of the 17th century, tbe ' Palmenorden ' 
arose, in 1643 the ' Zesen'sche deutscbgesinnte OesellBChaft' at Haoi- 
bntg, and in 1656 the 'Schwanenorden' on the Elbe — associationa having 
for their objpct tbe cultivation and development of Gemian poetry. The 
chief banls of the ' Falmeaorden ' were the Siliwiaiis Hartm Opitz and 
Christian Hofmann, as well as Flemming, GiTphius, and Kospat t. 
Lobenstein. 
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progress of musical education and culture limited with 
increasiikg strictness the national art of singing to cer- 
tain prescribed artistic forms, and then arose a new 
phase, the ' volksthumliche Lied,' standing midway be- 
tween the * Volkagesang ' proper, and the 'Kunstlied,' 
and borrowing from the one ita easy flow, from the 
other its more cultivated form and character. If the 
old Volkslied, by its naivete and inexhaustible store of 
rich national humour, assumed an enchanting variety 
of artistic forms, this variety was naturally increased 
by artists who understood how to create great works 
out of the humble tunes common to the nation. It 
is this very popular element in its noblest significance 
which, artistically cnltivated, has ensured for so many 
works of the greatest musical composers, and for 
Schubert as well, a lasting and universal influence — 
the best security for the enduring powers inherent in 
the music of such writers.' 

The north of Grermany had, up to the eighteenth 

' The greatness and tlie endunng poireT of E&ndel'B oiatorioa Fe«t 
chiefly on the popnlar element pervadiog IbechomaeB. Of tbeiafliieac« 
uf the VolkBgee&ng in Haydn's and even Bach's inBtrumenlal and vocal 
mnsic, ire need no further illustration here ; it ia tbia national essence 
which gives the immortal freshness of yontb and powtv of attraction to 
thetuoBtBniahed dramatic works of Mozart, Webar, and others. Ambios 
lemarkB, in bis 'History of South European Mnsic,' that the Volkslied 
is of the highest importance ; it is, next to Orogorian song, the second 
chief power. It w>b the ineihanatible treasure from which the greatest 
masters of music drew their melodies, which the; not only transformed 
into vocal pieces of consummate art, but on which t^y constructed thcii 
DobleBt and most enduring mniical composiliong. 
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century, appropriated to itself the * EunBtlied,' and for 
a long period an untold number of compoeerB in the 
North testified to the active cultivation of the Lied, 
whereas throughout the greater part of South Germany, 
and specially in Vienna, where the coauolsseurs wor- 
shipped the Italian style of vocalisation, the value 
attributed to the Lied was little more than nominal. 
In the North the Italiau opera exercieed no longer 
any great influence. Dramatic art was represented by 
the Singapiel, more akin to English opera or French 
vaudeville than the music in vogue throughout Italy, 
and this Singspiel altered and improved the German 
Lied. In the second half of the laat century, there 
arose in North Germany the first modest b^innings 
of German lyric poetry,' illustrated by the works of 
Gleim, Hi^edoro, Jakobi, and many oth^s, with whom 
was associated Adam Hitler as a Lieder composer and 
the precursor of other men in the same lioe.* 

Afterwards, when Herder had revived once more the 
old feeling and appreciation of the ' Volkslied,' and a 
fresh spring-time for Lieder had dawned with Gotiie's 
lyric poems, a new period was inaugurated, and me- 
lody and accompaniments, more closely fitted to the 
meaning of the words, expressed more powerfully the 

■ Wekaebc^ad by his opeias to indnoe the Germaiis to cnltiTate pait' 
n^ng, ani as a fact, the operetta inftaeDCed the cnltivatjon of the Lied. 

* Neefe,B«ielihudt,and Gluck also set Elopetock's odea, bat to music 
of no lasting isloe. Sdiilliert tried bis baudBttlLeiit,aQd certainl^r vith 
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secret feelings of the human heart than had ever been 
known before. 

In the north of Germany, Klein, Berger, Beichardt, 
and Zelter • (the two last worshippers exclusively of 
Gbthe's poetiy) were the last in the series of Lieder 
composers, at a time when Schubert's star was already 
in the ascendant; in the South, Haydn, Mozart, and 
Beethoven were even in the Lied his immediate pre- 
decessors. The Lieder composers above mentioned, 
who belonged to the Berlin school, endeavoured in 
some of their vocal compositions to unite the essence 
of the Volkslied with the poetry of a national kind, 
and to stamp with a more marked individuality the 
means of musical representations for the newly-born 
lyrical poems (notably those of Gothe). What those 
mighty masters, Haydn, Mozart, and Beethoven, created 
in the way of song bears no relation to their compo- 
sitions of the operatic and inatmmeutal - kind ; but 
genius here too insisted on maintaining its rights, and 
amongst their vocal compositions are found several 
masterpieces, which, by their beauties of harmony and 
melody, surpass everything written of this kind before 
them. 

Mozart's Lieder are formed either on the perfectly 
simple style of the national air, or, in cases where a 
higher ideal is before the mind of tbe composer, ex- 

' ZeltCT, Cul Friedrich, bom at Berlin id 17SS, and died there is 
1832, a few moatiu after Giitlie. 
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tended to a dramatic form.' Each single point in the 
poem appears represented musically, and standB out in 
independent relief, so that we have a form of Lied in. 
which music is rendered more absolutely subservient to 
illustrate the poet's meaning than is the caae with the 
composite style of the essentially lyric Lied. 

If Mozart, following the bent of his essentially dra- 
matic genius, enlarged the boundaries of the Lied by 
giving it a scenic form, to Beethoven was the task 
assigned of still further improving and elevating the 
Lied to a higher sphere, by adding a groundwork of 
richer and grander instrumental harmonies. With 
Beethoven the accompaniments of the song attain, in 
certain instances, to a copiousness which pointed to the 
following stage on which the Lied was about to enter, 
when Franz Schubert appeared on the scene. 

Beethoven has, moreover (like Josef Haydn) sung 
in the adagios of his instrumental music the most 

' Of the forty-one IjedCT knonn to have lieen -written by Mozart (from 
which we mnat eliminate some Ariettsa and put-aongg), we muy point to 
' Das Veilchen,' ' AbendempBoduDg,' 'Trennnng,' 'An Chloe,' and 'Un- 
gliickliche Liebe,' an pre-eminent for exptsaeion and perfection of form. 
The Ijed 'As Chloe' approaches in form an It«lisii canzonet, 'Va- 
gliicUiche Ijebe ' ia fnll of dramatic paseion. All his other Lieder am 
musitnllj of no great Talne, althoogh, of eourse, not without their pa,F- 
ticular chsrm. The poems of Weisae, Eagedorn, Jokobi, Blamaner, 
HermeB, Holt;. Gonthei, Kaaitz, and Claudius offered ao field for cum- 
posttjon on a grander scale, but Mossrt seems never to have known 
Gothe's Ijric poeti;, from which the more modem Lieder-singers drew 
■0 largely. The one single Lied of Oiithe he ever set to music was 
' Boa Veilchen.' 
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lovely Lieder ; these are deeper and greater utterances 
than any of his aonge set to actual words — not to 
mention the fact that these, formed in a great mea- 
sure upon the model of Mozart, can by no means be 
adopted as a standard for the valuation of Beethoven's 
intrinsic greatness.^ 

When the force of lyric poetry had once more revived 
under a more rigid adherence on the part of musicians 
to the poet's meaning, and a more intense and con- 
scientious application of suitable forms of musical ex- 
pression ; after the father of instrumental music, Josef 
Haydn, had written Lieder with instrameotal accom- 
paniments to suit the national taste, and Mozart and 
Beethoven, each in hia kind, had elevated the Lied to 
a position of artistic importance; &ft«r many other 
great and insignificant masters had taken the liveliest 
interest in its further development — without any single 
one of them having succeeded in combining every con- 
dition requisite to a finished picture of the ideal — 

' The ' Scotch ' and ' Irish ' Lieder ai e set to piaoofoite and string 
accompanitnents. Of tlie fortj-eight published Lieder and Aira b; 
BeethoTen, th« foremoat rank miut be assigned to the ' Spiritual Liedec ' 
(Op. 32), the Cantata (Op. 48), 'Adelaide,' • Sehnsucht,' 'Wonne dei 
Wehmnth,' 'Hit einem gemalten Band,' 'Das glucHtche Idnd,' ' Der 
Wachtelschlagp' ' Nene Liebe, nenes Leben,' and the lorely ' Liederkreis,' 
' Aa die fenie Geliebte.' BeMhoveu knev Gotbe's Ijrics intimately, he 
set ten of Gfithe'a poems, and of these 'Sebnaucht' four times. The 
'Liederkreis' is a mnsical poem adopted and improved upon by Schu- 
bert in his 'Mnllarlieder,' and the ' Winterreise,' Klarchen'a Lieder in 
'Egmont,' the ' FreudToH nnd leidroll ' are cast in a remontic form.' 
VOL. II, K 
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it was reserved for a son of Southern Germany, the 
poor child of a echoolmaster of Yientia, so famous for 
Bymphony and Boog, whose organiBation was in its 
particular kind as rich and deep as that of Mozart 
or Beethoven, to blend by his wonderful gifts the 
^sence of the Volkslied with all the deep meaning and 
magic charm of vocal and instrumental art, and by a 
return to the dismembered and now artiatically welded 
together forms of Bit, to create that masterpiece of 
artistic work, in the narrow frame of which a whole 
world is reflected, and the tenderest and most passionate 
emotions of the human heart, in all their strange and 
' manifold variety, find their full and true expression. 

fThis master, whose gift of invention and wealth of 
fancy and individuality in the composition of the Lied 
were utterly independent of all previous models and 
patterns, is Franz Schubert, and in his music a fair 
Sower, the first time for centuries, blossomed abundantly. 
At the bare mention of his name, the German Lied, 
with all its irresistible power, stands out before us. ' He 
is the creator of the Lied engrafted on the original stem 
of the national song, and it is to this popular element, 
taken in connection with his high artistic finish, that 
Schubert owes his great power, for — as an enthusiastic 
worshipper of Schubert expresses it — 'by the entire 
satisfaction of our intellectual requirements and puri- 
fied taste, he is for ever harping on those " primal sym- 
IMithiee" which bind us throughout our lives to one 
great whole, to a living union of kindred elements. 
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Schubert's Lied works by a charm which cau only be 
wrought by genial and original creations ; his fancy has 
unearthed melodies which reveal to the human soul its 
deepest secrets ; and, as new and surprising in their 
development as they are familiar and confiding in their 
deep spiritual meanings, they, in & triumphant manner, 
blend the revelation of the truth with the captivating 
and beautiful witchery of art. The echoes of his Lieder 
awake in us a longing for a more lovely home, the 
bright ideal we hare shaped in our own &ncy, and 
sorrow and regret dissolve into & sweet gentle melan- 
choly, such as we derive from a look towards the skiea 
and a feeling that we could wing onr way into the 
bright realms that float above us. He listened to the 
human voice, which as an art material developea more 
than any other an unthought-of fulness of expression 
and beauty, he fathomed its deep secrets, and by the 
magic charm of exquisite musical accompaniments, gave 
life and light to every song that flowed from him.' 

Prolific a writer as Schubert was, his vocal works are " 
conspicuous for certain qualities denied to other writers. 
As distinguished from the fragmentary unconnected 
Lieder of other masters, those of Schubert, hy their 
large number and subtle affinities with each other when 
written in seta or series, are pre-eminent for their com- 
pleteness, presenting to us, as tiiey do, in a continual 
flow of representative images, all the passions akin to 
the - human breast — -joy, sorrow, hope, longing, love, 
M s 
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hate, comfort, submission — just as these feelinga form 
distinct episodes in our mortal life. The number of 
Schubert's Lieder ahread; known to the world amounts 
to nearly six hundred. Many Crerman, and numbers also 
of foreign poets, supplied a greater or less contingent of 
poems, and amongst the former, G-othe is pre-eminent 
as the one poet whose lyrical poems are universally 
allowed to claim the foremost place in the whole cycle of 
Schubert's Lieder.' The greatest of G-erman poets be- 
came also the creator of the modern Lied as It is now 
sung. Like Beethoven before him, and Mendelssohn 
and Schumann after him, Schubert, in the second period 
of his career as composer, became Bpecially enamoured 
of Gothe's lyric poems.' Gothe's song gushes forth 
so spontaneously from the depths of the poet's inmost 
soul, that the musician finds ready-made an exquisite 
and expressive Sow of words, which he forthwith clothes 
with soimd. The rounded form of Gothe's poetry acted 
as a curb to the over-abundant fancy of Schubert, and 
bis settings of the majority of these poems may be 
reckoned among the most perfect specimens of Lied he 
ever composed.^ 

> In hie eatlieat aa-yn (1811-1815), Schubnt hnd a preference for 
the tender sentimental poeCi; of H0II7, Mathisson, Eosegarten, SaJie, 
&c, KB they were popolal at Che time, and were often in Che bonds of 
his comrades at school. At a later period, Hajibofei, Togl, and 
gchober influenced bim in his selection of poems. 

* He set as many ae aiitj of Gothe's poems. 

■ Amongst these are the songs from ' Wilhelm Ueistor,' those ilso 
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Schubert's connection with the other prince of Ger- 
man poets, Friedrich v. Schiller, cannot be aald to be 
equally happy. The ideal Sights of this master's iancy, 
the philosophical character which pervades numbers of 
his smaller poems, render them, as a whole, unsuited 
for musical treatment, whereas the lyric poems of Gothe 
came to him, aa he himself says, ' unsought and uncalled 
for ; suggested by truth and actuality, they are grounded 
and rooted therein.' No doubt Schubert, into whose 
hands Schiller's poems had early fallen, was filled with 
that eager enthusiasm with which most young people are 
wont to devour the ballads and the passionate poetry 
written during the * storm period ' of Schiller's career, 
and consequently there appeared in the years 1813- 
1815 those great compositions, ' Die Biirgschaft,' 'Der 
Taucher,' and 'Hitter To^enburg,' as well as several 
other Lieder, which although not to be compared with 
the songs afterwards set to Gothe'a poetry, nevertheless 
give brilliant testimony to the rare gifts of the young 
composer. It is plain enough that Schubert at that 
early period composed single songs, which, by virtue 
of their high artistic finish, might well belong to the 
ripest period of his artistic career.' The classical poems 

from 'WestoatlicbeT Divan,' ' Oanymed,' ' Schwager Kronos,' 'Kaatlose 
Liebe,' ' Erlkontg,' ' Willkommen nod Abediied,' ' Qrenzan der Meiuch- 
heit,' ' Qretcheo am Spinnind,' 'Der MuEeDBohn,' 'Erster Verlost,' 
'Wanderen Nachtlied,' 'Geheimes,' &c. 

> Thoa that m^estic Lied, ■ Thekla, eine Geis(«i:i9tiiaine,' belongs 
to the year 181 3, ■ Det HadchsD's Elage ' (a gennine lyiit, and thenfbie 
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of Mayrhofer, such as 'MetnnoD,' 'Atigone und Oedip,' 
* Iphigenia,' * Ana Heliopolia,' ' Filokfet,' * Orest auf 
Taiiris,' ' Der entaiihate Orest,' ' FreiwiJliges Veramken,' 
'Lied dee Wanderers an die Dioekaren,' required a 
pectiliar kind of musical treatmeut. Scbubeit, who 
had a rare aptitude for hitting off the exact meaning 
intended by the poet, and getting at once at the kernel 
of the matter, set these works to more heroic styles 
than he had applied to the minor Ijn-ic pieces, the effect 
being admirable in both cases.' The abore-mentioned 
Lieder are selected as being the songs which pro- 
duced great effect on an audience, when interpreted by 
Vogl with his fine dramatic feeling and declamatory 
power. To this series must be added the eighteen 
Lieder compiled by Franz v. Schober, which were all 
set by Schubert st his very best time ; of these the 

one of Schillei'i most roeal poeniB) to tlia jeu 181S. To this earlier 
p*riod belong 'Emma,' 'Heetoif's Ab»chied,' 'Der Eampf,' 'Die Er- 
irartuDg,' ' Lttnni un Clavier,' ' Enlziicknng sn Lsuia,' &c. Schubert 
haa set on the whole over twenty of Schitler'B poems, aod to these, 
in addition to those already named, we mnst add two others, ' Gruppe 
auB dem TaHanu,' and ' Djtbirainbo,' both admirable as musical com- 
position i. 

' We maj point with admiration to the classic poems of Gotbe, 
'An Schwager Eronoa,' 'Ganjmed,' and 'Grenien der Menschheit.' 
Hayrhofer used to saj of ' MemnDD,' that the poem hod nerer been 
thoronghl; intelligible to him until Schubert had set it to music. 
Of other settingB (of Mayrhofer'a poems), 'Der Eoraenden Diana' 
sod ' Nlu:htatiick ' are conapicQOna for grand and thoughtful treatment, 
Schubert set some thirty of Msyrhofer's poems, amongst other* 'Der 

udelfiihrei,' arranged alao bj the eompo«er as a qusrtett. 
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• JagerB LieTjeslied,' ' Pilgerweiae,' * Viola,' 'Schat^rraber'a 
Begehr,' ' TodtenmuHik,' and the ' Pax vobiscum' of the 
sacred aongSj are amongst the finest and most widely 
known.' Those songs are deserring special notice 
which the composer threw off at once as a connected 
series of Lieder, as the poet had originally intended 
them, or which, if not immediately intertwined one with 
another, appear, by the uniform way they are treated, to 
be parts of an entire poem, and treated as a single sub- 
ject. Such are the 'Mullerlieder,' 'Die Geeange Ossians,' 
those to Scott's 'Lady of the Lake,' 'Die geietlichen 
Lieder,' ' Die Winterreise,' and in part • Der Schwanen- 
gesang." The first-named embrace that well-known 
cycle of Lieder set to poems by Wilhelm Miiller, entitled 
' Die schone Miillerin.' * The cycle of Lieder contains, 

' The effective comic trio, ' Der Hochzeitsbraten,' and the bemitiftil 
quint«tt for male Toicee, ' UondeDscheio,' are also set to Schober's 

' Whw the public eiprBBBfld t, wish thst Schubert should apply 
himself t« composing Lifider of a mace cheerful character, he Trots 
music for Ciutelli's ' Echo,' and the iso-called 'Befraintieder' (Op. 9S), 
bj Q. Seidl, and other works of the same style irera to follow. Schu- 
bert, bowerer, felt little fitted for this style, and his comic Lieder are 
amongat the I^ast successful of his works. One of Mb homoroos eougs 
is No. 3 of three Italian canzonets, dedicated to Labloche (Op. 83). 
The Bongs set by Schubert to Italian words bear throughout mors the 
character of an Aria Ibau a Lied. This ia pre-eminsntly ths case with 
the ' Traditor delu«>' (No. 2 of Op. S3), which begins with a recita- 
tive, and sxpresses admirably the feelings of despair which prey on 
the mind of the deceived traitor. The form, like Ibat need for Italiau 
-soprano airs, ia that of Mozart's concert airs. 

* Wilhelm Hiiller, bom at Dessau, on Octohei T, 1796. son of ft 
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under the title, 'Die schone MtiUerin, im WiDter zti . 
leeeo,' five-and-twent^ poems, of which Schubert has set 
twenty. Mulleins lyrics are naive in character, true in 
feeling, and he has much of the intuitive perception 
of a genuine poet : it is no matter of surprise that 
Schubert felt attracted by such poetry. Beethoven, in 
his beautiful Liederlcreis, ' An die entfemte Geliebte,' 
gave an external unity to a series of poems, each of 
which bore some affinity to the poem immediately pre- 
ceding it ; Beethoven, in fact, was the originator of this 
particular form of vocal composition. Of Schubert's 
MtUlerlieder, each number is complete in itself; the 
master, with a true poetical conception, being intent on 
giving exhaustively to every song an appropriate form 
and character, although each Lied forms a part of a 
whole, and has therefore a true signification of its own. 

trademan in aej circnmstiuices, atudied philology and histoiy at 
BerliD in 1S12, in the ;ear 1813 ibugbt sa a FiusBiaD soldier in the 
War of Indapfndence, and in 18H retumed to BerliD to pnrsne 
hii Btodiea. In the year 1817 he tiBTelled to Italy, in 1819 was 
appointed to tha newly organised academy in Deseau, and eubaequently 
became Imperial librarian. In the year 1827, he returned irom ■ 
jonmey he had taken for the benefit of bis beallb, and died a tew days 
tftorwards at Deasao, on October 1, 1827, at the eiacl time when 
Sehnbett had set to mnsic the second part of his 'Winterreise.' Miiller 
Tas known aa one of the beet of men, a scholar of very veraatile 
ocqniremente, und one of the best lyric poets. Ee wrote ' Bom und 
Bomerinnen ' (1820), ' Oedichte ana den hinterlaasenen Papieren 
eiaea WBldhomiaten ' (1821-1824), and ' Lyriache Spaziergiinge' (1S27). 
In the year 1830 Onatav Schwab publiahed a colledian of his mis- 
cellaneoua poems in Ave volumes. 
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With heartfelt sympathy we follow the miller in joy 
aod sorrow, hope and despair, joining with him in the 
melancholy Rtrain at the end of the series in 'Des Baches 
Wiegenlied.' The ' national ' character of these songa 
(in the best sense of the epithet) has long since made 
this cycle a priceless treasure, common to all lovers of 
the genuine Lied. 

The great variety and wealth of musical form, ran- 
ging &omQhe simple strophes to the rhythmical 
and declamatory style, I the exquisite character of the 
accompaniments, so Wmirably adapted to the inten- 
tion of the poet, and the richness and individuality 
of the harmonies, give a very high value to this senee 
of connected Lieder. The finished artistic working up 
of melodies, national in their origin, national in their 
essence, is here displayed in Schubert's most genial 
manner.' Of a nature completely different to these 
are the ' GesSnge Ossians ' found amongst Schubert's 
papers after bis death. Some of these, such as ' Loda's 
Crespenst,' 'Shihik und Vinvela,' 'Das Madchen von 
Ijiistore,' and * Kolma's Kl^e,' belong to the year 
1815 — to a time, therefore, when Schubert, possibly 

' Tbns the Liefer ' Dm Wandem ' (No. 1 ) and ' Gnte Knh ' (No. 20) 
are written in Gtrophes, and in the national character; ' Der Feienbend ' 
(No. 6) and 'Der Neugierige' (No. 6) contain redtatiye jAasages; in 
' Ungediild ' it is tbe plaj of rtiTthm which imparts to that Lied its 
great charm ; in other Ueder, such aa ' MorgengruBa,' ■ Die Liebe,' and 
' Di« bSae Farbe,' ve an charmed hj the simplicitj of the harmony and 
general treatment. 
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attracted by Zumsteeg'e ballads, with which he was 
familiar, applied himself to the compoBition of works 
in this form.' The songe from Ossian, with few excep- 
tions, are, from their epic breadth and the rhapsodic 
treatment of the words, more closely akin in character 
to the ballad than the Lied. 

What Schubert effected in the way of ballad-writing 
and 'romance,' which is akin to the same genus of 
composition, has already been stated. By the large- 
ness of resources always at his command, by that 
intuitive power which enabled hira to seize the poet's 
meaning, and give to the salient points of the poem 
every delicate shade and fit expression, Schubert in 
this department far outstripped Zumst^eg and the 
Berlin composers, Reichardt and Zelter, who were 
probably unknown to him. It is certmn that many of 
his ballads will endure for all time. Nevertheless it 
is equally certain that in spite of the ' Erlkonig ' and 

' JohaDD Rndolf Znmateeg, boni 1760, in -wbat me fanDerl7 the 
Bitter Ciuit'ia Odenv&ld, received his musical edu<:atioii in the Hof- 
cupelle of the Duke of Wiirtoaiberg. He began to compose at aa 
early period of his life, and waa much enMuraged by Sduller, wbo 
gladly offered him some of his own songs for music Zumsteeg mote 
several Lieder, ballads, cantatas, operas, and Tocal pieces, besides 
instrumelital things. In the year 1792 he iras made Ducal Capell- 
meisterand Opera-Director, and died on January 27, 1802. He was a 
very learned man, but his musical talents, irere rather those of a 
sMirul amutger than an original inrentiTe thinlcer. His compositions 
therefore have in our time a mere historical interest, and even in the 
ballad, on which his fame and reputation iMlad, he was snrpassed by 
Schubert, SchumaoD, and Cul Loewe. 

U.g,l:«lb;C00*^lc 
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other ballads in that particular style, he has never 
reached the ideal perfection he attained to in the 
lyric Lied. If Schubert, in his masterly delineation 
of pictures contained in some of the great ballads, 
standR unrivalled for truth, and his deep apprehension 
of the various situations before him, still on the whole 
the palm in this particular province of art must be 
given to Carl Loefre, who, as an inventive composer, 
has reached a climax of excellence in his best ballads, 
and become the chief representative of that form of 
vocal writing. 

Of the Osaian songs the two grand poems ' Loda's 
Crespenst ' and ' Die Nacht ' have been treated in the 
free rhapsodic form, whilst * Das Madchen von Inistore ' 
and ' Ossians Lied nach dem Falle Nathos ' resemble 
more the usual form of Lied. ' Kolma's Klage ' and 
* Kronaar * are in the grand majestic style. All these 
pieces have an artistic value of their own ; the unearthly 
demon and spirit essence pervading the poet's songs, 
the gloom and darkness frowning over JE^ed rocks and 
wild heath, and peopled with fantastic weird shapes 
and forms, well befitted the musical genius of Schubert, 
who identified himself with the pictures before him, 
and gave them one and all their appropriate expression.' 

' The CDadndiDg air in ' Loda's Oesprnat,' ' Heil, MorreDi Koiiig,' is, 
I am vacnuited in aajiDg, not Schnben'i compositioD, but a aupple- 
meot made by an experienced mnaical amateur, 'sum Zweck det, 
Abrnndnog.' 
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If Schubert, in the tone-pictures here allud«d to, could 
transport his bearers into a dreamland hitherto un- 
known to them, by the first musical chords in which be 
opened his version of the Ossian song, so also in the 
world of romance did he with equal skill manage that 
fiery Pegasus, his fancy, in the Lieder composed to Sir 
Walter Scott's poems.' If the * geistlichen Lieder ' are 
conspicuous for their devotional feeling, ttiey are un- 
equal in value as works of art.' The second cycle of 
Lieder, in form and intendment similar to the Mul- 
letlieder, is the well-known Liederkreis by Wilhelm 
Miiller, entitled ' Winterreise.' 

The dominant idea in the three sets of Lteder en- 
titled ' Beiselieder,' although they all have reference in 
common to a restless wandering life in the world, and 
the longing for some once-loved subject, is varied in 
particular instances ; for whereas in the ' Grosse Wan- 
derschaft ' and the Lieder immediately connected with 
it, as well as in the * Wanderlieder,' we find a tone 
of cheerfulness dashed only cursorily here and there 
by a faint breath of sorrowful regrets, the 'Winterreise' 
gives us a picture of a heart bleeding from the pangs 
of despised love, hut venturing ever and anon to trifle 

' Besides the Bongs from Sir W. ScoU'a ' Lady of the Late,' muBt 
be reckoned, ' Bichaid Lowenberz ' (from ' Ivaiihoe '), songs of Anna Ljle 
(from the 'Legend of Montxose'), and Noma's song(&oin the 'PirSite '). 

* The best of liese: 'Pal vobiscum,' 'Tom Mitleiden Maria,' and 
' Feat AllerBeelen,' were arranged \>j Herr Eerbecl for a mixed chorus, 
aod were published in that form. 
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with itB own misery, and jesting ironically at the re- 
turning symptoms of tenderness. A breath of deep 
despair and disconsolatenesa pervades these melancholy 
songs, the star of life seems to grow pale, and a cold 
cheerless winter is before ua. The gongs of the 'Win- 
terreise,' written during the last years of Schubert's 
life, synchronise with the ' Hiillerlieder ' ; it may be said 
of them, that in completeness of lyric expression and 
intense finish, in simplicity and the unity sustained 
throughout the various fragmentary pieces, they sur- 
pass most of Schubert's songs, and that in melody and 
pianoforte accompaniment they reveal certain peculiari- 
ties which mark a turning-point even in the r^ular 
Lied of Schubert, and project, as it were, the shadow of 
that phase now adopted by Lieder-writers following in 
the wake of Schubert. - The Lied became conspicuous 
on the one band for a certain independence of melody, 
ajid on the other by an excess of pianoforte accompa- 
niment, which by its very preponderajice keeps the ale 
or melody in the background. ' 

We have yet to mention the ' Schwanengesang,' a 
connected series of fourteen Lieder, the words by Heine, 
Bellstab, and Gabriel Seidl. Heine's first appearance 
as a German poet was during the last years of Schu- 
bert's life, so that the latter could inaugurate, with 
only a few Lieder, that era which began with Heine, 
and was illustrated at a later period, in an exhaustive 
manner, by two famous song-writers who succeeded 
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Schubert, MendelsBohn and Schumaan, most notably 
by the latter.' 

It might well be supposed that the short compre- 
hensive lyrics of Heiue were admirably adapted to 
Schubert'a artistic individuality ; and of the loyalty of 
the composer in following out the poet's inteutious, by 
veiling in a shadowy twilight of song infereucea and 
meanings t« be gathered from, the words rather than 
expressed in the words, the Lieder ' Ihr Bild,' ' Die 
Stadt,' and the ' Doppelganger,' with their incomplete, 
myeterioiia, and yet profoundly suggestive chords, bear 
ample witness. Here, too, we have in conspicuous re- 
lief the characteristic pianoforte accompaniment, illus- 
trating the poet's meaning and enhancing the value of 
the eong itself. Rellstab's Lieder and Q-. Seidl's ' Tau- 
benpost ' have been mentioned before. Schubert could 
play powerfully and impressively on the more cheerful 

' Swnei's iongB eet by Schubert ore ' Det Atlas,' ' Ihr Bild,' ' Die 
Stadt,' 'Am Heer,' 'Der Doppelgaager,' and 'D&s FischermadcheD.' 
In th(«e the devotion of love and a high tragic sentiment And their 
legitimate and mo^ beantifnl expression. Bnt the highl/ cultivated 
Schomann completelj maeteml Heine, and Eeized on tlie scepticism 
and ironicBl aide of hia Ijrics ivith exquisite sldll, and in a manner 
which the aenBitive Schubert vonld never have managed with equal 
success. JuBt as little was it granted to Mendelssohn ever to get beyond 
a kind of formal beaut; and rounded finish in his setting of Heine's 
Lieder. On comparing ' Ihr Bild,' ' Allmaehtig im Tramne,' Bet alike ty 
Schubert, Schnmann, and Mendelssohn, we sbaU see the different way 
each composer handled these poems. Meyerbeer has confessedly set the 
' Fischermadcben ' in a &shian differing entirely &om Schubert's method. 
It is certainly the most successful lied Meyerbeer ever wrote. 
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strtDgs of his harp, as well as on the sadder ones, and 
ID his happiest inspirations he has been exceeded by 
none before or after him. In the matter of lovely 
melody and wealth of musical invention, the ' Schwanen- 
gesong ' is on the same level with the rest of the Lieder- 
kreise. 

LjDeep imbedded in all these groups of songs are to 
be found every variety of exquisite melody, every phase 
of dramatic power, and a finish, orig^Uty, and depth 
of musical apprehension which never fail to impress 
intellectual listeners as being the specialities of Schu- 
bert's songs. I 

The number of Schubert's Lieder actually engraved 
amounts now to about 360. He wrote, however, as we 
have already stated, near upon 600 Lieder, some of 
which are still in manuscript, and others have been 
copied from the originals. 

Amongst the published Lieder are some few, the 
non-appearance of which would have formed but small 
subject of regret amongst Schubert's admirers. On the 
other hand, it is a well-known fact, that many a gem 
worthy of being brought to light is still concealed;' 

* For inatance, ttie balladB compoaed id the year I81S, and atiU ei- 
istiog in manuBcript, and gnrely the following pieces (not Ui mention 
othem) ought to be published ; — ' Hagar'i Elage,' ' Der Jiingling nnd der 
Tod,' ' Ihr Grab,' ' Die Slerbende,' ' Taglieb zn aingen,' > Daphne am 
Bach,' ' Vollendong,' 'Hein Frieden,' ' Ammealied,' ' Eb traumen 
dieWoUien' the ' Italienisehe Canzone,' ' Des Wallfahitslied ' (Lnnz). 
We maj here lemaik, that ia the cbronologicoll; arranged csUlogiie of 
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and if the possesBors of tiDpubliflbed songs were to 
make a careful eelection, and one that might be acces- 
wble to the general public, they would deeerve the 
gratitude of all lovers of music 

Two masters of the first order who succeeded Schu- 
bert had a special predilection for the Lied, and they 
Lave opened out a new vein in a mine which people 
had thought was exhausted. Mendelssohn's Lied and 
that of Schubert's, as indeed all other works of these 
two masters, differ so materially iu form and mean- 
ing, that no points of comparison between the two 
styles can possibly he suggested. Mendelssohn's Lied, 
so beautiful in form, so noble in feeling, so full of 
national sympathies, bears the stamp of a genuine lyric 
character, the essential elements of which are frequently 
recurring. [JNow Schubert's song, on the contrary, dis- 
cards the lyric type, when the situation demands it, 
and assimilates to itself both epic and dramatic ele- 
ments ; but in wealth of original melody, and in variety 
of form and expression, it is as much above the Men- 
all theie compositions no mention could be made of tlioas vh«M ne 
have DO max index of the actual time and date they vers originally 
tmtten. Amongst those piec«fl omitted for tbia reuOD we must mentioa 
' Die Schlacht,' b; Schiller, a vocal piece on a large scale with piano- 
forte accompaniment The fragmeDts consist of a prelude in the shape 
of a march, recitations, and chorus. The tocoI port is incomplete ; the 
march is no other than Schubert's 'Marches hiroiques,' without trio 
(Op. 27), Herr Joset t. Spaun, of Vienna, poesesiei a copj of the 
work in the handwriting of Ferdinand Schnbert. 
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delssohnian Lied ae Schubert's rich fancy and profound 
individuality surpass in some respects Mendelssohn's 
artistic natiu'e, which, although one of the rarest re- 
finement and enlightenment, was less versatile than 
that of his predecessor.' 

It is quite another case with Robert Schumann, who, 
suddenly abandoning pianoforte for vocal writing, pro- 
duced s great number of songs in imbroken succession, 
and gave indisputable proof of his being Schubert's 
most genial and gifted disciple. JHe has elicited, in 
truth, songs perfectly origiual, akA expressed all the 
phases common to our daily experience, from simple 
n^vete, cheerfulness, and emotion to demoniacal wild- 
nesB, deep pathos, and morbid melancholy. Declama- 
tion, rhythm, and wealth of harmony are conspicuous 
features in his Lieder. jiWbereas in Schubert's music 
the chief point is always in the melody, Schuniann, by 
straining after characteristic expression, seeks to com- 
pensate for bis less abundant wealth of musical inven- 
tion. In testing one by one the elements, by aid of which 
Schumann, as a creative artist, baa advanced in this 
direction, we may talk of the progress of the Lied and 

> TMb c&nnot be a^d of the foor-part EODgB ' Liedei im !E^ien za 
msgea,' aa exquisite illostiation of Meodelasohn's delicate and lonng 
spiiit SB an artiat, who, thoraughlj veraed in the choral technicalities of 
Bach and Handel, aa well as the leaser ioapiiations of great moaicians, 
ibnnd in this departinent of art a rich field foractintj, In these choral 
Rongs he attained to a greatei varietj of expresBioa than in an; olhei 
gtjle of compoaition. 

yoL. u. • o 
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tfae adiance nude b^ond Schubert's time ; bat viewing 
the lAed in its totality and eaaence, ve most not talk 
<tf progren. As little imiooTement has heat made in 
this style of moaic dnoe Schubert, as in the symphony 
since Beethoven. For none like Schnbert- knew how to 
embody in passionate and soul-stirring melodies all the 
intzicate depths and meanings of poetry, none like him 
ever adapted word and song with such perfect ease, with 
such gentle and yet persnasiTe force. His song eoats 
like an eagle ^oft^ and it is in this perfect freedma 
and crystal clearness of fancy that his power remains 
invincible, even when contrast«d with the Lieder of 
Schnmano. 

Leaving for a while the aolo songs, let us look at 
his ocmoerted mnsic for mixed voices. 

He has written a iatge number of concerted vocal 
pieces, some for male and others for mixed voices, some 
unaccompanied, others with insbrumental, and frequently 
pianoforte accompaniments.' If Schubert was not des- 
tined to create such an epoch in this particular pro- 
vince of art as in his solo songs, the reason is not to be 
traced to any deficiency of powers, but only to external 
circumstances, for he has succeeded in producing some 

■ The goitar tu ^eatl; in reqnest in Schubert's time, u ft aolo iu- 
■tnment end u u aceompuumMit sl»a. He wmta ■eraral pwt> 
•ongi witli k gaihkr Mcompajiiment ; the vocal qtiarteUa, Op. 1 1, have 
Ml oecompuiinieDt both tor the piano Bud ^tai ; the ' Oesang in 
Oeitlec ' and ' Sieg d«i Dentadun * aie aoccmpanied b j itringed isatra- 
umte; tltcm it ft homed obligato to the ' ITaohtgewDg im Wald.' 
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enchanting masterpieces in this kind, which rank in the 
first order of vocal works. 

Schubert, in his early days, wrote not only inetru- 
mental and vocal works, &c., but also part-songs, which, 
numerically inferior to his other compositions, are also 
inferior in value. At a later period (1821), he had 
several friends and acquaintances around him,' for 
whom he would write off a trio or quartett at a mo- 
ment's notice.* 

At the time Schuhert wrote these pieces, a numerous 
and well-disciplined chorus, suited to our modem ideas, 
was never thought of, nor indeed for some years that 
followed ; consequently, there being no incessant demand 

■ The Schubert siDgers were Tieze, Bacth, Umkaff, GoIe, Kejebge, 
Weiakopf, Fciihirald, Heitziager, SaoBchvr, RupFephC, Seipeh, and 
Johann Neatroj. 

* Amongst th« trios figures the well-knowli 'Die Adrokiiten,' words 
by Eufltenfeld (the nsme EngeJhart, which appeared on a. written copj, 
is struck out, and that of Ruateofeld substitalfd), for two tonore and a 
l«8s, with pianoforte accompaniment. The style in which ' Die AdTO- 
ksten' is composed net^tirea the preBumption that Schubert wag the 
onthar, and its an actual &ct, the trio was not hie work, but that of a 
certain FiKher (poaubly Anton Fischer, who was bom at Augsburg, 
1782. lired a long timn at Vienna, and wrote there a docen operas, 
amongst others ' Baoul der Blaubart'). and was only retouched by Scliu- 
bert and furnished with a more complete pianoforte accompaniment — 
the only iaatance of his undertaking to improTe upon a stranger's work. 
Fischer's composition was engrared bjrEder, at Vienna ; Wenzel Nejebar, 
who still surviTea (one of the quartett party in the Schubert period, 
1821-1823. at^d my authority in this matter) sang for the first time in 
the years between 1830 and 1 840, at the bouse of Dr. Biela, ndTocato in 
Brunn, and a second time at Kameralrath Bannerth'si at Viennai This 
geatlemaD surprised his friends by showing them the Fischer manu> 
o 2 
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for choral aod concerted vocal pieces, he produced them 
with an effort, and aa a matter of fact, in the majority 
of inatances, and the most popular of bis choral eongs 
were only written for special occasions.' However (about 
the year 1820), he composed the already-mentioned 
chorus for male voices, ' Gesang der Geister iiber den 
Wassern,' one of the grandest and most characteristic 
pieces of its kind, and one which has been admirably 
received in more recent times. ' Das Dorfchen,' ' Die 
Nachtigall,' and ' Geist der Liebe,' mark that first 
period in which Schubert wrote concerted things for 
musical amateurs, and the success of which in many 
concert-rooms increased the reputation of the composer, 
who at that time was but little known. His energies in 
this field of labour were but short-lived. These very 
same vocal qusrtetta, the style of which — especially 
with reference to the concluding strophes, treated in 
the canon form — is not adapted to the taste of our 
time, gradually even in Schubert's days lost their 
power of attraction, and two more efforts in the same 
direction failing to succeed, the result was not lost upon 
the composer, who felt a distaste for continuing to write 
vocal music in this style. His disinclination on this 
point was so strong, that Schubert, usually bo obliging, 

Bcript, whereas they thought they had Bong an originul eompoBition by 
Schubart. Josef v. Spann also remembers Fischer'a ' AdTokaten,' and 
the resetting of that piece by Scbubert. 

' Fur instance, eight singers, vitli an inBtmmental accompaniment, 
performed the ' Oesang dec Geiiiter.' 
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could Dot bring himself to comply with an offer made 
by Dr. Leopold von Sonnleithner, to compoee for a 
concert of the Muaikvereio a new quartett, ' in a form 
differing from any hitherto observed by quartett- 
writers,' and he stated the grounds of his refusal in the 
following lett«r : — 

' Dear Herr von Sonnleithner,-^You yourself know 
how it fared with the reception given to my lately- 
written quart«tta : the people have plenty of them. No 
doubt I might succeed in inventing some new form, 
but one cannot reckon upon such success as a certainty. 
But as my future destiny is a subject of great ansiety 
to me, you, who, as I flatter myself, are interested in 
my welfare, will own that every step I make in advance 
must be a safe and sure one ; and I shall not be able to 
undertake the commission unless the Romance from 
the " Zauberharfe," executed by Jager,' would answer 
the purpose of the honourable Society : in that case I 
should feel perfectly easy and contented. 

• Your most obedient 

' F. SCH0BEKT.' 

Schubert therefore wrote no new quartett for concert 
purposes; but whilst he thought with characteristic 
modesty * that he might possibly be successful in dis- 
covering new forms,' these already had been stamped 

' This melodrama was brought oat od the stage at Vienna ia 1820, 
a|id Schubert vivto miuic for iL 
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distinctly on his fancy ; for the quartetts ' Widerspmch ' 
and * Der G-ondelfahrer,' the quintett ' Mondenacbein,' 
and others vritt«D soon after, announced a new phase 
in Schubert's career, and were the first fruits of still 
more brilliant results in the art of writing for men's 
voices. 

^ During the same interval (1820 to 1822) his labours 
increased in writing pait-music for soprano voices. 
He wrote expressly for a small but well-disciplined 
female choir, made up of the pupils of the Conserva- 
tory at Vienna, and these compositions were frequently 
performed at the so-called Thursday Concerts, in the 
old hall of the Musikverein. 

On occasions of this sort, when people were deter- 
mined to do Schubert honour, or a well-disciplined 
chorus offered some security for the success of a per- 
formance, or (as frequently was the case in after times) 
Orillparzer presented the composer he so highly es- 
teemed with a poem to set to music, Schubert threw 
himself heart and soul into the work, and proved most 
convincingly, by his musical offerings, that he could 
give the world und3ring testimony of his capacities 
in this line of composition as well as others. .) 

In the last three years of his career he was pennitted, 
both in instrumental music as well as part-song writing, 
to crown his periormances with some compositions of 
true Schubertian grandeur and individuality. Of such 
sort are the ' iNacbtgeeang im Wald,' < Nachthelle,* 
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' Standchen,' and the ' Schlachtgesang ' for two choirs, 
tnusical poems of the most varied kind, the two first 
tinged with that thoughtful dreaminess bo pecoliar to 
many of this master's works — the * Standchen ' of ex- 
quisite loveliness, the ' Schlachtgesang ' breathing a 
spirit of warlike valour and trust in Heaven. In the 
first three pieces the pianoforte accompaniment predo- 
minates, and constitutes the real strength< Schubeit's 
well-known plan of coutinuing a rhythmical accompani- 
ment from the beginning to the end here assumed a 
very prominent form, and gives a peculiar and distinc- 
tive charm to the delicate and refined voice-writing. 

We must reckon the cantatas and hymns as belong- 
ing in a wider sense to compositions written for several 
voices. Amongst the first — apart from the unknown 
* Prometheus ' and the Easter Cantata (' Lazarus ') — 
'Miriam's War Song,' the words by Crrillparzer, is-the 
most importaat. 

Miriam's hymn of pmise to the Almighty after the 
passage of the Israelites through the Bed Sea, and the 
jubilant cry of the people, redeemed out of bondage, 
at their own deliverance and the destruction of the 
enemy — a majestic theme in any case — seems to have 
inspired the poet as well as the composer; for the 
former treated this theme successfully as a poem, and 
the latter set the poem to some of his finest music. 

The first strophe, 'Riihrt die Zimbel, schlagt die 
Saiten,' is in broad rhythm, and in some ways mo- 
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delled on Haudel's style. In the second strophe, where 
the Lord is represented as a shepherd, with a Btaff 
to guide His people, and ' lead them forth from Egypt 
like sheep,' the music breathes a spirit of deep peace 
and trust. The third strophe is expressive of awe 
at the miracle of the waters striding up on heap 
whilst the Israelites pass through. Then we have an 
ideal picture of the approach of the enemy, the im- 
pending danger, and the destruction of Pharaoh with 
his boBt, aad after the sea's calm has returned, the 
introductory chorus is again repeated, and this great 
tone-picture concludes with a powerful fugue. 

Of the psalms and hymns, that ' An den heiligen 
Geist' (Op. 154), for an eight-part chorus of male voices 
and accompaniment of wind-instruments, is conspicuous 
above the others by its grand majestic style; and next 
in order are * Gtebet vor der Schlacht,' ' Gott ist mein 
Hirt,' • Gott im Ungewitter,' ' Gott in der Natur,' and 
* Hymne an den Unendlichen.' ' Schubert's originality, 
his great powers of arrangement, the exquisite delicacy 
and charming modulatioua of his part-writing, charac- 
terise all the most important of his vocal concerted 
pieces, and particularly those written when his vital 
powers were on the decline: and if for awhile the 

■ The Cantatas pabliihed jeara ago ae Op. 146, 158, 167, and 138, 
are noir aa good aa nakDOWD ; those in honour of Togel, Salieri, the 
elder Schuhert, and the ' Italienische Cantata' are still in manuscript; 
the Cantata ' Glaube, Eofbung iind Liabe' (1B28) onl; existed in a 
few copies. Nona of these are yerj remaritable. 
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laurels did not deck his brow, in honour of the many 
beautiful gifta he bad already showered on the world, 
they must now be joyfully conceded to him for auch 
master-pieces of art as those just alluded to. 

It is a well-known fact that whereas Schubert, as 
Lieder composer, met during his lifetime with much 
praise and honour, his instrumental works, with alight 
exceptions, were comparatively little heeded, and that 
it took a long time after his death to reconcile the 
public to hia pianoforte works, chamber music, and 
great instrumental compositions. And yet without 
doubt Schubert developed as much mental energy in 
the province of instrumental music as in the minor 
department of song j for the earliest of hia stringed 
quartetts synchronise with the earliest of his Lieder. 
The sacred fire kindling in him, when scarce passed 
the threshold of boyhood, and guiding him to the dis- 
covery and production of melodies which, by their rare 
beauty, opened out a yet undiscovered world, enabled 
him ^o, independently of systematic instruction, to be- 
come familiar with the complex forms of instrumental 
music, and at an early period to create works in the 
department of chamber music, the performance of 
which, even in our own time, never fails to interest 
and to create in particular phrases and passages great 
effecta.' The same thing may be said of hia other 

' ThoB, for Biample, Schubert's Btring«d Qimrtett io B-flat, one of his 
earliest compoulJoiiB (1814), given two fern ago, for the first tiins, in 
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mstnimeutal works. Franz Schubert, the repreBentatire 
of the new musical lyric, like other composers, followed 
the call of his genius, which drew him away from vocal 
to instrumental music, only that with him the influence 
of the Lied upon orchestral music wan of a more sig- 
nificant kind than in the case of other composers; 
The depth and earnestness of his spirit, the wealth and 
vigour of his iancy, incited him, in the composition of 
his Tocal works, to draw lai^Iy on instrumental re- 
sources, in which the eubtilties and intricate thoughts 
of men of genius cau range with more perfect freedom 
than in music where words and phrases act as fetters 
and restraints upon the imagination. His poetic in- 
stincts were less adapted to the invention of bioad in- 
strumental forms, and the grouping and moulding of 
such into a complete shape; in this plastic power he 
was surpassed by men infinitely his inferiors in musical 
genius. Not a few of Schubert's instrumental works, 
and amongst them some of the grandest, present a series 
of exquisitely wronght>out fiincies, and tbese, steeped 
in the peculiar charm and exquisite aeoaibility of his 
music, yet lack that compactness of form and conden- 
sation of power which again seem the special heritf^ 
of other masters. This peculiarity, arising from his 
musical organisation, which is put forward by the de- 
fenders of the * strengen Satzes,' and ' grand style ' as a 

Vienna hj the EellmeBberg party, and then again tlie Q^ nunor Quar- 
t«tt, written in tbe year ISK, 
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defect, by no means hindered his comii^ forward not 
merely as an original tbinker in the field of instru- 
mental discoveries, but as a creator of, in their way, no 
less perfect orchestral works than those of the great 
masters — works which will confessedly hold their own 
amongst the masterpieces of the greatest writers of 
orchestral music' In his well-known but slighter 
efforts, the short pianoforte pieces,^ he opened out 
certainly no new path, but one which had long been 
forsaken, and bestowed on those musical forms, by 
a free original treatment and the exquisite caprices of 
his fancy, an artistic value which was fully compre- 
hended by his most gifted successors, especially Men- 
delssohn, Schumann, and Chopin; his example gave 
the impulse to a series of similar lyric effusions, in 
which the first-named of the three composers takes a 
more decided stand even than Schubert on the side of 
the Lied, whereas Schumann's fancy-pictures for the 
pianoforte are stamped almost exclusively with the 
character of pure instrumental works.* In Schubert's 
instrumental music, pianoforte pieces for two hands 

' Amongst these we moat reckon ibe Gr&nd Symphonj in C,-the 
stringed Qoartetta in Q mtyor and D minor, the etriaged Quint«tt in C, 
the Soniitas Op. 42 and 78, the thtea last Sonatas, the tiro Trios, &c. 

1 Impromptoi, Uomenta mnaicala, Marches, Dance mnsic, Vuiatjons, 
te. 

* Let anyone compare M endelsaohn's ' Lieder oboe Worte,' which 
in truth necessitate no woids to IllDStrate them, and numbers of 
Sehnmaiui's tmallar pianoforte pieces. 
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occupy a very prominent poBititm. Some of them, such 
as the Impromptus, Moments musicals, and the entire 
body of dauce music, are of a narrower and more li- 
mited construction than the Bonataa and fantasiaa, which 
are dealt with in a larger and more comprehensive 
manner. Schubert's pianoforte mueie, however, in its 
totality, is of high artistic value, and ranks amongst 
the most important contributions to music of this 
description. This assertion is not gainsayed by the 
fact of Schubert's pianoforte music being comparatLvely 
rarely performed in publia' 

No unprejudiced person will ever dream of com- 
paring the pianoforte works of our composer with those 
of a similar nature by that monarch in the kingdom of 
sound, who has in his sonatas called forth the wondrous 
treasures drawn from the great deeps of his artistic 
mind. Schubert's efforts in this style of pianoforte 
composition cannot, either by their comprehensiveness 
or intellectual grasp, be placed by the side of Beet- 
hoven's. For all that, they breathe the true spirit 
of genius ; and if Beethoven, in many of his sonatas, 
probes the lowest depths of the human soul, if his 

' During Scbuliert'B lifetime, and even for Bome consideiable period 
after liis d(^ath, tbe pr^udice against bim aa a pianoforte composer, 
coupled with the difficulty of executing his pianoforte works, ma; bave 
acted as a deterrent to public players ; but these objections in our time 
are valnelesB. Thin, howBTer, le certain, lliat the grandest of Schubert's 
pianoforte compositioDa, at least iu Vieana, scarcelj ever Sgure in a con- 
cert pragTsmme. 
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genius bu soared to regions nnattainable by otber 
meo, and lie has bequeathed to us perfectly unique 
works of art, we have in Schubert's pianoforte music 
individualities with a special cbarm of their own, kind- 
Hag with that fire and passion which perhaps no musical 
poet has ever been endowed with to so high a degree as 
Schubert' The lyric element ia the prominent fea- 
ture iu these tone-poeme; the Lied will take no denial, 
and emerges in the midst of some passages where we 
should the least expect to find it, at times even to the 
prejudice of the artistic symmetry of a particular 
movement, by the introduction of weak loog-drawn- 
but phrases and sentimental thoughts; but the rapid 
Rtirring motives, the bold and original moduktions, 

' ' Schubert,' Bays B. SchtunaDD, ' viU ever be the faTonrite muBical in- 
terpreter of Youth. He sbowgwhataifull heart, bold thoughts, andnpid 
action and ImpnUe eon effect ; he tells her of her pet fancies, Tomaatie 
histories, lores and adrentnm ; he throws a dash of humour ioto the 
pirture, bnt not so much as to distnrb the gentlenew and tendemeas of 
his ideal. Tbprebj he adds win^ to the fancy of his interpreter in a 
way nnhnowD Co an}' other composer but BeetfaoTen. Strong sympathies 
with that great man are traceable in Schubert, but the tattet's indiri- 
dnalitj would haye been just the aame had Beethoven never eijsted ; 
hia specialities would probably have onlj developed at a later period. 
By the aide of Beethoven, Schubert'e character in effeminate, lie is far 
more talkaUve, gentler, and mora eMily treated ; he is a child playing 
feorlesely amongst giants. Schubert, like his great contemporaiy, 
employs hia farces en ma»>e, but bears the same ratio to Beethoven 
as a woman to a man— the one oommande, the otber entreats and per- 
suades. Bat with Beethoven alone does this companion bold good ; 
viewed by the side of others, Sohnbert has plenty of the naa aboat 
him — nay, be I* the boldest and ftvest of the modero maalMf.* 
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the admisture and treatment of national elements, the 
Boft dreamy inspiration emanating from many of bis 
poetic fanciea, win for the great bulk of his piano- 
forte works an abiding power of attraction.' The 
wealth of musical inventiveness iB a lovely feature in 
these works, and a knowledge of the technicalities of 
the piano is shown in the application of broken chords, 
and the use of certain combinations which give to the 
inBbrument', when Schubert deals with it, the properties 
of an almost orchestral significance. The Impromp- 
tus, Momens musicals, a great deal of dance music 
(waltzes, * Allemandes,' country-dances, galoppes and 
SchottischeB, and occasional compositions (many of 
them of no great value) belong to his pianoforte 
works of the smaller kind.* Amongst these the Im- 
promptus (Op. 90 and 142, containing eight pieces in 
all), by their breadth of design and roundness of form, 
are entitled to a prominent place. Beajitiful in every 
respect are the two Impromptus, No. 1 from Op. 90, 
and No. 4 from Op. 142 (each in C minor), the first of 

' One trait, eajs Robert SchumuiD, of Be«t1iaTen'a romantLciBm, that 
irliich m&j be termed ' dea proceu^isclien,' Sclinbert broagbt to Che 
rerj hi^est pitch of cultivation. CodscioubI; of DDCoaactausly. a, new 
and not yet developed school relies on this basis ; trom thia echool it 
maj be eipeeted th&t a new era in the history of Art will take its origin. 

' Foe Lnatance, the ' Zehn Variiitionen ' (mritton in 1816), a Si;herzo 
and Trio (1817). AlliigretW (in memory of Heir Walcher, 1827), a 
Mitch with Trio, a loyelj Adagio (probably th» opening movement of a 
Sonata), the original of which is in mj posscBsioD. Spnun and Stadter 
have also other fragmeotarj pieces of pianoforte music. 
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which, begianirkg with an elegy, becomes in time an 
animated strain, and closes triumphantly (Allegro 
Bchersando) with an HuDgarian air, full of fire, and 
worked up into the boldest and most masterly har- 
monies. The other Impromptus, notably that in A-9at 
(No. 2, Op. 142), are ftUl of originality, and give a new 
and firesh significance to the technical treatment of 
the piano. Scarcely leas attractive than the works just 
named are the ' Moments musicals ' (6 pieces in 2 series. 
Op. 93), of which Nos. 4 and 6, by their qnaint modu- 
lations, full harmonies, and dreamy el^iac expression, 
have a special charm ^tached to them. Viewed as a 
whole, both these works are a rich mine of the lovely 
&ncies and caprice of Schubert, who probably in those 
extemporised pieces gave himself up without reserve to 
the play of his genius and fancy.' 

Of the dance music, the lively Polonaises are good 
examples of rhythm and delicate eonstruction ; but 
for channing melody and happy musical invention the 
country dances^ Sohottiecbes, &&, are perhaps more 

' It i» hatdly to be luppoaed that Sdmbart gaTe tbsae pianoforta 
vorke tba oamea thaj now bear. With nfereiice to both of these fint 
Improraptnl, Op. 142, Scbiuaaiin is of opinion that Schubert certainly 
did sot inscribe them irith t^e title now given them, nnd that the first 
is without doubt the flret movement of a sonata, and the second the 
BMOnd movement of the same sonata, the concluding portions of which 
were either never composed or have been lost ; the fonrth, althongh 
ceitsjnly not a put of the original wrark, might have been added 
as a finale. 
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conspicuous, although their range is narrower tliaa that 
of the Polonaises.' 

With regard to the Fantasias, the famous one in C 
{Op. 15) is reckoned as one of the moat important, if 
not of the most attractive, of the pianoforte workn. 
The construction of the first and last moyement seems 
certainly rather uncouth, but the work itself is rich 
in melody and genial touches of inspiration ; as a free 
ftud inventive play of fancy, it ignores artistic rules 
and formuliB, even more conepicuously than Schu- 
bert's other instrumental works. On the other hand, 
the whole drift and treatment of the fantasia, with the 
exception of the intercalated passage for a Lied in the 
middle of the work, is so inviting for an orchestral 
adaptation that Franz Liszt, rightly estimating its 
symphonic character, arranged it for a band in that 
masterly way he has of doing such things, and in this 
form the fantasia has been repeatedly performed. 

Directly opposed to this is the FantasisrSonata in 
G (Op. 78). A dreamy idyllic character imparted to 
the two first movements and the trio of the minuett, 



' The ' Erate Wolzer ' ate thos BpoBtrophiaed b; Sehnb«rt*i enthu- 
eiastic Tonhipper, SchumanD : — ' little fairies, hoveiiDg over tbe eartb, 
no taller tban a flower, how I love the " SehnBnchUwalzer," steeped ig 
a hundred lirgin thoughta 1 How I didike the three last I which, as 
nsthetic errors in the main, I can't forgica the composer.' The best of 
the ' Allemandea ' have been arranged bj Heir Johann Harbeck for 
Btriaged and irind instnimsnU ; in which form thef wete repeatedly 
played with tbe gtrstest enecesa at Vienna in tS63, 
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mer^g into playfulness only in the final moTemetite, 
B the feature of this remarkable and refined work, the 
performance of which demands a fine executant and aa 
artist of exquisite sengibility. One of the favourite and 
beet known of the sonatas is that in A minor (Op. 42). 
It is also one of the most finished pianoforte works : 
the first movement, with its sudden halts and pauses, 
and particularly by the bass unison passages, tells of a 
certain unrest and gloomy disquiet; the second is a 
Lied embellished with charming variations ; the third, 
a Scherzo after the Beethoven model, with a lovely trio; 
the last movement (Rondo), a rapid Hungarian dance 
tune, conspicuous for the boldness 'of its rhythm and 
modulation. The entice work, from beginning to end, 
is a masterpiece. 

Scarce inferior to this in attraction is the second one, 
in A minor (Op. 143), dedicated by the publishers to 
Mendelssohn. The introduction of the first movement 
and the whole of the last are in the grand style; whilst 
in the sorrowful Andante we have another of those 
gloomy fantastic figures common to many of Schubert's 
profoundest compositions. Here, too, the ingenuity of 
the pianoforte-player is severely taxed. 

Of a totally opposite cluutwtter to these two sonatas 
is that bold defiant Sonata in D (Op. 53), dedicated by 
Schubert to his friend Carl Maria v. fiocklet. It is 
of all Schubert's sonatas the richest in contrasts and 
the most difficult to execute, from its peculiariUes of 

VOL. n. •? 
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rhythm and harmony. ItB second movement is cer- 
tainly one of the most valuable contributions to piano- 
forte music of modern times.' 

■ Schumann thus writet Dpon the Sonatas in G siqor, A nimor, and 
D mqor : — ' Not to ba prolii, we can only say of all three aonatae that 
they are "gloiiooBj" etjll (be Fantasia-Sonat^ in form and eBsenee, 
seems to ne Schubert's most perfect work. Here all is organic, every- 
thing breathing tlie same life. Let the Doimagiiiative man, with no gift 
for solriag its enigmas, keep away from the latrt movement. Very 
closely related to it is the Sonata in A minor. The first part is so 
calm, so dreamy, it might more ns to team ; and yet tile constrcction of 
the two Balgects is so light and umple, that we wonder at tlie magician 
who bos contrasted and interwoven the two ssbjects with socb rare 
subtlety. 

' But what a diffbrent kind of vitality gushes forth in the defiant- 
spirited Sonata in D m^jor—stroke upon stroke hunying ns along 
with it! And then an Adagio, thoroughly Schubert's own, impulsive, 
ovd^owing, impatient of restraiut or limit. The last moTcment 
hardly dovetails with the whole, and is cnrioue enough. Anyone want- 
ing to take the thing au tiryenx, would moke himself very lidicaloDS. 
Floreetan calls it a satire on the PUyel-Vanbal nightcap st^le 
{a^f den PUyd- Vanhd^schen Sehiqfm&iiemli/l) ; Eusebins finds in the 
violently opposed contrasts ugly &ces, with which people tij (o ftighteB 
children. There is humour in both these verdicts. 

' If Schubert in his Lieder appears, perhaps, more original than in 
hia instrumental compoeitions, we value the latter as wods of the 
pureet art, and lu) standing in eolitaiy independence of other men's ex- 
amples. As a pianoforte composer he has surpassed all others, in some 
respects even Beethoven himself (marvellously acute oa the ear of his 
imagination was, even io the days of his dea&iess), in this respect^ as 
one who probed to the lowest depths the capacities and powers of the 
instrument. In Schnbert we get from the depths of the piano ideas 
of all kinds of sounds ; with Beethoven, for the colouring of music, we 
ue obliged to borrow from the horn, the hantltoy, &x. This is what 
we should say, in attempting to analyse geaerally Schubert's piano- 
forte wocks. 

■ He has music wherein to esp^ss the moat anhtle fancies, thought! 



«i by Google 



SONATAS. 213 

The Sonatas in E-fiat (Op. 122), in B major (Op. 147, 
dedicated by the publishers to Thalberg), and in A 
major (Op. 120), are conceived in a less grand style; 
but all these have characteristic excellencies, and the 
first is a very remarkable vrork. 

There still remain the three grand Sonatas, dedicated 
by the publishers to Bohert Schumann, besides the 
Adagio and Hondo (Op. 145) and a partly-finished 
Sonata in C. 

For the first of these works, being Schubert's laat- 
published sonatas, Schumann, so generally enthusiastic 
on the subject of the Waltzes (Op. 9) of his favourite, 
never could express the hearty eulogies and admiration . 
he reserved for the other pianoforte works. 

' The Sonatas,' says Schumann, ' are, strange to say, 
designated as Schubert's last work.' Possibly, anyone 
unacquainted with the actual date of their origin would 
form a different opinion. I myself should probably 
have set them down to an earlier period of the com- 
poser's career, and the Trio in E-flat has always had a 

—nay, drcnmatajicea and conditioDS of life. Manifold as axe the 
thoughts and aims of men, ;et equoUj raried are the shades of Schu- 
beil^B music. What he seea vith the eye, touches with the hand, that is 
metamorphoaed into music ; &om the very stones he fiioga spring up, 
like Deucalion and I^rrha, living hnman fbims. He, of all BeedioTen's 
■occesBors, was a deadly eoem; to all PhSisUrei, the man to can; on 
the mission of miudc in the highest sense of the void.' 

' The publishers state that the sonatas vere the 'last things' Schu- 
bert wrote, hot there is DO real proof tliat thej are conect in this 
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peculiar value in my eyes, not only aa tbe last work of 
Schubert's but as a composition of the greatest origi- 
nality and character. It certainly were more than hu- 
man to be for ever improvii^ and advancing in each 
effort in the case of a man who, like Schubert, wrote so 
much every day of his life ; and it may be that these 
sonatas were the last works he wrote. I never could 
ascertain whether or not he wrote them on his death- 
bed ; judging from the music, one would be inclined to 
believe so. However this may be, to me these sonatas 
seem to differ materially from his other ooes, and par- 
ticularly by a greater simplicity of invention, and by a 
cheerful surrender of every effort to be thought brilliant 
and original ; whereas he makes very high demands on 
himself by his drawing out certain general musical 
ideas, connecting " with links of sweetness " period after 
period. Aa though his invention were illimitable, as 
if he were never embarrassed for what is to follow, his 
melodious strains ripple on from page to page, only now 
and then interrupted by a more passionate movement 
which soon calms down again. This is the impression 
conveyed to my mind by these souatas. At last he 
concludes, joyfully, lightly, and cheerfully, as if he were 
perfectly well able to begin afresh next day.' 

Schumann's musical individuality was powerfully in- 
fluenced by the rhapsodic character, the bold flight« 
and modulations, the strong contrasts, and the un- 
deniable brilliancy and novelty of the earlier sonatas ; 
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these incidenta affected him more than certain qua- 
lities which, in our opinion, stamp these works as of 
the ripest and most solid order, viz., the beaut; and 
symmetry of their structure, and the ease and quiet 
power with which Schubert has developed his subject. 
We would specially call attention to those genuine 
artistic works, the Souataa in C minor and B-flat 
major. 

The 'Fr^ment' (Op. 145) consists of an Adagio 
(E major |) and a Rondo (Allegretto -J), concluding in 
a stiuilar key. The first movement consists of an in- 
troduction of a serious character, in a style reminding 
one far more of the old masters than of Schubert ; ' 
but the last movement is a short but lovely subject, 
and stamped with the true Schubert mark. It consists 
of two parts, each to be repeated by the executant, and 
leads into a new subject in quicker time, full of rapid 
passages for both hands. This subject is in some sort 
a paraphrase of the second part of the Kondo ; it recurs 
in the final part of the work, and after a repetition of 
the rapid movement, treated in much the same man- 
ner as in the first instance, the whole piece concludes 
with the first subject of the original theme. The 
' Fragment ' does not reach to the height of the other 

■ From a catAlc^itie Ijing befbie ma, of die pt&norori« and chamber 
eompositJoDB of Frane, by his brotiiec Feidinaud, I find only the 
' Bondo Allegretto ' mentioiied, and I un inclined to think that the 
introduction is the wock of another hand, supplemented with a view of 
completing the fragment, and nuking it more markataliU, 



,11 by Google 



ai6 LIFE or 8CHCBEBT. 

sonatas, and is certainly overweiglited with difficult 
bravura passages ; but the introdaction and the snbject 
never fail to impress, and as the latter forms the 
burden of the concluding part, the general effect of 
the piece is always satisfactory. 

The pianoforte Sonata in C has been quite recently 
published by ^^'histling, at Leipsic. It bears tlie date 
April 1825, and was composed in Schubert's best time. 
Of the four movements, only the iirst (Moderato C 
major -$) and the Andante (C minor f) are finished ; 
the Minuett with Trio (A-flat J) andtbe Finale (Rondo 
Allegro G major {) have remained fr^ments. The 
sonata, which is constructed on a grand scale, and 
sustains its promise of breadth and largeness in the 
first two movements, is not so captivating as the other 
pianoforte works of Schubert The Andante, constructed 
on a beautiful flowing theme, is not only the best thing 
in the sonata, but one of Schubert's most exquisitely 
finished works.' 

Of the pianoforte pieces for four hands, the Fantasia 
in F minor is remarkable for the wealth and beauty of 
melody, its startling modulations, and a certain modera- 
tion in the treatment of the various themes. Schubert 
has written no second work in this style to be compared 
with it in the delicate fancies here displayed. 

Next in order come the ' Variations on a French 

' A critidsm of the greatest port of the pianoforte mueic will hi 
found in Nos. 4, S, ft&d S of the ' Deutsche Musitzeitiuig ' of Vienim, 
3rd seriM, 1862. In the < Hiedeirheitiijche Uusilzeituog' for 1862, 
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Air,' dedicated to Beethoven.' Tbe ' Aadante fevori,' 
with variations (Op. 35), is a graceful, highly intel- 
lectual work'; so are the Marches — especially those 
contained in Op. 40 — and the Duett in (Op. 
140> 

This last work, in design and development, has many 
of the striking characteristics and properties of an 
orchestral work (with strains that recall Beethoven's 
Symphonies). As such it has been recognised by 
Schumann, and the correctness of bia views on this 
subject is now seldom disputed.' Franz Liszt has set 

there is aIso b treatise od tbe pianoforte compoBiticDB bj Schubert, pub' 
lished b; Holle, in Wolfenbiittel. 

' This French Air (with words) is ta^en {rem a book of MS. lomancei 
which Schubert discovered in the year 1818, whilst on a virit t« the 
Esterha^fl in ZelSaz. Tbe mosic ia now in the posseesion of the 
Conntese Bosine Almasj, of Vienna. 

' As usual, Schumann's eathnsiusm for his favourite fanows nobonnds. 
His words ran thus : — ' There was a time when it gave me no pleasure 
to speak of Schubert ; I could only talk of him by night to Che trees 
and stars. Who amongst us, at some time or another, baa not been 
sentimental ? Charmed by thia new spirit, whose capacities seemed to 
me boundless, deaf to everything that could be urged against bim, my 
thoughts were absorbed in Schubert. As old age advances, and one 
becomes more exacting, the circle of fovourit^e becomes narrower and 
narrower: it is with ua as with them. Of what master could one 
throughout life maintain a uniform and preciseij the same opinion? 
For tbe proper appreciation of Bach there are wanted siperiencei which 
youth cannot have; even Mozartg giamy heights are depreciated by 
yonth, whereas ordinary musical stndies are not onoogh for onder- 
atanding Beethoven, seeing that in certain years of our life we are more 
excited by one of bis works than another. We have our preferences, 
which shift with the advance of time. Thna much is certain, that a 
parity of age signifies a correaponding power of attractiveneaa in 
master and student ; Chat youthful enthusiasm is baat appndated by 
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some of tbe marches for an orchestra, and they have 
been performed in public thus arranged.' 

joaih, jnit u aMtaitj at power n bvat fdt bj msobood.' Ten jtazt 
igD I ihoald Qnberitstiiiglf luTe prononiKed these last-pabliihed 
woAm u the flneat in the world, and, newed bj the prodnctions of 
the pment time, I >till cling to that opinion. But, w oompontjoni 
bj Selmbnt, I do not ie<^n them ■■ memben at tb« mbb cUm as 
the QnuUltt in D minor for strings, the Trio in E-flat, and manj 
of his Tocal and pianoforte works. The dnett seems to me impr^ 
Bat«d with Beethoren's inflnence, and I considered it to be a Bym- 
phony Mnnged for the piano, until th« original manuscript, marked 
in his own hand as " Tierhandige Sonata," wss shown to me, and con- 
rineed me that I was wrong. Still, I cannot qnite give np mj former 
■otion, A man who writes so much as Schubert is not Terj partienlar 
in dashing down some title at the end of his work, and it may very well 
be that he wrote "SoooU" orer his work, whilst in bis own mind he 
eonridsrtd it a sjmpbonj ; to this mnst be added that publishers were 
innch more likely to be found for a sonata than for a symphonj at 
k time when Schubert's name flnt b^an to be knoim. Well versed 
■B I am in his style and manner of treating tbe p'aoo, and comparing 
this wtak with bis other aoluitas, moet strongly marked with pianoforte 
characteristics, I eauDot interpret this otherwise than as an orchestral 
work. One hears stringed and wind instramants, tutti'a aoloa, floO' 
riahes of tmmpets, all in the great broad spnphonic form — nay, bint 
echoes of Beethoren's Symphonies ; for inetance, in tJie second move- 
ment the Andante of Beethoven*s Second Symphony, and in the last. 
the finale of the A mtyor Symphony, not to mi>otion other less palpably- 
felt passages which seem to me to be lost in the arrangement. All these 
facts support my view. I wish also to defend the dnett from the oljec- 
tion made to it, as being inconsistent with pianoforte rules, and a y/oA 
incapable of being performed on diat instrutuent, — the &ct b^ng that 
one should look at it ftom a different point of view, as b«ng a sym- 
phony airangsd fbr the piano. Assuming this to be the case, we aM 
the ricbsr by one symphony.' Joachim has arranged the duett for 
initmmenls, and Spina has the work in this orchestral form. Madame 
Clara Schumann has the original MS. of the Sonata. 

' These nuirehes, Op. 121 and Op. <0, instrumented by Lisit, are 
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After all that has been said of Schubert's pianoforte 
miisic collectively, we need scarcely point to the 
valuable treasures he has bequeathed to ub in the 
pianoforte works for four hands. But we cannot in 
common honesty supprees the fact, that in no single 
style of compoaition has Schubert given such free play 
to the wings of his feiicy as in these very pianoforte 
pieces for two performers. In illustration of this, we 
would refer to the Sonata in B (Op. 30), the * Diver- 
tissement hongrois ' (Op, 54), the ' Lebensstiirme ' (Op. 
144), and the 'Divertissement' (Op. 63). 

FraQz Schubert's orcbestcal compositions consist of 
occasional overtures, those to his operas, and sympho- 
Dies. 

Of the overtures we have already spoken frequently.' 
Of the symphonies, the first, in D major (composed 

performed at Vienna up to ihe prraant time, Bud, taken on the whole, 
are brilliaotlj and cleveri; set, though with an occasional excesa of 
freedom. No doubt raanj salient points are brought out in the 
orchestra, which are far less conspicuous in the pianoforte anangement; 
but the matches in their original form are sufficiently intereatliig to be 
Kble to diepense with such an. orchestral arrangement, 

' Thej conaist of the Orertures ' in the Italian style ' (in C and D, 
1817), written in imitation of Bossini's Overtures, those in B-flat and 
E minor (written in 181S), and in C minor, vhicK >fter Schnbert's deatli, 
were given with applause at his brotbei' Ferdinand's concert ; besides 
these, the Overture to ' Alfonso nnd Estrella' (Op. 69), which, in the 
yeacI823, was played as a prelude to the Drama of Bosamnnde,' that to 
the ' Zanbcrharfe ' (published incorrectly as Che Bosamande Ovectnrp), 
that to the 'Teufels Lustscbloss,' 'FierrabmH,' 'Die Zwillingsbriider,' 
' IKe Freunde von Salamanka,' ' Fernando.* The best of these operatie 
overtnies an the two just named, and that to ''Fiembra*.' 
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in 1813), was written whilst Schubert was still under 
the influence of the masters who had preceded him, 
Haydn and Mozart. It could not well have been 
otherwise. He had become thoroughly conversant 
with their symphoniee during his early days at the 
Convict ; and although his original power was de- 
cidedly more conspicuous in his later compositions, 
yet it is impossible not to recognise the face of Beet- 
hoven's mighty influence in these admirable works. A 
short time before his death, Schubert had determined 
on writing a grand orchestral work, in order to convince 
the world of his original powers, and the result was the 
(seventh) Symphony in C — a work with a history of its 
own. 

In the critical analysis of a symphony (Op. 4) by 
H. Berlioz, Robert Schumann expressed an opinion, 
that, with the Ninth Symphony by Beethoven, the 
mightiest instrumental work yet written, music seemed 
exhausted, but that Franz Schubert, ' the imaginative 
painter, whose brush was steeped in sunbeams, and 
moonlight also, had to Beethoven's nine Muses added 
a tenth,' This Tenth Symphony was then in existence, 
but not yet known. The score, since it had been laid 
aside unused in the year 1828, had slumbered in 
Ferdinand Schubert's music-room, forgotten and un- 
touched. When Schiunann, in the year 1838, visited 
Vienna, and made a pilgrimage to the graves of the 
two great musicians, it occurred to him, as he was re- 
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tumiQg home from the Wahring churchyard, that 
Franz's fevourite brother, Ferdinand Schubert, was still 
existing. ' Whereupon,' (we are quoting hia own words) 
* I looked Mm up. He knew me &om my enthusiaBtic 
veneration for his brother, which I bad often expressed 
in public, and he told me and showed me many things 
in connection with Franz, which I subsequently, with 
his permission, published an account of. Finally, he 
let me see his treaaured store of Franz's compositions. 
On gazing at the piles of music before me, I posi- 
tively trembled with excess of joy ; I did not know 
where to b^in or where to end \ Amongst other 
things, he showed me the scores of several symphonies, 
many of which have never yet been beard — nay, they 
have often been laid aside as too difficult or too pom- 
pous and bombastic. One must know Vienna, the 
peculiar circumstances connected with public perform- 
ances, and the difficulties incidental to raising the 
meauB for concerts on a grand scale, in order to find 
some excuse for the fact, that in the city where 
Schubert lived and worked, and where his Lieder are 
so popular, little or next to nothing is known of hia 
grand instrumental works.' Who knows how long, 
too, this symphony, whereof we speak to-day, might 

' The criticism on die C Sjmphonj vas wtitten nnder the aCill freah 
and bj no means favonrable imprsBBion which Schumann carried atraj 
on his flnt visit to Vienna, in tJia year 1838 — a time of the most melan- 
choly stagnation in the world of music 
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have remained in dost and darkness, had I not soon 
come to an undetBtanding with Ferdinand Schubert, 
and arranged with him to send it to Leipsic, either to 
the directors of the OewandhaoB concerte, or the con- 
ductor himself^ whose iatuitive powers eeldom miss 
the discovery of hidden and unasBuming beauticB in 
art, and never those of a palpable kind. Thus it hap- 
pened. The symphony arrived at Tjeipstc, was heard, 
understood, heard again and again, and almost uni- 
versally admired. The enterprising firm of Breitkopf 
& Hartel bought the work and copyright, and aa all 
the parte are now complete, we shall probably before 
long have the published score in a form we would have 
it, for the use and delight of the whole world.' 

On' March 22, 1839, this new star appeared on 
the musical horizon at the last Gewandbans concert of 
the season. The public listened with rapt attention to 
the music, which was given for the first time under 
Mendelssohn's direction, and the applause with which 
it was greeted was universal. The critics were loud in 
their praises, and whilst Wilhelm Fink, in a detailed 
analysis of each movement, tried to direct the public 
attention to the Ugh value of the work, Schumann, the 
Schubert devotee, and oveijoyed at this triumph, ex- 
pressed himself in the following enthusiastic langui^e : 
— ' I speak deliberately and plairdy : anyone ignorant 
of this symphony, knows but little of Schubert, and 
tbia, when it is considered what Schubert has already 
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contributed to the world of art, must be regarded 
aa a Bomewbat equivocal compliment. It boG been fre- 
quently and obtrusively said, to the annoyance of com- 
poBerH, that " after Beethoven they had best refrain 
&om any designs of symphony ;" and with partial truth, 
for, with the exception of some important orchestral 
works (which, however, were interesting as furnishing 
an estimate of the intellectual progress of their writers, 
without esercising any important influence on the mass, 
none on the progress of civilisation and refinement), 
nearly all the rest was the colourless reflection of 
Beethoven's style, not to mention those lame tedious 
symphony-makers who had the power of reproducing 
in a passable caricature the powder and perruques of 
Haydn and Mozart, without the heads belonging to 
those musicians. Berlioz belongs to France, and is 
occasionally spoken of aa an interesting foreigner and 
madcap. As I had thought and hoped, and most 
likely many others with me, that Schubert^ so strict 
in musical forms, so rich and varied in iancy and 
invention, when dealing with works of the most varied 
character, would attack the symphony from his own 
side, and reach that point which, once having attained 
to, he could reach the hearts of thousands, all this 
baa now been effected in the happiest manner. He 
certainly never thought of continuing the Ninth Sym- 
phony of Beethoven ; but, himself a most laborious 
artist, he created one symphony ^ler another without 
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any delay or break in the series, and that the world 
should now be examining his Seventh Symphony, 
without any previous knowledge of its development 
and its foremnners in the shape of preceding sym- 
phonies, is perhaps the one subject of regret connected 
with this publication, and a fact which in itself may 
give rise to a misnnderstanding of the work itself. 
It may be that before long the other symphonies will 
emerge from obscurity; the least important amongst 
them is sure to have its value as Franz Schubert's 
work. The Viennese symphony-copyists need not have 
gone so far in quest of the laurels they needed, seeing 
they lay sevenfold in Ferdinand Scfaubert's small study 
in a suburb of Vienna.' Here, at all events, a noble 
crown was to be given away I This is the oft-repeated 

story ; if in Vienna, for example, you speak of , 

one hears Franz Schubert's praises without end ; but 
when they are by themselves, neither the one nor 
the other passes for much. However that may be, let 
U8 refresh ourselves in the fountains of that spring 
which gushes full and free from this glorions work. 
It is true, this Vienna, with its towers of St. Stephen, 
its beautiful women, its public magnificence, Its fair 
plain girdled with the countless circles of the Danube, 
and rising gradually into ever higher and loftier hills, 

' An allusion to tbe ' Frize Symphonies,' proposed bjtlie Mnsikverein 
at Vienna in the jeor IS36, and the victory obtained by Franz Lochner, 
of JUnnich, with bie Sinfoni» Appaasiimata in C minor. 
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this Vienna, with all its great memories of the greatest 
of the Crerman masters, must ever be a fertile theme 
for a musician's fancy. 

* Often, when looking on Vienna from the mountain 
heights, I thought how many times the restless eye of 
Beethoven may have scanned that distant Alpine range, 
how dreamily Mozart may have watched the course of 
the Danube, which eeema to thread its way through every 
grove and forest, and how often Father Haydn looked 
at the epire of St. Stephen, and felt unsteady whilst 
gfbzing at such a dizzy height. Kange in one compact 
frame the several pictures of the Danube, the cathedral 
towers and the distant Alpine range, and steep all these 
images in the holy incense of Catholicism, and you 
have an ideal of Vienna herself; the exquisite land- 
scape stands out in hold relief before us, and Fancy 
will sweep those strings which, but for her, would never 
have found an echo in our souls. In Schubert's sym- 
phony, in the transparent, glowing, romantic life 
therein reflected, I see the city more clearly mirrored 
than ever, and understand more perfectly than before 
why such works are native to the scene around me. I 
will not try to extol and interpret the symphony ; 
men in the different stages of life take such different 
views of the impteBsions they derive from artistic 
fancies, and the youth of eighteen often discovers 
in a symphony the echo of some world-wide event, 
where the mature man sees but a local matter, whereas 
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the miisiciaii has never thought of either the one or 
the other, and has merely poured forth &on) his heart 
the very best music he could give. But only grant 
that we believe that this outer world, to-day fair, 
to-morrow dark, may appeal deeply to the inmost 
heart of the poet and musician, and that more than 
mere lovely melody, something above and beyond sor- 
row and joy, as these emotions have been pourtrayed 
a hundred times in music, lies concealed in this sym- 
phony — nay, more, that we are by the music trans- 
ported to a region where we can never remember to 
have been before — to experience all this we must 
listen to symphonies such as this. Here we have, be- 
sides masterly power over the musical technicalities 
of composition, life in all ite phases, colour in ex- 
quisite gradations, the minutest accuracy and fitness 
of expression, and, permeating the whole work, a spirit 
of romance such as we recognise in other works of 
Franz Schubert. And this heavenly, long-drawn-out 
symphony is like some thick romance of Jean Paul's in 
four volumes, which can never end — and, indeed, for the 
very best reasons, in order that it may draw along the 
reader with it up to the last moment. How refreshing 
this feeling of satisfaction of being deceived by the 
large wealth of melody, whereas with other composers 
one always fears the end, and feels often saddened by 
the impotent conclusion. Schubert's easy and brilliant 
mastery over the resources of an orchestra would be 
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unintelligible, if one did not know that six other 
fijTQiplionies had preceded his last effort, and that he 
wrote it in the full maturity of hie powers.' Those 
gifts must be pronounced extraordinary in a man who, 
having during his lifetime heard so little of his own 
instrumental works, succeeded in so masterly a hand- 
lii^ of the general body of instruments which converse 
with one another like human voices and chorus. Except 
in numbers of Beethoven's works, I have nowhere found 
such an extraordinary and striking resemblance to the 
oi^ans of the human voice as in Schubert ; it is the 
very reverse of Meyerbeer's method of treating the hu- 
man voice. The complete independence in which the 
symphony stands in respect of Beethoven's, is another 
sign of itfi masculine originality. Let anyone observe 
how wisely and correctly Schubert's genius developes 
itself. In the consciousness of more modest powers, be 
avoids all imitation of the giotesque forms, the bold 
contrasts we meet with in Beethoven's later works, and 
gives ns a work in the loveliest form, full of the novel 
intricacies of modem treatment, but never deviating 
too far from the centre-point, and always returning to 
it. This mast be patent to Anyone who often consi- 
ders this particular symphony. At the outset, the bril- 
liancy, the novelty of the instrumentation, the width 
and breadth of form, the exquisite interchange of vivid 

' On the score is writUn, ' Much. 1B28,* and in th« following Ko- 
vember Schol»rt died. 

VOL. II. * q 
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emotion, the entire new woiM in which we are laaded 
all this is as bewildering ae any unusual thing we look 
upon for the first time in out lives ; bat there ever 
remains that delicious feeling which we get from some 
lovely legend or fairy story ; we feel above all that the 
eoinposer was master of his subject, and that the mys< 
■teries of his music will be made clear to ua in time. 
We derive this impression of certainty from the showy 
romantic character of the introduction, although all 
is Btill wrapped in the deepest mystery. The tran- 
sition from this to the Allegro is entirely new; the 
Tempo does not seem to vary ; we are landed, we know 
not how. The analysis of the movements piece by 
piece is neither a grateful task to ourselves nor others ; 
one would necessarily have to transcribe the entire 
^mphony to give the faintest notion of its intense 
originality throi^hout. I cannot, however, pass from 
the second movement, which addresses us in such ex- 
quisitely moving strains, without a single word. There 
ia one passage in it, that where the horn is calling 
as tboogh from a distance, that seems to come to us 
from another sphere. Here everything else listens, as 
though some heavenly messeng^ were hovering around 
the (HTcbestra. 

' The symphony, then, has had an influence on ns 
such as none since Beethoven's have ever exaxsised. 
Artists and amateurs joined in extolling its merits, 
and I heard some words spoken by the master who 
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had studied the work most elaborately, so aa to ensure 
a grand performance and interpretation of so gorgeous 
a work — words which I should like to have been able 
to convey to Schubert, as perhaps conveying to him a 
message which would have given him the sincerest 
pleasure. Years perhaps will pass before the work be- 
comes naturalised in Germany; I have no fear of its 
ever being forgotten or overlooked ; it bears within its 
bosom the seeds of immortal growth.' ' 

At last this symphony was given in a complete form 
at the second public concert at Vienna, on December 
15, 1839. At the very first orchestral rehearsal the paid 
' artists ' refused to attend a sufScient number of times 
required to ensure a fine performance, and thus it hap- 
pened that although a performance was announced of the 
entire symphony, only the two first movements were 
given, and these were interpolated by an Italian air.* 
After this unhappy attempt, the work once more slum- 
bered for a period of eleven years, until, at the end of 
the year 1850, it was given in its entirety for the first 
time at Vienna, under the conductorship of Herr J. Hell- 
mesberger. The applause it met with waa but moderate.* 

' When Uie BymphoDj vw irepeated on Octol)er 29, 1840, he wrote : 
— 'Then we came at last to the symphonj, the orowning-poiDt of the 
ereniDg. A IIioaBaiid hands vera upllft«d. Hod Sehnbert looked on 
with hii own ejea, he wonld haya thonght himself a wealthy king.' 

' The oiker piecei in Uie concert were. Air from ' Lucia,' sung by 
Ftl. Tnexek, and the Fortif-iecond Psalm b; Mendelssohn. 

* Ferdinaod Schnbert mentions an attempt made bj the ConsBrvatotre 

in Paris to perform the symphony in 1812, bat Uua, too, WM frii«tiat«d 

•« 2 
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In the fatherland of the composer himself, thie work,' 
although recognised bj Mendelssohn and Schumann, 
as the most important orchestral work in existence, next 
t« Beethoven's symphonies, and of extraordinary value 
from the individuality of ite form, has not yet met with 
that success and recognition to which it is so eminently 
entitled; although it should be stated that, in conse- 
quence of repeated performances, it begins to enjoy 
greater and increasing popularity. The breadth and 
extension of the several movements (and the general 
length of the symphony in consequence), the want of 
form, are invariably urged i^ainst this work as objec- 
tions, and hence the curious result has followed that 
the symphonic fr^ments from earlier written sym- 
phonies ' — namely, the extensive Beethovenish Scherzo 
of the Sisth Symphony, and the final movement of the 
second in D, were vigorously applauded for the concise- 
nesB of their form and stirring nature of their subjects; 
whereas a similar movement in the 'Seventh' — a work 
of the profound^t originality, and composed in the 

by tie indolflDte of the orchestrBl playsni. Id the jear 1839 Mendels- 
Balm wftDted to send it to the FhilharmoDic Societj in LoDdon for 
perfonniuica, and made enqniries of Feidinand Schubert ; the latter, hor- 
sver, did not anawar Mendeleaohn's letter on the subject. Since the jeax 
ISfiO the aymphonj has been given on three public occasions at Vienna.. 
I For initance. the tvo f rat moTementa of the ' Tragic Sjmphonj ' 
in C niDcs (vritten in 1816), the third movement of the firat C Sjm- 
l^on; (1S18), and the finale of the second Symphony in D, It ia 
cnriouB that in Uendelaaobn'a publiahed lett«is an mention occurs of 
Schubert's syniphony. 
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maturity of Schubert's powers — has not been so for- 
tunate. We have already mentioned the two finished 
movements of an hitherto unknown symphony in B 
minor, which, since the year 1822, has been in the 
possession of Herr Anselm Hiittenbrenner, in Crratz, 
and is said to contain many beauties. Also a slcetch 
of a Symphony in E (1821), which (according to Fer- 
dinand Schubert) passed, in the year 1845, into the 
hands of Mendelssohn.' 

' Of tbe coDfaaion and mistakes made in the dates, the nmnben, 
aad the alleged performanceH of Schubert's sjmphonies, tbe follov- 
ing staleinent fumiBhaa a atriking proof In the MS. catalogue, com- 
piled by Alois Fuche, we fiod mention made of a Sixth Sjmphon/ 
m C, composed in the year 1816 (!), as haring beea presented to 
Mendelseobn. Ferdiniind Schubert mentions a Sjmphony in C of the 
jeai 1S17. and the original date of the Scherzo of the Sixth Sjmpbonj 
in C is stated in the concert programme of the Musikverein at Tienna 
to have been the year 1825. AlUhese statements are incorrect, for Franz 
Suhnbert bos Tritten on the original acore (in the possession of Dr. 
Schneider, of Vienna) the year 1818, which certainly admits the poeai- 
bilitjof tbe work having been begun in tbe year 1817, the date of tbe 
origin of the symphony according U> Ferdinand Schubert. In the year 
1836 Ferdinand Schubert sent two of hie brother's eympbonies to Felix 
IfendeUaobn-Bartholdy ; one of them the grand Symphony in C, which 
was given at Leipsic on !!!ilarch 21, 1839. Of the Seventh Symphony, 
Bauemf eld, in his sketch, says it was composed in the year 1 825, and 
Ferdinand Schubert gives the year 1826 as the date of its origin ; 
wheresa the date marked on the original score, in posBBssion of the 
Mnsikveiein at Vienna, is March IS28. With regard to this work 
(supposed to have been written in the year 1826), Ferdinand Schobeit 
thought it bad been produced by UandelBSohn at Leipsic some time 
between ISlfi and Itl47, and that Franz had received a testimonial of 
JiooODT for the same irom the Amatenre' Society at VieoDa—dates and 
hypotbesH equally inconect. 
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We Etttted at the very outset of thia volume that 
Schubert'B efforts were at an early period directed to 
the province of chamber classical music. The quar- 
tetts for stringed instruments which be composed 
whilst still at the Convict, or immediately after he left 
it, were periiirmed at his father's house, and some of 
these still exist in manuscript.* 

Schubert himself, as we saw in a passage already 
quoted from one of his letters, regarded these quartetts 
merely as composition exercises, and thought much 
less of their intriusic merits than the relations and 
friends who heard them performed. At a later period, 
when he devoted himself almost exclusively to the Lied 
and pianoforte music, he gave up the study of this 
particular form of composition for a number of years, 
but ouly to labour with increased energy and more 
successful results, during the latter part of his life, at 
the production of classical music of a solid artistic 
value. Whilst on the subject of Schubert's perfor- 
mances in chamber music, we should assign the fore- 
most place to the two Trios (in B-flat and E-flat), the 
> stringed Quartetts in D minor and G- major, and the 
stringed Quintett in C. Both the trios, which were per- 
formed in private circles during the lifetime of the 
composer, are amongst Schubert's best-known works. 

' Amongst th«8« are; a atringed Oaartett in D (Norember 19, 1812); » 
aeeond id B-flat, dated Aagaat 23, ISU ; and One in Q minor (Ibrch 2S. 
161B), the US. of vhich is in the collection of the Umikverein. 
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Hiey were written witMn a short time of each other, 
and belonging as they do to the last creative period of 
the composer,' are therefore conspicuous for all the 
peculiar graces and loveliness of Schubert's manner; 
both these workst indeed, bear on them the stamp of 
artistic ripeness and intense cultivation. Broader in 
conception, and more powerfully worked out in form 
and detail, is the E-fiat Trio, when judged as an entire 
work — a work which the modest artist himself regarded 
with selfHJomplacency.* 

■ The E-fl&t Tiio, as we see from the origiaal in the hands of the 
Conntaas Almasy, of Viennn, was writteD is NoTsmber 1827, and en- 
gr&vei ahortlj aftBrwards at Leipsic, The B-flat Trio, althongb written 
before that in E-flat, wae engraved at a latpr period. 

* After criticisiDg a series of other trios, SchumaoD eays of the one in 
S-fiat : — ' One glance at the trio liy Schubert, and this poor world of onra 
reappears fresh and bright. Some ten years since, a trio of Schubert's, 
like some angry meteor, blaied forth and outshone everything in the 
musical atmOBpbere of the time ; this was exactly his hnndredth work, 
and ehortly aiterwanla, in November 1828, be died. The trio which 
has jost appeared seems to be older in point of date. In style it be- 
trayed certainly no earlier period, and may have been written shortly 
before the well-known Trio in E-Bat ; but they di^r &om one aaotlier 
in very material ways. The Brat movement of one of these trios, with 
its deep scorn and transition to sad paasion&te longings, ie in the 
other full of lovely maidenlike trust ; the Adagio, with a sigh which 
■eems likely to melt into a burnt of sorrow, is here cheerful, confident, 
and virginlike ; the Adagio, in which there is a wail of anguish, 
is here a soft dream of bliss — the ebb and Bow of exquisite human 
tenderness. The Schenos are like one anther, bat I give the pre- 
ference to tb^ in the earlier published of the two trios. I pass 
no judgment on the final movements. In a word, the Trio in E-flat 
u more spirited, manly, dramatic ; thie, on the other hand, is Tull of 
sngnish, more womanly and Ijric in chuacter. Uay the mA b«- 
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The first three movemeDtB especially ate beautiful in 
form, but the fioale, with a poor subject, and worn 
threadbare by exceeding length, is not a fit pendent to 
the preceding movements.' 

Both the etrioged Quartetts in G major and D minor * 
are admirable in every respect ; in particular passages 
the effects are of a startling kind, but in breadth of plan, 
depth of conception, they are both surpassed by the 
stringed Quintett in C, a perfect gem in music, of the 
true Scb,iibert stamp, and in some movements (the 
Ad^o and the Trio of the Scherzo) quite Beethovenish 
in grandenr. , 

Next in order we have the stringed Quartett in A 
minor (Op. 29), and those in E major and E-flat (Op. 
125), the first of which is the best, and therefore most 
frequently performed ; three short Sonatas for violin 

qneathedtousbeappeciooB legacy! Time, which bringi to lightsuehnum- 
beriesfl and beautifiil thinga, will not soon reproduce another Schubert.' 

I The subject of the second movement in the E-flat Tti* is. as Dr. L. 
». 8onnleithner pointed out to me, a Swedish national melodj. The 
JnmODS BlDg r, JobaDn Siboni, at that time director of the Consei- 
Tstorinm in Copenba^n, bad a pupil, the tenoF-siiigar Berg, non- 
director of the Conservatoire at Stockholm (Jenny Lind'a first teacher) : 
and in tbe years 1827 or 182S Betg need to travel to Vienna with 
letters of recommendation to Franlein Frolilioh. and he UBod frequently 
to sing at private parties. Schnbert heard then the national Lieder of 
Sweden, which he liked exceedingly, and asked and obtained a copy of 
them. One of these he used as a subject in hia tiio, without concealing 
the fact of the origin of the subject, 

* In die D minor Quartett we recognise, as the subject of the Ada^o, 
the melody mng bj 'Death' in Schubert's Lied, ' Der Tod und daa 
USdchsQ,' varied in the moat ezquisite ntannet. 
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and pianoforte, Duett for piano and flute (Op. 160), s 
Nottumo for pianoforte, violin, and cello (Op. 148), 
the two Duettn for pianoforte and violin in C and A 
(Op. 159 and 162), the Rondeau brillant for pianoforte 
and violin in B minor (Op. 70), with an introduction 
in the grand Btyle, and the most succeBsful of the three 
duetts; then the grand Octett composed in the year 
1824, of which (as well as Op. 160) we have before 
made mention ; finally, the melodious but somewhat 
Bpiritleas pianoforte Quintett (Op. 114), with the Lied 
'Die Forelle ' as the theme of the second movement. 

The Duett (Op. 159) entitled 'Fantasie,' and the 
Nottamo, are very difiBcult to play, and are not very 
effective specimens of their class. The first consiats 
of an introduction (Andante moto, C major a), leading 
to a curiously varied Hungarian motive (Allegretto, A 
minor |). Schubert's beautiful song, ' Sei mir gegriisst ' 
(by Hiickert), is the theme of the second movement 
(Andantino, A-flat |) ; the introductory subject reap- 
pears, and the whole piece finishes with an Allegro (C 
major ■*). The ' Fantasie,' certainly one of the com- 
poser's least important compositions, if not positively 
objectionable, was in such bad odour during Schubert's 
lifetime by reason of its 'intricacy,' that the public 
and the publishers were as shy of it as though it were 
a musical bugbear. 

In direct contrast with the duetts here mentioned 
are the three short Sonatas for pianoforte and violin 
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— little known, and written in the year 1816 — (Op. 
137), diistinguifihed by a surprising simplicity of treat> 
ment, but still bearing some traces of the genuine 
Schubert. The most attractive of the abort sonatas is 
certainly tbe second, in A minor. 

A knowledge of Schubert's chamber music in its 
entirety and comprehensiveness is, as we shall have 
occasion to show at the end of this volume, an entirely 
modem achievement in the composer's native place. 
People now are no longer aatisfied with giving the 
most perfect performances attainable of works already 
known, but most praiseworthy efforts have been made 
to bring to light compositions of the writer's earliest 
period,' and, by unearthing buried and hidden trea- 
sures of Schubert's genius, to facilitate a proper ap- 
preciation of the writer's versatility in different fields 
of composition.* 

We have already given a detailed account of the 
operas. Taken as a whole, Schubert's dramatic works 
are still an ' unknown country ; ' for but few of them, 
and those the least important of their kind, have 
been performed ; and hia two grander operas which 
have come down to us have not been heard for such 

' For iaetance, the beantifal atringed Qturtett in G- miaor, vbidi 
Schu'bert, as we read on the original sn>i«, wrote in the jear 1816 in 
the apace of five dajB (March 25 to April I), a qnartett written in 1S14, 
and other works. 

' Peniinand Schubert's memoira aBBnre ns that Sehnbert wrote a 
TWlin concerto, the original being in his possession. 
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a length of time, that of Schubert's capacity for work- 
ing succeBafuIly in the dramatic field we can form 
no dietinct opinion. Like nearly all great masters, 
Schubert, in his early years, felt an ambition to write 
dramatic works, and in his sixteenth year be bad 
taken in band the composition of ' Des Teufels Luat- 
Bchloss.' 

In his eighteenth year his activity in the operatic 
field kept pace with that of bis composition of Lieder, 
and produced an ext'^ordinary harvest of musical results. 
Then followed a longer pause, interrupted only occasion- 
ally by a single detached melodrama and musical vaude- 
ville, unti], at the very best period of the composer's 
career, arose tbe two grand Operas, * Alfonso und Es- 
treIla,"Fierrabrafl,'andtbeOperetta'DieVerschwornen,' 
with wliicb his performances in this department of com- 
position ended. In spite of his unhappy experiences 
and the hopelessness of seeing his works given at the 
theatres, his ambition to write for the stage remained 
in after-life as strong as ever. Many passa^s in bis 
correspondence with Scbober, Schwind, and Bauem- 
feld, the well-authenticated confeBsion which he uttered, 
after completing his grand Symphony in C, ' that he 
intended to devote himself entirely to symphony and 
opera,' his longing for an operatic libretto during his 
illness, and numbers of schemes and books he had 
actually taken in hand, prove to demonstration that, 
had his life been spared, tbe masical world would have 
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been richer by Bome grand dramatic works ; nay, that 
Schubert might have appeared as an operatic re- 
former and the founder of a true Crermaa mueical 
drama.' 

It can hardly be disputed, by unprejudiced perBOOS, 
that Schubert had the stuff in him requisite for such 
an undertaking; or even allowing (and several grand 
numbers in his two romantic operas bear witness to the 
fact) that he would have failed to master the broader 
dramatic forms of the operatic style, opposed as tliese 
were to his musical organisation, still, in the melo- 
dramas that suited him, his grace, ease, fecility, and 
certainty in dealing with the vocal and instrumental 
parts, might well have enabled him to create some 
lasting monument in the dramatic style.* It may well 

' A libretto, ' Ber Oraf von Qlanallaii,' vhifli Schubert, according 
to a Btatement of hia brotJier Ferdinand, intended to Bet to mnaic, is in 
my poBBession ; thars iB an ootfine, too, of an operA. ' Die Salsberg- 
irerlie,' by Omf ZdAylatb. Bauemfcld informs us that ' an instnunental 
Bkelcb ' of the Opera ■ Def Graf toq OloieheD' (1827) has been fbnnd, 
bat I hare not sncceeded in Aoding any trocea of thia irork hitherto. 
' Der Graf von Glaicben ' w»b also set in the yea* 1822 by Traugott 
Maximilian Eberlfein, a composer at Weimar (bom lT7fi, died 1831), 
and the first act was rehearsed at Oiil^e'B house on December 5. (See 
Ekermann'e ' ConvecaatioDs with Gothe,' vol. iii.) Quite recently (1863) 
this opera, composed by Dorstling, was performed at Soaderhaosen. 

' The number of good operas in more recent times is veij email, 
but we have heaps of worthless tnusic for the stage. We may well 
belisTB that Schubert's operas deserve a trial on the stage ; people any- 
how would bear new and beautifiil mnsic. The theatrical atmosphere 
is of so peculiar a kind, that many a poor plant thrivea in it, whiLtt tha 
healthiest flowsn &de irTecDrerably. 
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be doubted if Sclmbert'a larger operas -would satiefy the 
requirements of our time. Schubert and his friends 
strove, with good reason, to get them produced on the 
stage; for they well understood that practical experi- 
ence is the only passport to future efforts in the 
dramatic style, and the means of avoiding errors in 
all works that follow crude undisciplined efforts. At a 
later period, when the national reaction set in against 
Italianising the opera, he might have succeeded in 
realising his hopes and wishes ; but his early death 
completely annihilated every hope of a representation 
of his operas and operettas, so that his compositions, 
written expressly for the sti^e, have fallen into oblivion. 
It may be stated as a curiosity, and, at the same time, 
as a proof of what absurdities may be perpetrated by 
well-meaning but ill-adviaed counsellors, that, several 
years ago, a grave proposal was made in an essay in the 
' Unterhaltungen am hausliehen Herd,' to make one 
opera out of disjointed pieces selected from Schubert's 
eight operas, not one of which was fitted by itself for 
public performance, and to bring forward this hash of 
absurdity before the public 

Church music is much indebted to the genius of our 
composer for the originality and depth of devotional 
meaning in many of Schubert's sacred compositions. 
His first Mass was written in the year 1814, the last in 
the year 1828, a short time before his death. In the 
interval IJiat elapsed between these two works were 
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written five Masses,' two Stabat Maters, a, grand Mag- 
nificat, a Hallelujah, and a considerable number of 
contributions to church music. 

The intrinsic wort.h of these compositions iis rery 
varying and unequal ; for if the OEFertoriums, the gra- 
duale, &c., seem to have been thrown o£F carelessly, and 
are, as artistic productions, comparatively speaking, un- 
important, several of the Masses, from the beauty of 
their form and genuine religious expression, are highly 
valued by the musical connoisseur. Schubert was not 
the man to dally long with any department of art 
without leaving there the unmistakable marks of his 
genins. 

On the whole, the noblest of Schubert's known Masses 
is that ia G-, which he composed in his eighteenth 
year. It is a splendid testimonial to the wonder- 
fully developed maturity of his power, shown (and 
this is curious enough) in a work of a religious cha- 
racter.* 

The Kyrie of the G Mass opens in four parts 
with tiiat simplicity of melody for which Schubert 
shows his predilection in other works, in order to give 

■ These ftre tlie Masses in B-flst and G (ISIS), in C (1818), ia A 
(1S22), &nd llie ' Oerman Mass ' (1S2T)- 

' This Mass (as distinguished from those in A-flat and E-flat) belongs 
t« the eniall ones. It is Set fbi fonr poicea, irith accompaniments for 
violins, yiola, Imss, trumpets, and drams ad Ubtttim. The longest move- 
ment (1S8 bars) is the Credo. Schnbert began the Mass on Majtth 2, 
and finished it on the 7Ui of the same month. 
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himself scope for beautifying and extending by degrees 
that which seems at first commonplace and insigmS- 
eant. Although the key of the Kyrie Eleiaon is G- 
major, the leading sentiment is a mournful and gloomy 
one, and only assumes a brighter and more cheerful 
hue when the tonic shifts to its dominant. The first 
subject, which reminds us of the well-known benedic- 
tion>hymn, ' Heilig,' is characteristically treated in the 
key of G- major. The melody, given independently to 
each of the four parts, is written in a minor key ; the 
wail of the Kyrie rises to tones of sorrowful yearnings, 
until by chromatic progressions it comes u^n the 
dominant organ point in D. The music i^ain returns 
to the original key ; the former subject is repeated, in 
order to close the first part with chords of a peaceful 
reposeful kind. The Gloria is mostly in the conven- 
tional church style ; the Gratias is conspicuous for one 
of those lovely melodies which Schubert could pour 
forth so largely from his cornucopia of sound ; the 
* Quoniam,' although with beauties of its own, bears 
the Mozart-Haydn mark, and the whole of this part, 
somewhat hastily and laboriously treated, and only 
here and there revealing Schubert's idiosyncrasy, con- 
cludes in an unmistakably affected manner. The 
Credo then follows — a powerful and broadly treated 
chorale, which, althoi^b marked 'piano,' rolls on 
majestically and powerfully. The contrapuntal treats 
ment of the piece, the working of the other parts 
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agurmt the chorale, tfae chorus aad orchestral accom- 
pamment to the vocal parts which acquire fresh force 
from bar to bar, the deep snggestiveDess of various 
parts of the Credo, and the gradations from sadness to 
jabilant triumph, finally, the beaatifdl retnm to the 
original theme and perfect development, not to mention 
maoy other noble characteristics, make this sacred 
muMc one of the finest things ever written for the church. 
The Sanctus ia not spedally attractive, bnt the Bene- 
dictuB, OD the contrary, is a heartfelt song of praise, in 
which all the voices, the alto excepted, join in a canon, 
which iB one of Schubert's loveliest inspirations. On 
aa equally lofty scale with the Benedictus is the Agnus 
Dei, throughout every bar of which runs a melody of 
plaintive and expressive cfaaracter, intertwined with 
the alternating strains of the solo quartett. The re- 
marhable succession of keys used in the Agnus, the 
characteristic accompaniment (especially the sigbing of 
the low violas), the mournful unisons blending after- 
wards with the whole chorus, finally, the joyful Dona 
nobiB and the concluding Kyrie, ensure for the whole 
of the concluding part an uo€agging interest on the 
part of an appredative audience. 

The Masses in B and A-fiat ate of no mean value, 
even in comparison with the Mass in Q. The Gloria 
and Agnus, in the first-named of these sacred works, 
but eepecially the Credo, as well as the Incamatus in 
the A-flat Mass, are in every respect far beyond the 
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ordinary run of church compositions. The Incaruatus, 
indeed, is one of the noblest movements existing in 
modern Catholic church music. 

Schubert's last grand church composition is the Mass 
in E-flat. This work, without doubt written at Schu- 
bert's best and ripest period, takes rank with the fore- 
most compositions of the kind written at that time. 
A knowledge of this Mass hitherto has, with some few 
exceptions, been monopolised by Vienna, outaide of 
which city it has remained almost entirely unknown. 
Possibly we shall have soon, either in the church or 
the concert-room, a worthy performance of this work.' 

' The E-flat Mass was performed teij badly in the church of St. 
Ulrich, in Vienna, soon after Franz Schubert's death (in (lie year 1S29). 
A 'critic in the 'Allgemeine Musikzeitnng' of Leipeic carried away 
the worst impression of it. The US. of the work is in the Imperial 
Library at Berbo. 
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CHAPTER XK. 




HcEVWXi, whose &me in Germany was based hy iua 
acknowledged Bupremacy in the world of song, be- 
came first kaown to the public world of his native place 
by hia efforts for the st^e. The mosical Taudeville 
* Die ZwilliogBhriider,' and the melodrama ' Die Zaaber- 
barfe,' were the works which extended his reputation 
beyond his immediate circle; whereas the 'Erlkonig,' 
written about 1815 or 1S16, was not heard in public 
until the year 1821. 

This Lied, which created an epoch in mudc, was suc- 
ceeded in the same and the following years by several 
other Lieder and concerted vocal pieces, some for the 
theatre, some for the concert-room. During Schubert's 
lifetime nearly one hundred of kU Lieder were pub- 
lished and engraved at Vienna, besides pianoforte works 
for solo and duett-players, in which dance music formed 
•\ conspicuous item ; finally, some works for the church 
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and chamber, nearly all of which were greeted with 
hearty recognitioii and applause by critics, both native 
and foreign. 

It appeared after Schubert's death that a rich legacy 
in the shape of numbers of musical works of all kinds 
came into the hands of his brother Ferdinand. The 
musical firm of DiabelU & Company (about the year 
1830) purchased a large part of these compositions,' 
and there appeared, to the surprise of everybody, no 

' The ofBdal docnment (in the bands of Star Spina, and To; kindlj 
leat ms 1^ that gentleman) runs thua : — ' We, the wideraigned, heirs of 
the late I^anz Schnbert, deceaaed, of Vienna, declare hareb;, Uiat the 
art and mnaic firm of A. BiabeUi & Company has acquired the pro- 
pert; in aU the iblloving-mentioned irorks of the aforesaid Franz 
Schubert ; and that, in consequence, the firm of A. Diabelli & Com- 
pany are to be rec^ned the sole and lawful publishers of Ihme works. 
These works are the following.' Then follows a catalogue, from which 
we gather that the compositions therein enumerated, from Op. 1 to 
Op. 163 induMTsl;, were purchased b]' the pnbUshing firm of Diabelli, 
with the exception of these works:— 33, 34, 36, 37, 38, 60, 61, 65, 
70, 78, 79, 80, 81, 82, 83, 89, 90, 91, 100, 106, 107, HO, 111, 
112, 114, 117, 118, 120, 125, 123, 129, 131, and 141. The first fort; 
' liefemngen ' of the ' Eamains ' (issued without reserre), and several 
otier wannBCtipts besides (only a part of which, however, has appeared 
in print), were also recovered bj this flnn, namely, fifty-one Lieder, 
14 vocal Qnartetts, the Canons written in the year 1813, a Cantata for 
three vdce« (in C), the Hymn to the Holy Ghost, the Stabat Hater (in 
F), the grand Hallel[(jah and Uagnificat in C, the stringed Quartett in C, 
four Btringed Quartetts (in C, G, and two in B), a stringed Trio (in B), 
two pianoforte Sonatas (in A-fiat and A minor), VariatioDS (ia f), an 
Adagio (in D), &x., a violin Concerto with occbestn (io D), an orchestral 
Overtnra, the Overture to the third act of the ' Zanberharfe,' the Easter 
Cantata ('Idzams'), a Tantum ergo for four voices and orchestra (in £), 
Ud an Offertcny (in B) for t«iioi aolo, with chmns and orehecbft. 
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fewer than fifty • Lieferungen,' consiBting of exquisitely 
poetical musical works, marked in the catalogue as 
* Nachlass,' which seemed in point of number and im- 
■ port to vie in popularity with the compositions already 
known to the world. 

Up to the year 1840, over three hundred Lieder bad 
been published ; at present the entire collection amounts 
to some three hundred and sixty. 

-^.During his lifetime, and for a long period after his 
death, Schubert was only generally recognised and 
esteemed as a great song- writer. ' The complex cha- 
racter uf his treatment of harmony,' and other ' adverse 
circumstances,' conspired to make his dramatic compo- 
sitions of small value in the judgment of the public ; of 
bis pianoforte compositions, his church and chamber 
music (some few pieces excepted), next to no notice was 
taken, and the fate of his grand Symphony in has 
already been mentioned. In consequence of this, the 
public performance of his grander works waa during his 
lifetime confined to a few orchestral overtures, the Octett, 
the stringed Quartett in A minor, the pianoforte Trio in 
E-flat, and some of the greater choral Cantatas. But 
for this very reason the Lieder were more frequently 
given at concerts by artists, and Schubert repeatedly 
accompanied his own songs on these occasions at the 
piano. 

The first of his vocal quartetts for male voices, 
(* Dorfchen,' * Nachtigall,' &«. &c.) were very warmly 
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greeted by the public. Those which immediately fol- 
lowed did not produce a similar effect ; but the choruses 
for female and mixed voices were very successful. One 
of the overtures in the Italian style was performed in 
the year 1818, that in E minor in the year 1821, at 
the fourth Gesellschaft concert. 

A few years after Schubert's death, fragments of his 
operas, some orchestral pieces, and other compositions, 
etill new to the artistic world, were performed for the 
first time at Vienna. They were generally introduced 
at the private concerts got up by Ferdinand Schubert 
and the directors of church music in the Alservorstadt, 
Kirchlehner and Michael Leitermayer, for the benefit 
of the Institution for Orphans and Widows, or for other 
charitable objecta at Vienna.* 

With regard to the chamber music, both the plauo- 
fortfi Trios aikd the D minor stringed Quartett were very 
well received, during Schubert's lifetime, in Vienna, 
and subsequently in other parts of Germany, after 
having been previously heard at Berlin and Leipsic. 
Hellmesberger's revival of quart«tt performances in 
1849, at Vienna, was the dawn of a new era for SchU' 
bert's classical music, for in addition to several of the 

' In April 1836, Ferdiaand Schubeit prodnced &t the MnBiirBrein 
Coniwrt die Orertnre in D, the March and ChoruB from ' IFierFabras,' 
and in the folloiring year, at a concert of bis pupiU, the last moTement 
of the great Sjmphon; in C— this for the first time. At last, in the 
jear 1841, the 'Stabat Mater' (iraitten in 1818), in which Frl. Tuozet 
and Herren Standigl and Laiz aang the eolos. 
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lese known worke, there were many others which either 
never had been performed, or were unknown to the 
present generation, and were now first brought before 
the public, and ever since have, in their turn, formed 
the special attractions in the concert programmes. In 
connection with these works Hellmesberger introduced 
the D minor Quartett, first performed on November 1 1, 
1849, the brilliant success of which led to a perform- 
ance of the stringed Quintett in C, and other works. 

The Trio in E-Bat was from the year 1836 a con- 
stant item in the concert repertoire of the violinist 
Zimmermann, the pianoforte-player Beker, and the 
brothers Stahlknecht and Steifiensand, up to the year 
1846, when the quartett soirees were established at 
Berlin. At that time loud complaints were heard in 
Berlin that the grand Symphony in C, after only one 
performance, had been laid aside, and that, generally 
speaking, Schubert's instrumental compositions had been 
too little respected. In 1837, for the first time, were 
heard the pianoforte Quintett in A and the B-fiat Trio. 
Herr Lewy, of Vienna, in the year 1 847, played in the 
B-flat Trio at a matinee muaicale given by the violinist 
Vieuxtemps at St. Petersburg. Quite recently, in the 
season 1861-1862, the C major Symphony was per- 
formed at the concert of the Bussian Musical Society^ 
under the direction of Anton Eubinstein — probably 
this work and the D minor Quartett also were novelties 
to a BusBian audience. The other chamber cla«sical 
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pieces which have been published have never or very 
seldom been performed in public 

With regard to musical institutiona on the Continent, 
we must note particularly the Leipsio Gewandhaua 
concerts as those where Schubert's Lieder have been 
most warmly received.' At Leipsic there were ad- 
mirable artists to execute them. Schubert's concerted 
vocal pieces remained for a long time uncared for out 
of Vienoa. Even ia the composer's native place they 
were never frequently performed, except during Schu- 
bert's lifetime, and then because he had composed them 
expressly for the pupils of the Conservatoire and for set 
occasions. After his death there was a pause of several 
years, broken by short interiuptioDS in the years 183<> 
and 1838.^ In more modern tiopies, however, the 
Manuergesangverein at Vienna, soon after the society 
was founded, resumed the choral songs of Schubert, and 
the best of these were performed at their concerts in 
quick succession. These enterprising efforts to popu- 
larise the genius of Schubert reached their climax in the 
year 1858, by a performance of the ' Gesang der Geister 
iiber den Wassem,' and some operatic fragments. Other 

' The poet Lenan, on hia flnt visit to Kutigart, drew the public 
attention to the tieaaoies of Schuhert. I had this inform&tion finm 
HeiT L. A. FiankL 

* In thejeulSSO (at the fonith OesellachafC concert, on VorcE 2B), 
' Uiriua'a War Song ' vas given with ioBtrumental aicompanimeDts bj 
Franz Lachoer; in the yeiir 1836 (also at B OeBslkchaftcouceit, Fe)>- 
muy 28) the ' Bf nui,' and in 163S the ' St»ttdoheB.' 
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vocal Bodeties and schools have arisen in more modem 
days at Vienna, and given specimens of Schubert's cho- 
rueea, cantatas, selections from his operas and melo- 
dramas, besides several numbers of the ' Stabat Mater,' 
written in 1816.' For tiie present, but few of Schu- 
bert's choral songs have become naturalised outside 
Vienna. 

Schubert's church music has scarcely been heard 
beyond the vails of Vienna. During his lifetime, hia 
Masses in B-flat and A-flat, and some smaller sacred 
pieces, were performed once or twice in the churches at 
Vienna. The grand Mass in E-flat was given in a very 
unsatisfactory manner shortly after Schubert's death 
(on November 15, 1829), at the church of Santa Maria 
Consolatriz, and more recently the Masses in F, Or, and 
B-fiat have been given, besides various contributiona by 
Schubert in the shape of church chorales.* 

' Fragmenta were pven (in 18S7 or 1858} of tlie Operetta 'Die 
Teracbworaeii ' and Iha Cantata 'Lazame.' In the year 1S41 the 
Codlienrerein at Prsgne perfonnMl the Shepherd's Choms from ' Boea- 
munde,' and in the year IS18 (he Twentj-third Psalm vas performed 
at Leipsic, and qnite receDtly the 'Qeaang dar GeiBter' at Mnnieh. 
The well-lmown chorus, ' Widempmch,' was given, it SBBma, for the first 
time in February 1863, at the Fauliner Terein at Leipeic; and od the 
occasion of a Sehuhert feetival, the ' Nachtgesang im Wald,' Rod the 
Chomi of the Moors and Knight* oat of ' Fierrabras.' The eight-part 
hymn does not appear to haTe been kaown in Bmnswiek before the 
year 1863. 

' The B-flat HasB was perfonned at the Dommican and Altlerchen- 
felder churehes in 18S1 and 1862. On Oood Friday, 1863, after an 
interral (£ tireiii^-two yeais, tlie 'StAbat lSaX«e' (ISIS) vaa given at 
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Of Scbubert's operas, musical vaudevilles, and melo- 
dramas that were ever performed on the stf^, all, 
with the exception of the Operetta ' Die Verschwornen,' 
and the Opera • Alfonso und Eatrella,' have been given 
excluBively at Vienna. 

Of Schubert's symphonies, the grand one in C, after 
coming out of the fiery ordeal of Leipsic with great 
brilliancy, went through the round of all Germany. 
The Sixth Symphony, and fragments of that in C minor 
and D major (1816 and 1815), have been performed 
exclusively at Vienna in the years 1828, 1829, and 
1860. We have had of late no more public perform- 
ances of overtures which are pleasing to listen to, but 
«f no great and permanent musical value. 
X Schubert's peculiar gifts ae a Lieder-composer were 
first recognised beyond Austria and G-ermany, in France, 
about the year 1829. A report had once been circulated 
that he was to be invited to Paris to write an opera for 
the Academy. His Lieder were sung with great delight 
in private circles, the G-erman words having been trans- 
lated into elegant French. The singer Wartel con- 

the Altlnrcbenfelderkinhe at Vieana. At Leipiic, at th« close of the 
year 1SS2, or the heginnmg of 1803, the Mass in A-flat was in part 
peifonned, and the same Tork n^ieat^d at the Carolus Eirche in Vienna, 
in the year 1S63. Bobeit Fiihnir, a composer, who died a short time 
■go at Vienna, dealt diahoaeatl; with the G Maaa. He published it as 
hia own composition at Ptague, where be was CapeUmeiater in St. Veita- 
kirche, and d«dicat«d the work to the Archdncheas JVIarie Caroline, 
Abbess of the Convent at HcadBchiu. The Mass was published b; the 
flim of Marco Bern, at Kagne. 
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tributed greatly to their popularity by the Bucceea 
atteuding his fioe execution of the Lieder. The mufiic- 
publisbers Bellange and Bicbhault, in Pam, published 
about a hundred Lieder, besides waltzes, marches, so- 
natas, duetts, trios and quartetts, overtures, variations, 
the * Moments musicals,' and four series of sacred pieces. 

In a musical correspondence of that time, we find 
the following passage relative to the reception of Schu- 
bert's music in France: — 'Franz Schubert's Lieder 
are exceedingly popular in Paris; his name is never 
omitted in any pr<^ramme of a really important con- 
cert.' A collection of his songs with French words, by 
Emile Descbamps, appeared about that time. As the 
French felt and fully appreciated the difference be- 
tween their * chansons ' and the Qerman ' Lied,' they 
adopt the word * Lied' as a new French term, and some 
go so far as to talk of ' le lied,' ' les lledes,' others, 
' les lieder,' or * les liedeis,' The collection here alluded 
to was published as ' Collection de Lieder de Franf ois 
Schubert,' and contained all of Schubejt's Lieder then 
most in fashion in Parisian circles. 

In another treatise, devoted to ' Becollections of 
Paris from 1817 to 1841,' we read this passage: — 'The 
amateurs of the period gained far more from the in- 
troduction of Franz Schubert's Lieder than from the 
style of the modern stage. Their influence was all the 
more surprising, from the fact of the French having 
so many years adopted a totally opposite style. Schu- 
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bert was eminently succesaful. The depth, the solidity, 
the absorblDg melancholy, all those elements of Schu- 
bert's Lieder which can only be felt and not described, 
were well understood by the French, and, curiously 
enough, were in certain instances charmingly rendered 
by the singera. For instance, I shall never forget the 
impression made on me by Nourrit's singing of the 
"Erl-King."" 

X In England and North America, Schubert's name ie 
well known. The original English words have, in 
sev^^l instances, been added to the Lieder, and helped 
to make them universally known in those countries. 
The 'Ungeduld' has been set to Spanish words, and 
Lenz found the ' Winterreise' lying upon a pianoforte 
at Cadiz. Still Schubert's compositions have not be- 
come catholic, and the full appreciation of this writer 
beyond Austria and Germany has hitherto failed to get 
beyond certain narrow limits. 

In North Germany, the Strofenlieder of Reichardt 

' Tbia &moiii tenor Ton great applause by his singing, at a coDcect 
of theTlonserTutoire in the year I83S, the ' Jnoga Nonne," with orchaa- 
tral accompaaiment. The taste for Oerman Lieder, engendered bj 
erery Ireeh eiperience of Schnbert'a atyle, proTed the power and infln- 
Mice of theee new inspiratioas. Berlioz, and quite recenUy Felicien 
David, showed to the world their inclination for the romantie style; bat 
great intentions are not olwajB at once realised. The French imitations 
of Sehnbert were less sncceBsfui than the German. In Italy the know- 
ledge of Schabert'e worka is confined to some dozen of the Lieder, 
printed at Milan and Naples. Thej ace chiefly selected as being best 
«nited to the Italian method of singiag. 
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and Zelter carried all before them, and Schubert's 
triumpbs in that part of bis native land were not 
achieved until a long time alter his death, when the 
performance of the Symphony in C at Leipaic first 
brought the writer into notice. The paesion for his 
Lieder in Vienna was aa strong m ever, until a period 
of musical indolence intervened, and song-writers of 
a second and third raiik, with their weak brainless 
effusions, got the upper hand for a time. The diflli- 
culty of Schubert's accompaniments may have had 
something to do with it. The reaction, however, did 
not continue, and the more modem taste returning to 
the good and genuine, came back, as it were sponta- 
neously, to Schubert's imperishable works. In Vienna : 
and elsewhere, the various transpositions, settings, and 
arrangements of the Lieder have been common. These 
are of doubtful value, but have the essential merit of 
having contributed in their way to an extensive and 
public recognition of Schubert's melodies, 

In the year 1849, a new edition was printed, by 
Diabelli, of Schubert's Lieder, with Crerman and 
French words ; still more recently a cheap collection of 
Schubert's compositions by Louis Holle in Wolfen- 
biittel; by Spina at Vienna, a transposed (Stock- 
hausen) version of the * Miilleilieder,' with German 
and French words (the latter by Stranger), and quite 
lately Hofcapellmeister Bandhartinger has undertaken 
to edit a work, based on the first edition, containing 
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the original readings of the Lieder. There is some 
talk of Herr Spina's pabHshing an entire and complete 
edition of all Schubert's compositions — an undertaking 
which, if conscientiously carried out, would be bailed 
with universal satisfaction. 

The finest of Schubert's songs have long since been 
the public property of the whole musical world. The 
same may be said — but only with reference to a very 
recent period — of his instrumental compositions, but 
with much reserve in respect of all his other works. 

The appendix at the end of this volume speaks more 
eloquently than words of the astounding fertility of the 
master's genius, and justifies the assertion that Schu- 
. bert in his totality is only known and appreciated by a 
few. There are all kinds of vocal works, cantatas, 
overtures, orchestral, opera, and church music, of which 
hitherto not a single note has ever been heard. For 
forty years and more have these works remained un- 
used, in some cases mere objects of painful soHcitude, 
as though the musician had written his enchaiLtiog 
music only for himself, and not for ourselves and our 
children. 

It has not been enough that Schubert during his 
lifetime should be allowed to produce only a tithe of 
his incessant labours before the public ; but even after 
his death, and in recent times, a kind of fatality seems 
to have hung over the works he bequeathed to the 
world. The conduct of those who were the earliest 
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poseeesore of these works has been conspicuouB for an 
affectionate care of the mufiicias's memoiy. But Bome 
important compositionB, or fragments of the larger 
works, have been irrecoverably lost ; valuable manu- 
scripts, quite unique in their waj, have periebed- — ^nay, 
over and over i^ain, tbere has been danger of the 
entire collection of the posthumous works being scat- 
tered to the winds, annihilated, or rel^ated to a book- 
cheet ia some foreign library. After the painful ex- 
periences we have been made familiar with in matters 
of this kind, the utmost caution to prevent new mis- 
chief was entirely justifiable. 

To rescue from oblivion a number of small as well 
as great compositions by a publication and popular 
edition of the manuscripts, seems a taskJbr many 
reasons reserved for those who are to succeed us. The 
work should enable posterity to form a correct estimate 
of Schubert's musical development, and give a detailed 
account of his achievements. 

On the other hand, the cheering tact is patent to all^ 
that people, and G-ermans more especially, are turning 
to Schubert's music with increasing interest, and with 
dispassionate unprejudiced views. A feeling has shown 
itself on the part of the present generation, as though 
it were bent on compensating Schubert for the wrong 
— part consciously, part unconsciously — done to him 
by his compeers: this atonement will be made all 
the more cheerfully, as every sacrifice will be thaok- 



«i by Google 



aSOmNC) APPBEOUnON OF BIS HDSIC. 257 

fully requited and repaid abundantly by the keener 
appreciation of a neglected composer. 

By the side of that artistic path trod by Franz 
Schubert may bloom, in secrecy, many a iragi&nt flower 
yet to be gathered : we may possibly have given a hint 
here and there where to find them. 
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CHAPTER XX. 



In the course of our narrative we have already alluded 
to the distinctiouB and honourB paid to the compOBer 
during his lifetime. He was made an honorary mem- 
ber of various musical societies, and chosen aa one of 
the chief representative body of the Musikverein at 
Vienna; some flattering letters of recognition of his 
musical gifts, and two addresses thanking him for the 
dedication of his Lieder, were also sent to him, but 
beyond these poor compliments, Schubert was favoured 
with no conspicuous marks of public esteem. But bis 
ambition was quite the other way; he had no desire 
for public honours, and would have gladly exchanged 
them all for a modest but regularly paid yearly income. 
A considerable time after his death a commemoration 
festival, in honour of his memory, was celebrated by 
the Academies at Vienna; thus, for instance, in the 
year 1835, a ceremony of the kind was arranged by 



«i by Google 



HOKOUBS PAIS TO BIB HEHOBT. 259 

EruBt T. Feuchterslfibeu, and an oda recited by Franz 
T. Schober. 

More substantial honours were paid to the de- 
ceased from that time ; people, ill satisfied with vapid 
talk and fine words, sought to revive the poet's me- 
mory by means of bis own works, and to establish more 
widely the influence of that music with which numbers 
were already familiar. 

The Miinnergesangverein, in the dawn of its prospe- 
rity at Vienna, was the first artistic body which, acting 
under the deep impreeaion received from Schubert's 
choral songs, so long buried in oblivion, expressed the 
enthusiastic feelings of every member at a festival con- 
gress held in the year 1847, and on November 19, 
1850, a solemn commemoration was held on the anni- 
versary of the musician's death. 

On February 28, in the year 1851,aScbubertfe8tival 
was held in the Schubert Salon built by Herr Spina, 
and inaugurated with a prologue by Bauernfeld, recited 
by Dawison. A similar ceremony was held on Novem- 
ber 25, 1853, to solemnise the twenty-fifth anniversary 
of Schubert's death, and a poem by Steinhauser called 
' Kin Musenkind,' recited on the occasion.' 

Anton Langer, the editor of a popular newspaper in 

' The ceremonj, in 18*7. 'ra« arranged ty the choral-mssfer, Gustav 
Beutii, and Dra. Flogol and Weiss, mamberB of tho Verain, Barth pro- 
Dounced the ocation. The programme of tho just -mentioned Schubert 
FestiTikl amneteA of the foUoving musical pieces :— atringed Quartett 

Toi. n. s 
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Vienna, drew the attention of the public in the August 
of 1858 to a proposed restoration of the house in which 
Schubert was born, adding that the time had arrived 
for distinguishing the birthplace of their famous coun- 
tryman by the erection of some commemorative tablet, 
Thicb TToutd be recogniBed by Germans as well as by 
foreign visitors. 

Suggeationa were at once made of opening subscrip- 
tion-lists, and the Vienna Mannergesangverein were 
invited, amongst other bodies, to contribute their mite. 
But this society professed itself willing and desirous to 
undertake the business single-handed; subscriptions 
which had flowed in from various quarters were re- 
jected, and Waaserburger, a sculptor in Vienna, was 
entrusted with the completion of a memorial. On 
October 7, 1858, at four o'clock in the afternoon, 
the memorial tablet was inaugurated in presence of 

in D miDOr, plujed by Jossf Henmesherger, Durst, Heisaler, and Schle- 
singer ; ' Lob der Tbritnen,' Bung hj Ander ; ' Fantasie zu Tier Eaoden,' 
played bjPacherand Egfjhardt ; 'Der zikraende Barde' nnd 'Augen- 
lied,' Bung bj Staudigl ; FaiHasie (Op. 159), played by Josef Hellmea- 
beiger and Egghatdt ; tocbI Qnartett (' Des Tages Weihs'), Buog by 
Fris. Sehmidl and Bury, and Ileiren Sohmidbauflc and Staudigl. At the 
later festival were heard the following of Schubert's works : — Qnartett 
in A minor (played by the fonr gentlemen already named) ; 'Anf dor 
Donan,' 'Der Schiffer,' 'Der DoppelgSnger,' 'Der Wanderer,' and 
'Gmppe ana dem Tartarus,' sung by Staudigl; Variations on an ori- 
ginal theme, played by Herren Dacbs and Fisebhof; Impromptu 
(Op. 142), played by Dachs; and the vocal Quarlett, 'Die Naohtigall,' 
sung by Klofs, Muk, Legat, and Petielberger. At both these concerts 
Hen- lUadhartiiiger accompanied upon the piano. 
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the Gesangverein, and numbers of guests invited to the 
ceremony, amongst whom were all Schubert's family 
and belongings. An oration was delivered, and several 
choruses and the Quactett ' Der Lob der Einsamkeit ' 
performed. Tbe musical part of the ceremony was 
prolonged to the evening of the same day at a Festlie- 
dertafel, where the programme consisted entirely of 
Schnbert's compositions. 

At a subsequent period, and again quite recently (in 
January and March 1861, and March 1683), the com- 
poser's memory was again honoured by a performance 
of the Operetta ' Die Verschwornen ' and the Easter 
Cantata ' Lazarus.' ' 

A short time since, the Viennese Mannergesangverein 
once more took the initiative in an undertaking which, 
if successfully carried out, was to supersede all public 
proposals hitherto made with respect to a Schubert 
memorial. This musical society, at their general 
meeting (on June 6, 1862), unanimously voted the 
erection of some enduring monument to the great tone- 
poet of Fatherland. Immediate steps were taken for 
procuring the necessary means, and the results- led to 
a well-founded hope that at no distant time we shall 
have some good statue of Franz Schubert erected on a 
convenient site in his native place, not only to be a 
lasting ornament and pride of the locality, but a testi- 

1 A SchubsFt festiTEil was held in the ;ear I86I at Weimar, and 
Also at Bremen. 
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mooy of the gratitude due to those vho by deed and 
counsel have helped to perpetuate Schubert's memory.' 
But whatever success may attend the efforts of Schu- 
bert's worshippera and those jealous of the master's 
fame, the mufiicinn himself has iu his own works 
founded a strong, imperishable monumetit ' sere peren- 
nius.* 

Emancipated from those formal fetters which, owing 
to the shifting nature of the public taste, make so 
many grand works of even the greatest masters appear 
old-fashioned and out of date, Schubert's profound 
tone^poems, the fruit of an ever-fresh fancy and inex- 
haustible invention, will assuredly be reckoned amongst 
those musical phenomena which, by their innate artistic 
strength, will bloom in coming ages with perpetual 
youtb. Nor should this be said merely in respect of 
his Lieder, but also of a large part of his compositions 
in other styles, for the high flights of Schubert's genius 
forbid for these as well as the Lieder a premature old 
age, and ensure them the same happy fate which has 
befallen the masterpieces of Beethoven himself. 

The secret of the special attraction in Schubert-'s 
delightful works is their entire originality. What exu- 
berant inventiveness we find in all his music I what 
vigour and glow! He sets ns no difficult enigma to 
unravel, we are driven to no forced and absurd inter- 

> In SeptembM 18S4, the Schubert Manam«Dt Fund amtmnted to 
18,600 florini. 



«i by Google 



SPECIAL ATTBACnON OP HIS M1I8I0. 263 

pretatioQB of his thoughts and feelings, he does not 
use his art as an arena for the display of the conflict 
between his inner and external life. If ever there 
lived a ' nuf ' music-composer in the highest sense of 
the epithet, that man assuredly was Franz Schubert. 
Deep earnest calculation and thought was foreign to 
tbe quick inventive spirit that burned within him, and 
herein, it may be, lies the reason why in so many of his 
creations we miss that concentration of power and 
exquisite polish which we admire in other masters — 
qualities which, without prejudice to his individuality, 
he might have lavished also on the general mass of 
his compositions. And here we may blame the un- 
necessary length and breadth or the uncalled-for re- 
petitions which occur in occasional movements in his 
instrumental works, and only tend to weaken the effect, 
whereas the Lieder, more confined by the limits allowed 
by the words, are, in nearly every instance, free from 
this reproach. 

That the limce labor was a very rare thing with 
Schubert, is a well-authenticated fact, and evidenced 
most unmistakably by his own manuscripts.* The short 
span of Schubert's life, of which possibly he may have 

I Taken into connection with this undeni&ble fuct, it will be found 
that the concluding movements in UTsral of hia insCmmental works are 
not on the Bune exalted level as the preceding moTementa. Instaacei 
of this manifest ineqnulity occur in some of the pianoforte sonalaa— 
the stringed QuinteU in C. the final chorus in the Operetta ' Die Vec- 
•ehwomsQ' — which havethe character uf the last donee of the erNung. 

.1 ..Cocjlc 
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had eome vagne preeentimetit, did not admit of any- 
long and painful elaboration of hie works, and the 
imperiouB calls of genius justified his coastant efforts 
in new Belds of artistic enterprise. Within the space 
of eighteen years he burned to let loose on the world 
all the living powers of music he felt within him. His 
artistic resources were so wonderful, that he never had 
occasion to fear exhaustion, and instead of polishing 
and beautifying his work ^ain and i^^ain, he preferred 
to strike out something new, inkmediately after finish- 
ing the task before him. 

In this respect Franz Schubert was one of the most 
extraordinary phenomena that ever appeared in the 
art-world; and although men are utterly mistaken in 
ascribing his inventive genius and power to a state of 
cl^rvoyance, irrespective of ordinary cultivation, the 
characteristic fact still remains, that even men' who 
were deeply interested in him, and occasionally seized 
an opportunity of watching him in his working hours, 
tried to explain, by references to supernatural means, a 
process incomprehensible to them, but one which was 
developed completely in the works of this great com- 
poser. 

Nearly forty years have passed since the day when 

Schubert finished his short earthly career. He blazed 

awhile like a meteor on the musical heavens, and 

disappeared swiftly ; but the light he left behind him 

' Vogl, Schonatein, and Schober. 
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is as lasting as his appearance in tliis world was tran 
Bitory. Nay, in an age of vapid shallow music, he 
fanned with the wings of genius a wellnigh expiring 
flame, and the fire kindled and became a beacon for 
succeeding ages. 

To sum up, it may be said of Schubert that his 
music is full of deep ti'ue sentiment, full of warmth and 
dramatic life. By his Tersatility and original power, 
he has advanced the cause of art and given a stimulus 
to the highest order of musical intelligence, and to him, 
as a great inventive genius, was the task assigned of 
presenting to the generation that succeeded him the 
firstlings of his great intellect, as the fruit-bearing 
germs of a new existence. 
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A LIST OP SCHDBBET'S PUBUSHED SONGS 
(arranged wi Ott tejutne* and order obtened m tie catalogue). 

ErVmnig, Ball^ b; Qofhe, ramposed in 1815 or 1816, paUiBhed ui 
Op. 1 bj Cnppi & Diabelli. tl Vieiia&. in the year 1821, and dedicated 
by the compoaeF to ConntMoriz v. Dietrich stein. Heir Racdhtutinger, 
HofbappllmeiBter at Vienna, posseBBed the original mannBcript, whieh he 
presented to Madame Clara Schumann. Herr F. Flatz tells OS that 
HetT Landabetg had a copy of this song in Schubert's handwriting.' 
The same genttenuin was also the owner of the original sketch of the 
jyUini^, which differed in some reapecta from the pablished cop]'. The 
BocompanimniC in triplets fur the right hand is there marked for octBTes 
throughout, and in asTeml passages whole bars are inserted by Schu- 
beit. This manuscript, is now at the Boyal Libraiy at Berlin. 

Gnfeini am iS^nRnmif), from Qothe's 'Faust.' Op. 2, published also 
by Diabelli in the year 1821, and dedicated by Schubert to theBeichs- 
graf Morii t. Frieaa. The manoBcript is in the Koyal Libraiy at 
Berlin. The sixteen first bars are incomplete. 

SoWn Slagttitd, Jiigen Ahendiied (1816), EsidmrdgUin (1816). 
Mteretttm* (1315). Perms by Gothe, published as Op. 8 in the year 
1821, and dedicated to the Beputy-Birector of the Hoftheater. Hofrath 
Ignaa t. MoaeL These are all in the Boyal Library at Berlin, bat 
OnalAT Petter, of Vienna, bss a second copy of the Meertielilli in Schn- 
bert^B handwriting. The songs were published by Cappi & DiabeUL 

■ lAndsberg, a well-known musical amateur, who died a few yean 
since at Borne, had a considerable nnmber of Schubert's MSS. which he 
had booght in the year 1814 of Ferdinand Schubert. After his death 
the entire collectjoo was incorporated with the mosical manuscripts of 
the Boyal Library at Berlin. The librarian, Herr Espsgne, was kind 
enongh to give me a catalogae with some minute and valuable informa- 
licm ncpecting tboH mtuuucripta. 
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Da- Wavderer, competed in the year 1818 by Qeorg Fhilipp 
Schmidt, of Lubfck. Th» original, on wbioh Schubeit has erroDBonsly 
■tatad Zachariaa Werner to liave been the writer of the poem, i* nov 
in the poBaeasion of Dr. Carl v. Enderea, of Vienna. The pianoforte 
accompaniment in the original Taries slightly from the printed cnp;. 
Waadertrt Nacktlitd, by Oiithe (I.l, Der du voa itn Simmei biit, the 
original in the Boyal Library at Berlin. Morgenlitd, by Werner, pub- 
liahed in the year 1821, aa Op. 4, by Cappi & Diabelli, and dedicated 
by Schubert, in the year 1822, to the Patriarch I^ialaua Pyrker. 

BatHose LUbt, Nahe da Gdiebiea (Febmary 27, 1815), Ertttr Ver- 
Ivtt (Jnlj S, 181fi), Der Fischer, ballad, KSnig in Thtde, ballad (1816), 
words by Gothe, published by Cappi &, Diabelli, as Op. 5, in the 
year 18II, and dedicated by the eompoBets to Hofcapellmeiater Anton 
Sftlieri. The mannacript of these works is in the Eoyal Library at 
Berlin. OnsCav Fetter has a second copy of Erater Veriiut 

Memnon, by Mayrhofer, compoaed in March 1817. The oripnal (in 
Nght pages) in the poaaession of 6. Petter. Anligont und Otdip, by 
Mayrhofer, compoaed m Maich 1817, -^m Grabe Aasilmoa, by Claa- 
diuB. Published by Cappi & Diabelli in 1821, and dedicated by (he 
eompoaer to the Manager and Member of the Court Opera Company, 
Johann Yogi. 

Die abgAluhie lAnde. Der Flag der Zeit, bj Count ». Siechenyi. 
Dtr Tbd und das Madehm, pnblished as Op. 7, in 1821, by Cappi jc 
Diabelli, and dedicated to Count Lanis Szechenyi t. Sarrari-Felao 
Tidek, by Schubert. 

Der Jingling im/dem HSgei, by Heinrich Huttenbrennar, composed 
in the month of NoTember, 1820. Sehnimekt (1824), EHafiee (Septem- 
ber 1817), Jm aroJM (March 1817), by Mayrhofer. Published as Op. 8 
in the year 1822 by Capin & Diabelli, and dedicated by the composer to 
Count CarlEatediazy-GalaJitlia. 

Drd GeiSngi del Harfntr, from Qothe'a' Wilhehn Meister' (September 
1816), dedicated by the composer to the Bishop of St. Polten, Hof- 
ratb T. Dunkesreither. Fabllshed as Op. 12 in the year 1822, by 
Cappi & Diabelli. 

Dtr Seiner und der Better, by De la Matte Pouqni (1817). Leb der 
l%ra«en, by Schlegfll (1821). Der Jlpenjiiger, by Mayrhofer (Jannaiy 
1817), dedicated to Josef T. Spaun. Published in 1N2Z, as Op. IS, by 
Cappi & DiAbelli. 
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Stiltika (I.). GiMrBM, bj Oathe. Compoied in March 1821, and 
dedicated (o bis friend FranE T. Scliob«r. Publiabod *e Op. 14 in the 
jear 1822, by Cappi & Diabelli. 

An Schieager Kronot (Marcli 1827), Ganymtd (Mareh 1817), An 
Mignon (Febrnary 27, 181&), by G6the. Published as Op. 19 in Ihe 
yrat 1824 by Cappi & Diabelli, and dedicated to 'Geheimratb v. 
Gothe ' in Weimar, to whom these works were sent in ISIQ. The ori- 
ginal of An Mignon is in the Boyal Library at Berlin. 

atimirgegTUStt, by Riiclcert (1821). (Published also as a subject of 
the second movem<-nt of thfl Fanfnsie for pianoforte aod rioliu, Op. 159). 
^VvA/m^ti^Iai/ie, bylihland. The original sketch (1820) is in the Royal 
Library at Berlin. The second arrangement beam date NoTember 1 822. 
m%fiing» LiebemBfrbang, by Kind (April 1817). Published aa Op. 20, 
in the jpar 1823, bj Sauer & Leideadorf, at Vienna, and dedicated by 
Schnbert to Madame Justine Bruchmann. 

An/dtr Donaa, Der Bchifer, WU f7{fr«jS»oA<, by Mayrhofer (January 
1817). Three bass songs, dedicated to the poet, Op. 21. Published in 
1833, by Saner & Leideadorf. 

Der Zwerg. s fragment (1823). Wetmuth, byHatthSnaT. CoUiii. 
Published as Op. 122, in the year 1823, by Sauer & Leide«dorf, and 
dedicated to the poet 

Die Liebe hat gdogm, by Count ». Platen. Mige Wdt, Schmmm- 
getaag, by Senn. MaDUFcHpts of both in the Royal Library at Berlin. 
Behittgrabtn Begehr, bySchober (1822). PubUshed as Op. 2S, in the 
y«ar 1 828, by Sauer & Leidesdorf. 

Grappe au* dfm Tariarut, by Schiller (1817). sung in public for the 
first time at Vienna in the year 1821, by Preisiuger. SchlmnmerlUd, 
by Mayrhofer, 1817. Published io Ihe year 1823, aa Op. 24, by 
Sauer & Leidesdorf. 

Tvienty Sotigt from the cycle of Lieder : Die tchSne SfuUerin, hj 
Wilhelm Miiller (composed in 1823), in five series, containing; 1. Das 
Wandem ; 2, Wohin ; 3. Bait ; 4. Danksagnng an den Bach ; 5. Am 
Feierabend; 6, Der Neugierigs ; ?. Ungedold ; 8. Morgeogtuss; 9. 
Des Miillers BlumflU ; 10. Tbranenregen ; 11. Mein ; 12. Pause; 13. 
Hit dem grtineu LautRnband ; 1 4. Der Jitger ; 1 5. Eifersucht nod 
Stolz; 16. DieliebelTarbe; 1?. Diebdse Farba; 18. Trockene Blumen ; 

19. Der Miilter and der Bach ; 20. Dea Baches Wiegenlied. When the 
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originals are is anknown. The manuBcript of Lied No. IS, according to 
HerrDerffel, isiDtheh&ndsoftheCoaatess WimpfTcn, of VieunlL Tb« 
Liedtr were publishedas Op. 26, in the jear 1824, by Saner & Leides- 
doif, and dedicated by the composere to Freiherr Y. Schiinstein. Quite 
tecentlj an edition, FPTLsed after a careful comparison with tlie origiDsl 
Liederkrais, bj Hecr B. Eandhartinger, bas been publiabed bj SpiDa. 

Stdeika's Getang (II.), bj GotbB,1821. PuhliBbed in the year 1826, 
aa Op. 31, b; Penaner, at Vienna, and dedicated to Anna Milder- Haupt- 
mann, prima donna at the Soyal PrussJaa Opera House, bj Schubert. 
She first introduced the song to the public at a concert in the jear 
1825. 

DiniibreHi!, by Schubert (1818), published as Op. 32, in the year 1826, 
by Diabelli. This song vas written at midnight, in Anaelm Hiitten- 
brenner's lodgings in Vieona. 

JDU xUiyunde (more correctly Str z&menden) Diana, wocda by Mayiv 
hofer (composed December 1823). ifociisiuci, by Mayrhofer (October 
1819). Published as Op. 36, by Cappi & Company, in the year 1R26, 
and dedicated by Schubert to Madame Eatharina Lascny, nie Buch- 
wieser. 

Dw Pagrim, Der AlpmjSger, by Schiller (1817). Published as Op, 
37 in the year 1825, by Cappi & Company, and dedicated by Schubert 
to the painter Ludwig Schnorr t. Karolsfeld. 

Der ZiiedUr, ballad by Eenner (1816), published aa Op. 38, by Cappi 
& Company, in the year 1825, and dedicated to the poet. MoriE 
Schwind finished an illustration for this irork, 

IHi Sehruucht, by Schiller, re-arranged in the year 1B21; simgftir the 
first time in public at Vienna by Qoetz, on February B, 1821. Pub- 
lished as Op. 39 in the year 1826, by Pennauer, The first arrange- 
ment (April 16 to April 17, 1813), in eight sheets, the manoscript of 
which is in the Royal Library at Berlin, differs from the later. The 
finale alone is retained, ' Fiisch hinein,' but eren this part is altered. 

Ihr E'aiaame, by Lappe, said by eeveral of Schubert's friends to have 
been written in the year 1825, whilst the author was in the boipitaL 
Published as Op. 41, in the year 1827, by Biabelli. 

Diejuage Sbime, by Craigher. Hachi und TVaunw, by Schiller. Pnb- 
liebedas Op. i3, in the year 1825, by Pennauer. 
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J» dit mUergektnde Sontu, bj EoaegBrten. Pobliahed as Op. 14, in 
the year 1827. by DUbaUi. 

FAnf titatimmige Giaangt from W. Scott'* ' Lady of the Lake ' : — 
£lleii8 0MaDg (I. and II.), Normaaa'a Oesang, Hymns an die Jnngfrau, 
aod Lied del gefangenen Jagen, composed in 1825. Published as Op. 
fi2, ID the year 1826, by Aiturin, and dedicated to the OoimMss Sofle 
Weiuemrolf, nie Counteaa t. Breunei. 

WiUkommm ujid Jbachicd, by Oothe {composed in 1822); manu- 
■eript in the Boyat Library, at Berlin. An die Leyir, Im Haine, by 
BmchmanD. Fublished as Op. 56, in the year 1826, by Weigl, and 
dedicated to Herr Karl Pintecics. 

Ser Sektaetterlvag, Lit Berge, by Pr. SchlegeL Alt den MoTtd, by 
Holty, Op. 57- I^ndaberg had the originals. 

Sektor'g Jhichitd (1S15), Emma (April 1814), Dei Madehem Mage 
(March 1816), by SchiUer, Op. 68. 

Da lM»t unci nickt, -wordB by Oooiit Fla(«D. Dost *w hier geumm, 
Du bitt die Buh (1823), Lachen und Weintn, vordg by Biickert Pub- 
lished by Saner ft Leide«dor(, as Op. 69, in the year 1826. 

Grtumgeeang, Torda by Buckert. DilMramhe, by Schiller. Pab- 
iished oa Op. 60, in the year 1826, by Cappi ft Czemy. 

Three Lieder of Mignoa, Jrom Oothe'e ' Wilhelm Meister' : — 1. Ifur 
werdie S hnguckl ketmt (1815 and 1816), three times Bet as a song, and 
once aa a duett for soprano and tenor (Op. 62), once also as a quin- 
tett (nnpublished). Albert Stadler, of Vienna, has the oiifnnal of the 
lost arrangement. 2. IMn mich nichi reden. So laet mich tohemen. 
Published Bs Op. 62, in the year IS27, by Diabelli, and dedicated to the 
Princess Matlilde of Schwaraenberg. 

Lied eines Bchiffert an die Diothiren (more properly Schiffer) Nackt- 
iwi), byMayrhofer(1816). Der JFujufcrer, by A. W.Schlegel (Febniary 
1819). Au3 Heiiopolii, by Majrbofer. Published as Op. 66, in the ysar 
1826, by Cappi & Czerny. 

Dtr WachttiiKUag, by Metastasio (1822), published as Op. 68, in the 
year 1827. by DiabpUi. 

Vraiigiii die ftme, by Leitner (1823), published as Op. 71, in the 
year 1 827, by Diabelli. Appeared also as a mnstcal contribution to the 
' Wienet Zeitscbrift,' 
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A^ dem Wiu»er zu tingen, b; Stollberg (1S23}, published as Op. 73 
in the jear 1827, by Di&beUi. This also appeared Id the ' Wiener 
ZeiUchrift.' 

.Dm R<m, by Fr. Schlegel (1822), published as Op. 73, in the jt»x 
1827, by Diabelli. Appeared also id Uie ' Wtsnei Zeitechrifl,' 

Dot Heimtseh, by L. Fyrker, Tritten at Gastein, in August 1S26, and 
dedicated by the musician to the poet. Appeared as Op. 79, ia the year 
1B27, published by Easllnger. The original is in the Royal Ubraiy at 
Berlin. The concluding part (aoma Bixt; bare in duration) diSera from 
the printed copy; the printed part, honever, does exist in nianascript 
also, and, marked as No. 4 of the ' Vier deutacbe Gedlchte,' is also at 
the Library of Beclin. 

DU AUmacht, by L. fyrker (Op. 76), has been twic» sat to mnsic. 
Johann Earbeck, Deputy Hofcapellmeiater at Vienna, baa the original 
of an unfiDiahed four-part song, for male Toicas, set to these Tords. 

DtT Wattdertr an den Mond, by O. Seidl (1826). The original, written 
OD four pages, ia at tha Koyal Libnuj of Berlin. Dai Ziigmgloddeai 
(1826), Im Freien (1823), by Q. Seidl, at Berlin. These were pubUshed 
as Op. 80, in the year 1827, by Hasliogar, and are dedicate to Herr 
Josef Witteczek. 

Alinde, An dU I.aule, Zur gutm Sachl (vith chorus), by Friedrich 
Rocblitz, were poblished sa Op. 31, in the year 1827, by Haalinger & 
Company, and dedicated by the publiahera to the poet. 

Drei iiidieniiche Gaange (for a bass voice), by Mataatnsio: — 1. 
L'lncantodegli Occhj; 2. II Tradito delnso ; 3. II Modo di prendere 
Moglie, composed in 1827, published as Op. 83, by Haslingpr, in the 
year 1827, and dedicated by Schubert to the singer Lsigi Lablache. 

Lied da- Anna Lyh (1827), Guioig der Nona (1826), from W. Scott's 
' Pirate.' Published as Op. 86, by Diabelli, in the year 1 828. 

Eomame da Eichard Loviaihen, from Walter Scott's ' Ivauhoe,' 
(composed in 1826). Published as Op. 88, in the year 1828, by 
Diabelli. 

Der VngluckliE\e, by Carolina Picblor (1821). Die Bofnung. by 
Schiller, I. and II. (composed 1815) ; the first sketch of this song 
is in Landeberg's collection. Der JUngling am Bacie, by Schiller, three 
arrangements (1816), Op. 87. 
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AhradUed an dU Bnlfemte, by A. W. SchUgel (1826). TheMa, by 
Schiller (I. 1813, II. 1817). The manuMrlpt of the first sirangement ia 
in the Rojal Library nt Berlin ; Herr Joachim has ao original copy of 
the same sung vritten in 1817 (in C-sharp diIdof). TJm MlttmaelU, 
by C. SchulM(18a6). An die Afusit. by S:hohei (ISU); published by 
Weigl as Op 88, in the year 1827. The first setting of ' Tbekla ' haa 
not been printed, 

Du WinterreiM. by Wilhelm Miiller (composed in 1826 and 1827), 
containing a cycle of 21 Lieder: — 1. Qute Nacht ; 2. Die Wetteriabne; 
3. Gefrome ThrSnen ; i. Erstarrung; 6. Der Llnd^nbaum ; 6, Wasser- 
fluth; 7- Anf dem PluBse ; S. Riickblicli; 9. Irrlicht; 10. East; 11. 
Friihlingstraum ; 12. Einsamkeit; 13. DePoet; U. Der greisc Eopf ; 
IS. Die Krahp; 16. Letzte Hoffnung; 17. Im Dorfc ; 18. Der stiir- 
mischc Morgen; 19. Die Tauschung; 20. Der Wegweiser; 21. Das 
Wirthshaus; 22. Huth ; 23. Die NebeDBonnen ; 21. Der Leiermaoa. 
Published as Op. 89, in the year 1828, by Haslinger. 

Ikr AftwetMoAn (December 1822), Original in the Berlin Library. 
As/ dem See (1817); second arrangement. GcUtengrties, by Gothe 
(1816) ; tirice sot by Schubert. Published aa Op. 92, in the year 1S2S, 
by Leiilesdorf, and dedicated by Schubert to Madame Jusefiae Frank, 
The first arrangement difTem from that contained in Op. 92. The 
ongimd is in the Berlin Library. 

Im IValde, Avf der Bnick, by Schulze, composnd in 182S. Published 
first of all in the year 1828, by the firm of Kienreich, at Gratz, and 
afterwards ss Op, 93, by Eaelinger, in theyeac 1823. 

Die Unterscheidimg, Bei Dir, DU Manner eind mechant, Irdischei 
GliUk, BeframHcder, by G. Sfidl, which were to haTe been followed by 
Others of a similar kind. They are dedicated to the poet, and were 
published by Weigl, in the year 1828, as Op. 96. 

Die Sterne, by Leitner (January 1828), Jdgers JAehedied, by Schober 
(FBbru«ry 1827). Wanderers Nackilxed, by Gothe (II,). Ftfherweiee. 
by S.hlechta (March 1826), dedicated aa Op. 98, by Schubert, to the 
PrinceES Caroline Kinsky, nie Freiio von Kerpen, from whom Schubert 
received the following written acknowledgment, daf*d July 7, 1828 
(now in my possession): — 'Pray accept, dear Ilerr Schubert, my best 
thanks for the iuterest you take in the success of my coocert, as also 
for the dedication of tlie Lieder lately receiTed. I look (bnrard to en- 
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jojnng them Bad admiriiig them next winUr, if yon and Boron Schon- 
eUin will gFuciomil/ confer bdcIi a. pleasure npOD me. AiK^pt the 
enclosed as a feeble eipreujion of mjr gnititude, and you will deepljt 
oblige joun obedientl;, Chiblotte, Princess Kihskt.' 

Glauhe, Hoffmmg v,nd lAAe, b; Koftim. Published as Op. 07, is 
the year IS28, by Diabelli. 

An dU Saektigall (November IBlfl), WiegenlUd (November IS16), by 
ClaudiQB; Ifigenia, by Slayrhofer ('Inly lSI7)i Op. 98. 

ifer hlinde Enahe, by Ccaigher (composed in the year 1825), Op. 101. 
Appeared as a rontributitn to the ' Wiener Zeitsebritt' 

Wiegenlied, Am Fenfler (1826), Sehttsurht (1826), by G. Seidl, Op. 
lOS. These three Licder and the qnartett for male voices, Wtdertprnch, 
were first published by Czemy on November 21, 1828, the day of Schn- 
belt's fnneral.' 

HeivUicies lAeben (1827), Dai Wein»n, Vor meiner Wiege, tlie last 
ttree poemB by I^itnor, composed in 1827. An Silvia, from Shak- 
speare's ' Two Genllemen of Verona ' (1826) ; dedicated, as Op. 108, to 
Madame Maria Fachler, in Qratz. 

Uelier WHdemann (in the Hartz Mountaitis), by E. Schulze, 1827. 
Todesmuaik, by Schober (I8K2). Erinntrung (more strictly ' Erschei- 
nung'), by Eoeegarteu (April 1814), Op. 108. 

Am Bach im FVuhling (1816). Genugeamkeii, An eint QutOa (1816), 
by Claudius, Op. 100. 

flerKiniy/(Freigeisterei der Leidensehaft), by Schiller (1816). Some 
strophes set to mnsic. Op. 110. 

An die Freade, by Schiller (181S). Lebeasmdadiai, by Schlegel 
(Marcli 1816). Oi* vier Wdialter, by SchiUer (1816), Op. 111. 

Das lAed im GWinejt, by Reil (June 1B27) ; Wonne der Wekmuth, by 
Oolbe (February 1815). The original is in the Berlin Library. 
Sprache der Liebe, by Fr. Schlegel (April 1816). 



' All the foUowing Lieder, aa well as Op. 134-H6 (concerted Tooal 
pieces, pianoforte and chamber muaic) were not published until after 
Schubert's denth. 
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Dtr Sanger, ballad b; Gothe (February 1S16), Op. 117. 

Geitt der liOe, by Eos^iarten ; Der Abend, by Holty ; TitcKiti. by 
Qoths; Lob dee Tokayere, by Baumbfi^. componed in 1S15; Jn die 
Sonne, by Th. EomeF ; Dit Spinnerin, ballad by Qotbe. The mann- 
■cript in the Royal Library at Berlin. 

An/ dent Slro/n, by ReQetab, with pilmoforta accompanimeiit, and 
obligato for hom or violoncello. The horn part written for Herr 
Eduard Lewy, member of the Rojsl Opera band at Vienna (in die year 
1828). 

Full, by Sebober (March 1SS3), Op. 123. 

Zawi Scenai, from the pUy 'Liicrimas,' by V. ScbiiU. Published by 
A. W. Schl^ (compoaed 1826), Op, 121. 



Ser ISrt auf dem Fdeen, by Wilhelmine Chez;, with pianoforte 
accompaniment, and clariooet oblignto; compoeed in the year 1828, for 
ths operatic Binger Anna Milder-Hanptmann, Op. 129. 

Dae Echo, by Castelli, Op. 130, Schubert intended to imte, a« sup- 
plementary to thie, a series of cheerful Lisder. 

Ler Mondabend, byErwin; TViniiiBi, withchoma, by Herder(1813); 
Kkgdied, by Itochlita (1812), Op. 131. 

Fourteen Lieder, publiehed by Hoalinger & Company, under the 
title Sckwottengesang : — I. IJebesboteehafl. 2. Erieger's Abnvng. 3. 
Friihlingesehneucbt. 4. Standehen. 5. Aufenthalt. 6. In der Feme. 
T. Abecbied, by Sellstab. S. Der Atlas. 9. Ihr Bild. 10. Das 
FlHchermSdchen. II, Die Stadt. 12. Am Mesre. 13. Der Doppel- 
g^ngOT, by Heine (supposed to have been written in August 1828). 14. 
Die Taubenpost, by Seidl, said to be Schubert's lust Lied (October 
1828). 

Quito recently the following collection of Lieder, discoyered after 
Schubert's death, has been published by Spina as Op. \6b\—DieIA^)ende 
echreibl, by Gothe (October 1819). DU Sternenndchte, by Mayrhofer 
(October 1819), the original in the poeeeesion of Landsbe^. Dot BUd 
(1815). DU Tdmehung, byKoscgaiten (1815). MlscholiucAe BiOlade, 
by Herder, 1S2T, composed at Dr. Pachler's house in Oratz, and pub- 
lished there by the firm of Eienreich. 
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LlEDER (pOaTHDMOCIs). 

Geiangt Omiana, in fire nombera (Series 1-5) : — t. Die Nacht (Feb- 
TUB17 ISiT). 2. CroDoaii, Colmaa EUge (June 22, 18IS), QoBlar 
PetMc of TiennahM the original. 3. Lodaa QaBpenet (Febrnary 181B). 
4. Shilrik nod YinTela. Ossiaus lied nach dem Fall Nnthos. Daa 
Hadcben Ton Lii8(ore(Septem1)eT 1816). 5. DerTod 0Gkare(FebniU7 
1816). 

Kisiam, bj SchiUer (April 15, 1813). The MS. of the siith number 
ia in the hands of J. EiittenbrenQer. Dee SSngera Haie, hy Franz r. 
Schlechta (1825). 7th Hnmber. S^ppotU'i Lied, from 'Gabriel*,' a 
poem of Johanna Schoppenbauer (July 1826). Abrndrglhe, by Schlegel 
(March 1820). Margenstandehen, from Shakepeare's ' Cymbeiine' (com- 
poeed at Wahring in July 1826). DU Birgtchqft. ballad from Schiller 
(August 1815). 8tb Number, Der zurnettde Barde, by Franz Brnch' 
monn Junior (Frbrnary 1823). two arrangementa ; the 9tb nomber ia in 
Petter's collection of Schubert's autographs. 

Am See, by Bmchmann {March 1817). AbendiUder, by Claudius 
(February 1819). Acht giittliche Lieder: — 1. Dem Unendliohen, ode by 
Klopstocli (July 16, 1816), the MS. io the library at Berlin. 2. Die 
GeBlinievonKlop6tock(J816). In Petter's collection. 3. Das Marien- 
bild.bySchreiber (August 1818). i. VomMltleiden Maria, by Schlpgel 
(December 1818). 6. Lilanj on the Feast of All Souls, the words by 
Jakobi (1816). 6. Paivobiscum, byacbober(April 1817). Theoriginal 
is at Vienna, in Bermann's possession. 7. Gebet wahrend der Schlacht, 
by Edmer. 8. Himmolaftrnken, by Silbert (February 181S). 

Ornt ai(f TaurU (more correctly Der landende Oral), 1820; Der 
enlaiihntc Oreet (1620) ; PAifoWei (March 1817); Freitcmigei Vertinkm 
(1820), by Mayrhofer. llth Number. 

Der Taucher, ballad by Scbillec (begun September 1813, finished 
August 18U). An rnein Here (December 1826), Dtr liebltehe Stem 
(December 1826), by Ernst Scholze. Granxen der Mentchheit, by GSthe 
(March 1821, twics set to mosic). Fragment aui dem Aetel^lut, by 
Mayrhofer (June 1816). The MS. in Fetter's collection. Widenehtm 
(May 1828). IMiedaiisclien (Septomber 1820) ; TodlmgrSbervieite, by 
Frb. T. Schlechta (1826). 

Waideeriaeht, by Schlegel (December 1826), tlie original MS. belonged 
to Witteczek. 

VOL. II. T 
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L^enemuth, bj Schulze (1S2S). Der Vater mil data Kiad, b; Bnuem- 
fald (Januarj 1817). The original in Patter's collection. AndenTod, 
bj Schubart. Verkldrvng, bj Pope (May 4, 1813). 

PUgervxite, by Schober (April 1823). An dm Mond in einer Herbti- 
naoit (April 181 6). Fa/a-t rum Hade», bj UsyrhofeF (JBiiiiai? 1817). 
The origin&l in the poMesBion of Jiing«r. 

Orfaa, by Jakobi (1818). Bitter Toggntnburg, ballad by Schiller 
(Much 13, 1816). 

Im AiendrotA, by Loppe. Sctne im Bom, from Gothe's ' FauBt,' irith 
chonu and organ aMompanimeat. Two aettiiigs of this piece, dated 
December 12, 1813, and 1814. Migtum's Gtsang, from &dtbe. Der 
BUtJoenbri^, by Scbreiber (August 1818). The original in the possei' 
lion of Goby. Virgismatuiicht, by Schober (May 1823). 

Iter Si^ (March 1814); Atya; Sein »7*i (October 1819), tbe MSS. 
In the Berlin LibriUT ; AbenditoTt (March 1824), by Mayrbofer. 

Bchvxttengnise, by Frani Brachmaon, composed in November 1822, 
after ihe death of Madame Brachmann. £(«^«n(f, ballad bjMayrhofec 
(September 1816). Bitter v. Frank has the ori^nal of the mniiic. 

Schiffert Scheidelied, by Schober (February 1827). Todte»grabera 
BfhnKeh, by Eiaigher (April 1828}. 

FidU dtr LMc, by Friedrich Schlegel (1825). TbeHS., in five sheels, 
is in the Berlin Library, /m FrWiny, by E, Scbulae (1826). Trosiin 
Thrdnert, by Gotbe (1815), published, alao unnumbered, by Eietner, of 
Leipsic. 

iter Wialerabmd, by Lritner (January 1828). Der WaUeiaMner 
Ltuulcntehi beim Thtn/c ; Der Kreaxtvg ; Fitchera LUbeaglAck. The 
first three poems by Leitner were set to mnsic by Schubert at the sng* 
gestion of Madame Pacbler, in GtaU. 

- HemunmtmdThKmetda{l%lS)\ 8elmatmd8elmar{Sep^jeidhej:l6l&); 
Dot Soteiiband (1815); Mm* (1814); DU Jrvien GrUber, by Elop- 
itock. 

Btimme der Lieie (April 1816) ; Die Mutter Erde (Angnst 1815), by 
Stollberg. Oretchau Bittt.fromQotMs ' Faust,' a fragment (May 1817). 
Aiiehied in dtu 8la}Bmiii£& einet Freundet, by Franz Schubert (August 
B4, 1817). The original in the poaseasion of Landsberg. 
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7V« i*"'- bj Schnks (Jsniuirf 27, 1817). ClUrchent Lied, by Giitlio 
(JuDB 3, 1815). Grailied fur die Mutter: DUBeteitde; Der GeUtertam 
{October 14, I8U); An Laura, als m KUrpttock't AtiferilehKngdied 
aaag (Octobat 7, 1814), by Mathiseon. 

Der EHruame (properly Maeamkett), by MayrhofBT (1822). 

Der Schiffer, by Fr. ScMegeL Hit g^aitgenen Sanger, by A. W, SoHe- 
gel, composed January 1821. Onginal in the FetCpr collectiou. 

Aafioeung, by Uayrbofer (March 1824). Blondet in SfarieB, by 
Etrillparzei. 

Die erste Liebe, by FellingBr (1825), Lied eines Kritgert (Decemlier 
31, 1824). Original in the Fetter collection. 

Derjungling an der QueUe; Lambertine, by Jtlayrhofer (October 12, 
181S). Ihr Grab. 

Hdiopolit (properly Im HochgtMr^, and in tlie neir edition. An Franc), 
by Hayrhofer. TheoriginaliinfoarsheeUiSt tbeBoyol library, Berlin. 
Sehneucht, bom Gothe. 

3)ie Mneiedelei, by Salis (May 3, 1817); a second setting is in the 
Fetter collection. Lehentlied, by Mathisson. VersiMiken, from Qothe 
(FebruAry 1820). Ala ich sU errolhen tak, by Ehrlich (February 10, 
181S). Da3mirich,bj Eomer (March 26, 1816). In'i slUle Land, by 
SoliB. 

DasMadchen, by Eenner (1819). Berlha'i Lied tit cUr Nacht, by 
Qrillpaizer (February 1819), the ZdSS. in Che posBeesion of Oahy. An 
<K» fWBA^ by Mayihofer, March 1819, 

Die Goiter GrieeheiUfmde, by Sehiller (fragment). Dot Finden, by 
Eosegarten (Juoe 25, 1815). Cora an die Sonne, by Baumb«i^ (Auguet 
22, tSlS). Grablied, by Eenner. Adelaide, by Mathiason, 1815. 

Troet, by Mayrhofer (1819), the original in the Fetter collection, ten 
Bbeets. Zum Fumeh, by Mayrhofer (1 816). Dui Naeht, by Utz. 

Frohsinn (Janaaiy 1817), fragment. In Pettsr collection. Trinklied, 
with choruH by Herder (August 29, 1813). Der Morgenkuet, by Baum- 
berg (August 2B, 1816). Epistd to Joaef Spaun, by Collin (January 
1822). The original is in the pcBseEelon of Joeef r. Spann. 

Prometheue (1819), in the Pett«r collection; Wer laufl Lieieeglltlerf 
Der BaitCTifanger (1B16), SaeMgetang (1816) ; An deit Hand (I. ud II., 
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1815). The latter U in the Berlio Librwy, with tlie Via- denlteit 
Gedkkle, by Golhe. 

Die Sterne, by Schlegel (1820). EmtdUd, bj Holty (Augnat 1816). 
Klage, by Holty (I. tud II,, Jnaoacy and May 1816). Drinking song 
from Shskipeare'e 'Antony and Cleopatra' (vritten at Wiibiing in Joly 
1826). Mignon, by Gothe, resetting, in the Petter collection. Der 
GoldteAmitdgetdt ; Ti»B^erlud, by Gothe, 1815. 

Aufder Rieien/coppe, by Komer. Ai^ffinem Kirehhof, by Klopetock 
(Febrttary 2, 1816). 

An die Ap/tlbdune, wo ich Jvlien erblickle, by Holty (May 22, 1816). 
Der Leidende, by Holty (May 1816), Augeniud, by Mayrhofai-, 



A LIST OP UNPUBLISHED SONGS 

{the greattr part of which havt been copied and preia^'ed in the 
Witteetek collection), 

Haga^t Klage, said to be Schubert's first song, composed on March 
30, 1811, at the Conript. Oct Vatermdrder, also written at the Convict 
in 1811. Da» Lied win Seifm (a fragment, only 10 bars). Tdglich ru 
tingm, a short, bnt eiqnisila fr^iment, much in Mendelasohn's manner. 
Marvt : ' Icb aehe dich in tausend Bildern,' tic (commonplace). Der 
Eai/emUtt: Wohl denk' ieb alien tbalben (also set as a qaart«tt for male 
Toicea). AmmeiUied, by Marianne Luby (December 1814) : 'Am hohen 
Thnrm, Da weht ein kalter Sturm ' (a melodious but commonplace bal- 
liul). Sie enlftmtt Gcliebte. Es traumen din Wdken, a loTply and very 
Baggeative song in the manner of the Mijllerlieder. Drei Htfmnai, by 
Ho»aliB (1819) (not of any great raiue). Sachthyvme. by Noralis (1820). 
IHe S(er6f»rfB, by KoBPgarten (1816), a beautiful song. DaphneamBach 
(1816). Dit Erde, VolUndrnig, author Mninown. 

Klaga der Cerea, by Schiller. Minndied, by Holty (May 1816). 
.imofie, by Schiller (1816), in the Petter collection. Zson«, by Mayr- 
hofer (1816). Bundetlied, by Gothe (Augnat 1815), Der GoU und 
die Bafaden, by Gothe, fragment (1815). An Chloe, by Jakobi (1S16). 
Grugg an den Mai, by Brwin (1816). Soalie, by Deinhartstein (1816). 
Bh Stementedtm, by Fellinger (1815). Die Jdaekt der lAAe, by Kalch- 
beig (1816). IM B^fcheimtng, by KoB^uteo (18U). J)ie TantehuMg 
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(Jnlj). Doi SehMen (AngoBt) ; Die Sterne ; Sachtgesang ; Jn Bona 
(I. and II.); Ideni Naeiigesang, the original in the Petter collection. 
Von Ma i SchwaneHgtaang ; iouisejis^B(u«r(,byKosegart«n, compoBod 
in the year 181&. All these are trifling and nnimportant aonga. Lied 
einee Kindei, Fragment (NoTsmber 1817). Troit (1817). 

FoKT Camonett bj Vincflozo Monti (1820): — 1. Non t' occostar all' 
uma ; 2. Ouaida la bianca luna ; 3. Da quel sembiante apprasi ; 1. Uia 
b«ne ricordati, vritten for Madame r. Eonner (afterwords Madame 
Spann). Heir Spaim has the original of the music 

Behnevxhl, b; SEhiller, first setting (1S13). An Oidli, the MS. in the 
posEeesion of Dr. Sohneider; Vaierlandslied, tiy Elopstock, 1815.- Dai 
geatorte GUic/c, bj Kamer (181S), the origin hI in the poBsessios of Eerr 
BauemBchmidt, of Ried. Ser GoiulelfahTer, by Majrhofer (also set in 
a quortett for male voices). Morgenlied (181 fi). AbeTidlied, bj ClsudiuB 
(ISIS). La PasUn-dta, air (January 1817), the original in tbe Berlin 
Library ; at tbe end of tbe song are irritten the opening bug of nine 
waltzes. Vedi qitanto adaro, aii in the ICalioa style. Dot Madchen 
aus da- Frcmde, by Schiller (I. and II.). Die ScMaeht, bySchiUer, with 
chorus {a alietch). Ait den JUond (the pianoforte afcompaniment a mere 
sketch). A>if den Sieg der DeaUchen, song, with chorus and accom- 
paniment of stringed instraments (ISlt). Jagdlied, hy Zoch. Werner 
(1817). Snndgeeang, with chorus, by ZetUer (1815). Schteertlied, by 
Komer, with chorus (1815). Der Sirt, by Mayrbofer (1810); the 
original belongs to Dr. Earl Enderes, in Vienna. Gelieimniss, by 
Schiller (I. and U.), 1816 and 1816; the Counties Almoay has the 
original copy. Der Knabe tn der Wiege, by Ottenwalt. Mahomefe 
(lAnin^, tiom 0othe ; fragment (1821) in the Fetter collection. JvHiu 
von TAeone, by MathissoD (181S). An die Kachiigall (1815); D^ 
Liebende (1815), in the Fetter collection; Seufier (1815), by BSlty. 
Lied, from Schiller's Et ill bo angeneAmt ao lies (an air improvised in a 
musical cauderiUe). Die Schatten (1813); Andenken (1814); Geister- 
niihe (1814), by Mathiaaon. TodtengrabeHied, by Bolty (1813). An 
den FriiUing, by Schiller (I. and II., ISlfi). Erinnerungen, Der Ahmd, 
Lied der Liebe, Lied aus der Feme, Troet (an Elisen), by Mathisson, 
composed 1814. Die Mondnachl, Abendi vnler der lAnde, by Kose- 
garten (1816). Der 7Vii«m, Die Lauhe, by Holty (1816). An die 
Natur, by Stollberg (1816). Ahschied von der Harfe (1816). Die Weh- 
math, An die Hamumieen (1816), by Salis. Stimme der Liebe, by 
Mathisson (I. and II., 1816) ; Johsnn Bembard bos the original copy. 
Satvirgmuie, by Mathisson (1816), and composed as a qiiait«tt for 
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■uOe Toieei. An dot SclUaf (Jmis 1816), Die UtbeigoUer. hy Uts. 
Bufiiie lAebe, Blvmmiiid. SdigktU (Maj 1S]«), EmUlied (August 
1816), by Holtj, Thekla, bj Schiller (first «atting Anguit 22, 1813) ; 
the origiolJ in the Berlin Library, and entirely different Xa the lied 
■nbsequeDtlj pobliehed, Amphiaraoi.'bj'KoTner (I8lfi) ; original in the 
poaseaBioc of Spina. Emma vnd Addtnoid, Minona, ballad by Beitrsnd 
(1815); original in the Spina collection. l}ie Sonne, ballad by 
flolty (1816) ; onginal in the posseeaion of Spina. Scolie, by Matbiaaon 
(IBIS), in the Fetter collection. Absch'ud, by Mayrhofer (1816). 
From Ditgo Maaasara. by Preih. t. Schlaehta (1816). An die Gdietle, 
by Stollbeig (October 16, IBIS). Briider, teinailich brennt die Tyrone, 
for Bopiano ot teiiDT, irilli iostramental accompaDiment (1817); Dr. 
Eeinrieh t. Ereisile, i>f Vienna, has tjie originaL Hockeeitilied, by 
Jakobi (August IB16). Blanta, by Schl«gel (December 181S). Wit- 
gaditd, by Kotuot (October 16, 1816). Pigdite, MmdUed, Zmfriedan- 
Iteit, by Olaodiiu (November 1816). Ai^ dtm Set, by Oothe (I.). 
a»lHtmteht der JM», by Komer (July 1815). Sei dem Grab nunnat 
Fatert, by Clandias (November 1BI6). Stage, by Hiilty (January 
1816). GoU im FriihUng, bj Utz (Jnse 1816). Die Liebt, by Q. Leon 
(January 1817). Dot Heimwth, by HeU (July 1816). In der Mitter- 
nacht. Die Perle, Trauer der LiAt, by Jakobi (Auguat 1816). lAebu- 
ravech, by KSmer (April 8, 1816). Dir Zv/riedeTU (October 23, 1815), 
Leiden der TVmnttn^, by Collio, ait«r Ketaatasio {1B16) ; in the Fetter 
collection. Verg^iche Liebe, by Bemhaidt (April 6, 1815). Der 
Sanger am Felien, by Caroline Fichler (September 1816), EHiivelumg, 
by Malhiason (April 1816). Ferne von der groeten Stadt, by Caroline 
Pichler (September 1816). Bvidigung, Jllei vm Liebe, by Eosegarten 
(July 26, 1816). Der Weiier/reund (AnguBt 25, 1816). Ma en dU 
Morgenrotle (Auguet 26, 1816). FroAlichkeit (IBIS). Abatdetandchen 
an Una (Auguat 23, 1815). An eie, by Elopatock (September 11, 1815). 
Lieb Minna, romance, by Albert Stadler (1B16). Liebeitandelei, by 
Komer (May 26, 1816); the MS. in thePetter collection. Zum Pantck, 
by Mnyrhofor (October 1816). Frmde der Ktndetjahre (July 1816). 
Grablied aufetrten Soldaten (July 1HI8). Me ercte Liehe, by Fellinger 
(April 12, 1816). Fischerlied, by Salia (May 1817); in the Fetter 
eollection. Sangere Morgmlied, by Komer (1815). Laura'i Jbickied 
(August 1817), an unfinished fragment, in the Library at Berlin. Der 
Blvmen Schmere:, by Count v. MajUth (1821) ; Alois Fuchs has the 
original, Der Flikhiling, by Schiller (Match 1816), Biiehceg, by 
Mayrhofer (October 1816). Laura am Oavier, by Schiller (March 
IBIS). Dm- JiM^iag und der Tod, hj Anton apnn (March 1817). 
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D^ Firttin Abmdlied, \ij Mayrhofer (November 1816), in the Serlin 
Library. Sehnaucht, bj Gothe (III., April 1813); the original with 
lAndabeig. Die Sterne, by FellingeF (April 6, lgl6). An die SanfU 
(1815). Tadtenkrawi fm rn» CinJ, by MathiBSOo (Aogiut 2fi, ISIS). 
Die GM*cht, bj SchJigel (Junuary 1819). AT^t See. by Mayrhofer 
(December 7, ISll), the Lied which iatmdiiced Schubert and Mayrhofei 
to each other. Sota von Montanvert, romance by Mathiason (181S). 
Die Voget, Der Knabe, Der Flute, by Schlegel, composed in 1820. Am 
Flaee, by QotiiB; two aettings of this in the Hoyal Ubraiy at BerUn. 
An den Mond, by Qiithe. Hogmmg, from Qotie, Schaffe doe Tagverk, 
&c. The original at Berlin. 

l%rte Sonneii from Petrarch (tFanalat«d by Bchlcgel). 

l^ack einem GewUter, by Mayrhofer (May 1817). Ifaohlvioleii, by 
Mayrhofer (April 1822). .i<i«iieiBi™(rtn«, by Mayrhofar (September 
1816). Dii vtr/ehlte Sinnde, by Schl^ (April 1816). W'er i»( vnhl 
gross? Bong with chorua and orchestral accompaniment (1813). Gott 
im FViiMing, by Utz (Jane 1816); J. Brahms has tha original. Mein 
Fiaden, by C. Heine. lUdUin Mr (written in 1SI3 for Salieri). Or 
Grab, by Richard Boos, in the possession of J. Hiittenbrenner. 
Bemance; ' !Eiu Fraolein klagt ' (September 1814); Landsberg baa the 
original. Mdodram; the words form the concluding part of Uie dra- 
matic poem Der Falke, composed by Frb. Adolf v. Pnrtoborera in the 
year 1 825. Fragment from the ' Mohrenhonig.' Die Scbiffende, by Holty. 
An die Entfernte : ' 3o hab' ich wirklich dich verloren,' by Gothe ; Ibis is 
at Berlin. RoTnance: ' EinFriiuIain klagt im Suatem Thmm' (Septem- 
ber 29, 1814). The original in the BerUn Library. The handwriting 
on the first page is very neat and careful ; later on it is as rapid and 
hurried u uraaL At the end of the Lied we read ' Hadliitson,' and then 
follow the AbM and Schnbert't signature. Die Stamennaehte, made up 
of two fragments. Dot Abeadroth : ' Du heilig gluhend Abendroth,' 
by Schreiber (written at Zeliez in 1818) ; the HS. ii 
the Connteea t. Abnasy, in Vienna. 
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PART-SONGS AND CONCERTED VOCAL PIECES. 

Dai Lor/ohtn, by Burger. Die Nachiigall, by Unger. Gtitt der 
Liebe, bj MatMssoo (the HS. in the collection of tlie Hualk-Verein at 
Vieonft). These three i^uartfitts foF mole Toices (two lenon and tvo 
bssuB), with ptanofoctfl accompaniment, were published in the year 
1822 as Op. 11, by Cappi & Diabelli, and were dedicated by Bibubeit 
to Joeef Bartb, the Hofcapellen Sanger. In 1819-1828 they were first 
publicly performed at concerta. 

FriiUillgtlied, by Schober. Nalurffenvti, by MatbiBBOn (May 1818), 
quartetts for male Toicee, with pianoforte accompaniments, Op. 16, pnb- 
Ushed in tbe year 1823 by Cappi & Diabelli. 

FriihlmgiVMnm, Liebe, Zum Sundetant, IHe Sachi, by Mathisson, quar- 
tetts for male voices, pubUshed in 1823, as Op. 17, by Cappi & Diabelli. 

Da- Gonddfakrer, bj Mayrhofer, quartett for male Toices, with 
pianoforte accompaniment (composed 1821), Op. 28. 

Bootgaang, from Sic W. Scott's ' Lady of the Lake,' for two tenor and 
two baas voices, with pianoforte accompaniment (composed 1825), pub- 
lished as Op. 52, by ArCar ia, and dedicated to the Countsss Weiesenwolf. 

Cbtvnaei (Todt«ngesang), from the 'Lady of tbe Late,' for two soprano 
voices and one alto, with pianoforte accompaniment (composed 182S), 
Op. 82, published by Artaria, and dedicated to the Coaiit«Bs WeisseD- 
wolf. 

Duttt dt> Harfaeri umf der Mignon, from Qothe's ' Wilhels Meist^r,' 
or a tenor and a soprano, with pianofbrta accompaniment, Op. 62, pub- 
Lsbad in 1827 by Diabelli. Schubert has set the words several tjmes 
as song for a single voice. 

WeKmutk. by Dr. Heiniich Hottenbrenner. Bwige lA^be, by Sohulze. 
Flncht, by l^ppe, qnartrtt for male voices, Op. 64. 

Die Advocates, by Rustenfeld, a comic terzett for two tenors and a 
bass, with pianoforte accompaniment by fischer, the accompaniment 
andaong remodelled by Schubert, Op. 74. Fischer's original music was 
publislied by Eber, in Vienna. 

Mondemchdn, by Franz Schober, quintett for two tenors and three 
basMi, with pianoforte accompaniment, Op. 102. 
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fler ShcAteUsbraten, hy Schober, comic trio for soprano, tenor, and 
base, with pianoforte accompaniment (composed 1827), Op. 10*. MS. 
belongs to Spina. 

WiederipTwth, fnaa Seidl'g ' Jagerlieder,' quartett for male Toicea, irith 
pianoforte accompaniment. Published NoTember 21, 1B2S, tbe day of 
Schubert's funeral, by Ciemy. 

Gott im Ungevxlter, Gott ier WdtaehSj^er, by Uti. Hynme an den 
Unendlichea, bj Schiller (181G), quartiett for mixed voices, witli piano 
accompanimeat. Op. 112. 

Gott in der Naitir, by Qleim, for a soprano choniB, with pianoforta 
accompaniment ; composed Augnst 1822, Op. 133. US. in the pos- 
session of Frl. Anna Frohlich, in Vienna. 

JTocWirffa, by 0. Seidl, for f*aor solo and choms of male vraoec, 
with piano accompaniment (1826). Performed for the first lime 
January 25, 1827, in tbe AIuaikTereiasaal, Op. 134. 

Standchen, by Grillparser, origiDally composed for an alto, solo, and 
a choir of male voices ; afterwards re-arranged for female voices. MS. 
of l^e flist amtngeineut is in the possession of Frl. AnnaFroUich. The 
second arrangement is sud to be in Spaun's collection. Dai Slandcheti, 
composed in 1827, was sung for the first time Aognst 11, 1B27, at 
Ditbling. 

ScAlaehigeiang, by Klopstock. Double chorus for male voices, written 
originally without accompaniment (also with piano or accompaniment 
odtibiHjn), Op. ISl. 

TrinMUd of the fourteenth century, from Ritt^jiiff'a ' Historical 
AnUquities.' Chorus for male voices (with piano accompaniment ad 
libitum). Op. 165, 

Hachtmusik, by Selendorf, for a four-port chorus of male voices, with 
pianoforte accompaniment ad lUiilum, Op. 1G6. 

IacM find Lielie, a night song, by Math. v. Collin, for soprano and 
tenor {No. 41). 

Im Gegaiwarliffm Vergangena, by Qolhe, for fbnr male vwces, and 
pianoforte accompaniment (No. 43). 

Bat Ltben, by Wannovias, for three voices, with piano MCompanimeDt 
(No. 46). 
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Nachlgeeang im Wald, by Q. Seidl, a four-part song for m&Ie tdicm, 
with piano or horn »ocompaaiment (compoBed 1827). Porformod for the 
first time at Ed. Lewj's eoatxit in the Opcn-HoOBe at Vienna, in 1827. 

Gttang der Oeiiter «ier dem Wawerd, by Gothe, doubln choms for 
male voices, with aCCi>n|BiiimeDt of Btringed iiutmiiraita (violin, rioloD- 
cello, and donble-bMa). Compoeed 1S20. Perfonned in pablic for the 
fint time Uarch 7. 1821, at the Opera-Hoiue. In 1658 it was reproduced 
at a concert by the MsDnergeeangevereiD at Vienna. It was dedicated 
tt Dr. Leopold t. SonnUithner, at Vienna, by the pnbliaber Spina, ai 
Op. 167- A. manuscript score of this work (seven sheets, but not 
perfect) belongs to the Boyal Ijbtaiy at Berlin. I'he instrumental parts 
an finished only on the first two sheets, &om page 9 oawatdB, the rest 
is little better than a sketch. The vocal parts here and there have 
instnunental passages attached to them. Another MS, belongs to Spina. 

Lob der FSiuamiat, hj Sails, qoaitett fbr male voices, pnbliahed by 
Spina. 

Mond and Grah, by Seidl (Septembeir 1826) ; MS. (one sheet) in the 
Royal library at Berlin. Lidx und Wem, by Hang, a quartett for male 
voices, in the collection of ' MinnsBauger,' published by Haslinger at 
Vienna. This lust piece wai performed in 1B62 in a 



Umfcblished P art-Songs. 

Lied im Fraen, An dm FrMing, FUchtrlitd (the mannscript ii 
PetCer collection). Dai Grab, by Sails. SSuberlied, from Si ~ 
Opera 'Die Biirgschaft.' The original in the posBession of Dr. Schneider, 
of Vienna. Quartetta for male Toices vithoat accompaniment. 

Der Winlertag, quartett for mate voices with pianoforte accompani- 
ment, bat the music bus been Inst, and replaced by an arrangement of 
Herr Gotldant's, of Vienna. The quartett was performed publicly for 
tbe first time at the Merchants' GeaaogTerein Featival at Vienna in the 
year 1863. 

Da* AbendTot\ (for three voicea). Bergknappeidiid (for three Voices). 
£n WavXiclten Kreite, quartett for two sopranos, tenor, and bass. Vid 
tatufnd Stemt prangen, quartett for mixed voices. ScMaehigttang, by 
Elopstock, three-part choroB for male voices. 

Gaang der Gmttr iiber dtn Watiim, by Gothp. First arranged as 
a four-part chorus for male voices (1S17); sectmd arrangement fbr fonr- 
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part chorna with pianoforte atcoiDpoDiment (1820). Tbe latter differa 
from the original, and there ia also a MCond arrangement. Der Tant, by 
Schnitzer, quartett for mixed Toicea, with pianoforte accompaniment, 
composed in the jear 1825 for the Eieaewettar farailj. jI» die Sonne, 
choFua for mixed voicee, with pianoforte accompaniment (1816). Sur 
aer die Se^ttuht kennl, from Giithe'a ' W. Meister,' vocal quintett for 
two tenora and three bagaee, the original in the possession of A. Stadler, 
of Vienna. Der Geislertatiz, by Mathiaaon, qnartett for mide toIcpb 
(NoTember IBIS), first given at a concert bj the Vienna MRtmetgesang- 
Verein, on December 13, 1863, the maUDwript in the Stadler collection. 
Am Setgeatad t« lauen VoUmmtdgnachten, vocal trio, in the Stadler col- 
lection. Suhe, achonetes Gtiek der Erde, Tocal qnartett fijr two tenors 
and two basses, also in Stadler'a collection. Trio for soprano, tenor, and 
baas, composed at the suggestion of Frl.Anna Friihlicb for tbe Bsroneaa 
Gejmiiller, of Vienna (about 1826), who paid Schubert fii^Horiue for it. 
PunecMitd, im Harden «u tittgen, b; Schiller (for two and three 
Toicea), composed August 18, 1615. 

Tiinklied vor der Schlaeht, two alternate chomsea for msn's voicu. 
Leiae, UUe lout «nt siagen, composed for Frl. Fannj Hngel. Th« 
manuscript id poeseBsion of J. Hiittenbrennw. Daa tiitULied, qnartett 
for mala voicei. Frobabl7 in Haslinger's collection. Mmiied, bj 
Holty (L and II.). Der Morgemtem, Jiigerlied, Uatzot^a mlde Jagd, 
bj Komer, in the Fetter collection, for two voices, or two French horns. 
' Clufr der Engel, trom Qothe's 'Faust' (qnartett). Thdtmgrab&rlied, 
by Hoity (three voices). JHn&lied im Jfai, by Helty (two sopranos and 
base), Aeii Gesange, in canon form, set to strophes of Schiller's poem 
■ Eliainm,' written at the Convict in the year 1813. 

Caktatas, Psalms, HTima, Oratobio8. 

Miriam's Si^esgeaang (Miriam's Battle Song), by Grillparzer, for solo 
and mixed choir, with pianoforte accompaniment (1828), performed at 
a concert of Schabert'a music, March 1S28. The acconpaniiDeDt was 
arranged later for an orchestra by Franz Lachoer, in which form the 
cantata was performed in Vienna in 1868, Op. 136. 

Gehet vor der Sehlacht (a prayer before battle), bj De la Motte 
Fouqn^, for iolo and mixed chorus, composed 1821, for the&milj of 
Count Carl Esterhazj in Sz^^ Op. I3S. 

Der FrvRlingtmorge», fbr a mixed chonw, Op, ISS. 
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IVajMtfew, by Fiiipp Driller y. Carin, for solo, chonu, and or. 

di«Hti«(lS16)i was lost in the year 1828. 

Italian CatUaia (in hononr of FrL Irene Kiescwetter), for a chorus of 
male Toicea (the finale for mixed voicea), vith accompaniment foe two 
pianofortei (1827. unpubliBhed). 

Cantata in honoor of the Jubilee FeatiTal of the Eofcapellmeiater 
Salieri (1816), for solo and choros, irith pianoforte accompaniment 
(ODpubliahed). 

Sanger, der vom Herien lingrt, by A. Stadler, for sopnmo, tenor, and 
bass, with pisDOfort« accompaniment, composed in 181S, in hoDOor of 
M. Vogl (mannaeript). 

Th'tttt mm Samenstag da$ Vattrt, with gnitar accompaninient, 1813 
(mannscript). 

Gratvlatienteaniate (1811), mentioned bj Feid. Schubert. 

Voliditd, by Deinhardstfin, for chorus and orchestra, composed for 
the pupilB of the Theresianum, at VieDDa, and performed there Feb. 
U, 1822, for the birthday ffite of tbe Emperor Franz. In 184S, with 
different words, as * Conetitutionelied ' (also with pianoforte accompani- 
ment), published by Siabelli aa Op. 167. 

Sla«he, Hnffk«ng and lAtbe, by Hail, for male voices and mixed 
choma, with accompaniment of wind instruments, composed for the 
dedicatioD of the bell of the church of tbe Holy Triuity, in the Alaer- 
Torstadt, at Vienna (September 1828, at present unpnbliBhed). 

The 23rd Pialm, for choms of female voices, with piano aceompani- 
ment, composed 1 828 for the fonr sisters Frohlich. Manuscript in the 
poSBeasion of Frl. Anna Frohlich, at Vienna, Op. 132. It has been 
rearianged for male voices. 

The 92nd Pialm tn the Hebrevj tongue, for two baritonee, soprano, alto, 
and baas, pnblJEhed without the knowledge of tbe compoaer in Ihe 
' Schir Zion.' of the Cantor Sulzer, at Vienna (composed 1828). 

Hymn to tl>e HoU/ Ghoit, by Schmiedei. an eight-part chorus for male 
voicea, with orchestral or pianoforte accompaniment. Op. 1S4. Com- 
poaed March 1 828. Manuscript, eight sheets, in tbe Boyal Library at 

Groaaes Hi^h^ah, by Klopstock (trio witi pianoforte accompani- 

BlGQt),No41. 

Latamt, or the FesliTal of the BeenRMtion. An ontorio ftom the 
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religious vritiiigB of August HsrmBim Niemeyer, in three puts, com- 
posed for boIos, choms, and orchestra, 1820. Manuscript of Fart I. in 
the poeseBsiou of Spina. Fart II. (the coDclosion wanting) in the Vienna 
Muaik-Verain. Part III. is the propertj of Hecr J. Herbeck. Performed 
for the first time in Vienna in 1863. 

PlANOrpRTE MtrSIC FOR A SINGLE PERFOBUER. 

Erste Waliier, two aariea, Op. 9 (Der Trauer-, or SehnsuchlB waller, 
also as duetto), published 1822, bj Cappi & Liabelli. FantivU in C 
major, romposed about 1820, di'dicated by Schubert to the pianist 
Liebenberg do Zittin, Op. 16. Published 1823 by Cappi & Diabelli. 
WaUer, Ldudler und Exttaiten, two parts. Op. IS, composed in 1820- 
1S23. Manuscripts of the Ecoiiaitm (May 1820), of the Alseabm^ier 
JUemande (Julj 1821), of the twelre AUmumda (Ma; 1823), of the 
Ecotiaiteit (January 1823), are in the possession of J. Brahms. Most 
of this moaic was pnbliahed in 1823 by Cappi & Diabtlli. After- 
Wards Spina published the twelve Landler as Op. 171, for two and 
four hands. The four-handed arrangement was made by Herr Julius 
Epatein. Overture to the Drama Hotamunde (or more correctly 
Zaubrrhar/e, 1823), originally written for an orchestra, published hy 
BiabeUI in an arrangement for two and four handu for the piano as 
Op. 33. First Sonala, in A minor. Op. 42 (1826), dedicat»d by Schu- 
bert to the Duke Hndolph. Galoppe und Ecoggaigen, Op. *9. Valsei 
sentimentalts. two parts. Op. GO, Second great Sonata in I) nuyor. 
Op. 53, dedicated to his friend Carl Maria Bocklet. Traatr Marach, 
in C minor, on the occasion of the death of Aleiander, Emperor of 
Russia (1825), (also as a duett, Op. 66). Grande Marche hirotpa, 
composed for the coronation of Nicholas, Emperor of Itusaia (1826), 
Op. 66. Wienrr Damm-Ldndier (bommago am belles Viannoiaes), Op. 
67. Overlure to the Optra Alfonso und Eitr^la, written orij^nallj for 
the orchestra, but arranged by Schubert and J. Hiittenbrenner for 
the pianoforte. Published by the firm of Diabelli & Cappi as a 
daett and single piece for the piano. Op. 69. This overture formed 
in 1S23 the introductory movement to Boeamunde. Manuscript in 
the possession of Spina. Oaerlure to the Opera Fierrabraa, originally 
written for an orchestra (1823), published by Diabelli as Op. 76 for 
two or fbur hands. Valeei nobia. Op. 77. Fantaae, Andanle, Mena- 
ttto and AOtgntto, Op. 78. A sonata of which the first movement is 
entitled Fantaeie, Op. 78, dedicated by Schubert to Josef v. Spaun. 
IfnprompttM. Tropieces forthepianofortethusendtledbythepnblieher 
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HaalingM, Op. 90. Gnutr Walter, Op. 91, conipoB«d in tnsmorjr of a 
residence at Grati (1S27). Moment* immcali, two pUnofoito piecM, Op. 
ei. Tlie TIdTd Sonata in A major. Op. 120. Fourth 8oiutta in E-flat, 
Op. 122 (1817). Lettte WaXitr, Op. 127. Worn Impnmpttit, Op. U2, 
sonatas dedicated bj tbe publisher HMlingeF to Frooz Liszt, Manu- 
script nominal]; betongs to EaaUnger. Groue So»ale in A major, Op. 
143, dedicated bj the publisher Diabelli to Felix HendelsBohu- 
Bartboldy. Aiagia and Sondo, Op. \i5 (apparently a fragment). 
Gntti SanaU In B nnjor (1817), as Op. 147, dedicated bj Diabelli to 
Sigmuad Thalberg. Manuscript belongs to T. Brahms. Sonata in A 
minor, Op. ISl (1823). Thret ffrand Sonatai, in C minor, A m^or, and 
B major, probablj composed ia the jear 1828. Schubert desired to 
dedicate them to Kummel; the pnbliBher Diabelli dedicated them to 
R. Schamanii. Btiiqitii, an nafiniahed sonata (1S25), published 1861- 
1862, by Whistling, at Leipsic, to whom the monoocript belongs. 

Unpublished Compositioits. 

Andanta and Variaiiont, in E-flat (1812), naiinBcript belonging to 
Ferdinand Schubert. Tunlve Minndtt (1812). Thiriy MinwtU, with 
trioB, written for his brother Ignaz in 1B13; bst. Two SonaUa for 
the piano in C and F m^or (1815). Zwlf DaitKhe mil Coda (181B) ,- 
mannscnpt belongs to Faid. Schubert. 71m ronofiofM (Ferdinand Schu- 
bert). Sonata in E minor (Brst moveaient and Schetzo) ; manuscript, 
with date June 1817, four la^ sheets, in the Boyal Libnrj', Berlin. 

EmitaUm (1818), apparently those which Schubert wrote for Frln. 
Slorie Spaun, as ' prisoner of Herr Witteczek in Erdbeig.' 

Ihio Se^trei mih THo. TKrltat VariaHotu upon a theme iiom Aaselm 
HiltteDbrenaeF's ' Streicbquartett.' Variatum on a tJleme npoa which 
all the composers of Vienna have tried their hands. Sonata ioF (1816) ; 
mannacript in the poeseesion of Ferd. Schubert. Waleer (162i). Walzer 
for Jossf Hiittenbrenner. Mlegretto 'in memory of my dear friend 
Walcher,' composed 1827, when Watcher left Vienoo.' Manuscript in 
the possession of the Archduke Ho&ath Ferd. Walcher. at Vienna. A 
Skdck in tit Albam of Fran Anna Ms^hofer t. Qrunbiichel, tiU 
Honig, daughter of Dr. Karl Honig, at Vienna. Ada^, a [nece for the 
pianoforte (O major}), composed April 8, 1816; manuscript in the 
possession of Dr. Heiorich v. Kreisale. Seek* Denteehe. Signs of tkt 
fvturs Mveieian Frant Sduibtrt (18H), written by Johann Seno, an 
officer ' bei EAise:gigST,' IS30 (suppoiMl to be by Schub«rt). 
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Varialimu upon a French iSong, Op. 10 (composed aboQt IS22), de- 
dicated to Lndwig Tan BeethoTen 'bj Mb deiroted ftdmirer.' Published 
1S2S, by Cappi & Diabelli. 

Sa Marche* and T^iot (Op. 40), dedicated to bis friend Bemhtrdt 
(who died in the year 1844, at ConstantiDople). 

TVots Marches hirdtques. Op. 37. Firet graitd Sonata, Op. 30, dedi- 
cated to Oonnt FalBy. Overture in A, Op. 34. Variatifms upon an 
oriffinal Heme, Op. 31, "nrte MHiiary Mareha, Op. 91. Divertieiement 
a la Bongroite, Op. fi4, dedicated to Yrwa Laacnj, r^ Bnchirisser. 
Secha Pclonaisen, two parM, Op. SI. Biverliitenteiit ea forme (funs 
Marche briUante el raieonnie. Op. 63. Vier Polo?iaiten mil Trios, Op. 
76. Variatione upon an Air from the Opera ' Marie,' by Herold, Op. 82, 
Part T., dedicated to the ProfeBsor Cajetan NeuhauB. MS. vith the date 
February 1827, in 12 aheeta. the score forming a part of the collection 
of autographs made by Wagener, now in t^e Royal Library at Berlin. 
Varialione upon the same. Op. 82, two parti, published by Schuberth, 
at Hamburg, a firm which had acquired the copyright from HaBlioger, 
the ^nbliaher. This port contained an Introduction and Tariations. 
Fantade in F minor, Op. 103, dedicated by (be publisher (and not by 
Schubert, as the title-page implies) to the Countess Caroline Bsterhai^. 
Grand Sondeau, Op. 107, composed July 1828, for Dotnenico Artaria ; 
HS., with date, in the possession of Artaria, at Vienna. Manhet characii- 
rutiqtiet. Op. 121, arranged for orchestra, by liszt, and in this form 
performed at Vienna, i/otre amitU at inKarioWe, Kondeau, Op. 138, 
Granii fluo in C™[;or, Op. 140 (composed 1824); MS. belongs to Clara 
Schumann; arranged for an orchestra by J. Joachim. The score is in 
ibe pOBSesaioD of Herr Spina ; it appeared in this form at Leipsic 
in 1864. Libemttiirme, a charactrtiatic AUegro (composed 1828), Op. 



Unpublished. 

Tkree Fantanaa, written in the years 1810, 1811, 1813 ; MS. belongs 
to Ferd. Schubert. 7^ Ova-turtt in C and D (1817); MSS. Diabelli. 
Sonaia in C minor (1814) ; MS. A. Stodler. Fugue in Eminor(182S) ; 
HS. J. KiittcDbrenner. Sonata in E minor (1828); MS. IHabelli. 
&>nateiii£ miDor (1817); MS. Londsbe^. 
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FHril ilringed QuarUlt in A minor, Op. 29. Published very recaDtlj 
by SpiDS. 

Rondeau briUant fbc tbs riolio uid piano in B minor, Op. 70 (1826), 
published b; ArUm. H8. in the posaiHaioD of a Bnsaian noblaman, 
Hr.B&Uch. 

Trio in B (1826), Op. 99. 

THo IB E-fiai (November 18S7), publiahrf 1828 by Probst, Lripsio ; 
US. in the poBs«asion of Frau OriBn Boaa t. Almki^, at Tiemia. MS. 
of s sketch for the same belong to J. Brahms. 

Qainieli (for the piano, Tiolin, violoncello, and donLle-basg). Op. Hi ; 
composed 1819 for Herr Panmgartnpr, in Steyr. Tim) stringed Quarteits 
in E-flut andEnu^QF, Op. 12fi. Three little Sonaitu for piano and vlotin 
(1818), Op. 137. Noctumt, for piano, violin, and violoncello. Op. 1*8. 
Fantatie for piano and a violin. Op. 159, said to have been compoeed 
for the violinist S<rati£ (Prague), and performed b; him on February 5, 
1827, at Vienna. On January 3, 1864, it iraa performed by Laub and 
Epelein at Vienna. InlnMitKlion, npOD an original air, for piano and 
flute. Op. 160; probably composed in 1824, for the flute-player Feid. 

Stringed Qaartett inOma]or,eompofedbetweenJiuie20and30, 1826. 

Duett for piano and violin in A major. Op, 162 (this was played at 
the concert given fbr the Schubert memorial). 

Siriaged Quartelt in C mjgot (1828); appeared in parte, pobliehed 
by Spina, Op. 163. 

Stringed Quartttl in D hudot (1826), arranged as a pianoforte duett 
by R. Franr. 

Ootett for BtriDged and wind inatmrnenlB, composed 1824 for Count F. 
Troyer, at Vienna. MS, in the posseBaion of Spina, Op. 166. Rano 
arrangement for four hands, by S. Leitnar (Dr, Leopold v. Sonnleithoer) ; 
Uheiriae belongs to Spina. 

Stringed Qaartett in B major (tSU), published by Spina in parts as 
Op. 168 ; MS, Spina. Schubert began this as a trio, then struck out the 
fimt ten lines, and made it into a quartett. Performed at a qaartett 
concert ^vea by Eellmesberger, Febnary 23, 18S3. 
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8iri3itf QuarUU in Q mioor (compossd 1816, betwepo Karcb SS and 
April 1); MS. in the library of the MuelkTereinittTieiiQa. Published 
ID NoFembec 1863, in HellmeEbei^er'B coUfctloa of qnartetts. 

QuarUll-OseHure in B-flat (1812) ; MS. belonged to Ferd. Schnbert. 
Bonata for piano, violin, andTiolonteHo (1812) ; Diabelli. fVam Schu- 
berSi f antral mimu!, octeH for two clarinets, two oboes, two bassoons, 
and two horns ; MS. Ferd. Schnbert. Fan/ Nmaetie und eechs Deutsche 
with trio ftir a string quartett and two homs (1813) ; MS. Ferd. Schu- 
bert. Six UH-ag QuotUUi in B-flat and C (1812), in C, B-flat, E-flat, 
andl)(1813); MSS, Diabelli. A string Quartett (li\l^ ; MS.Diabelli. 
Qmntett-Overturt, composed 1811 for Ford. Schubert, to whom the MS. 
belongs. Two Quartetts for stringed insimmeits in D major and 
minor (18U); MSS. Diabelli. Trio for violin, viola, and violoncello 
(18ie-17); MS. Diabelli. Sinrtg Quarteii in ¥ (1816); MS. Diabelli. 
Sonata for piano and violin (1817); MS. Diabelli, Op. 169 or 182. 
String Quartett in C minor, first movement (1820). Violin-Concerto in 
D (1816) ; MS. Ferd. Schubert. JWonawJ for violin (1817) ; MS. Ferd. 
Schubert. Sonata tor piano and a small harp (irpeggione), in A minor 
(composed in November 1821). Skisiirte Variationen for tbe violin in 
A (December 1817); MS. Ferd. Schubert. Concerto for violin, with 
orchestral accompaniment, composed for his brother Ferdinand ; MS. 
(probably the same as that mentioned above) in the possession of 
Diabelli 



COMPOSITIONS FOR ORCHESTRA. 

OwrtHrwin C and D (composed in May and November 1817): MSS. 
in possession of Spina. Ov^tures in B-flat; (MS. in the posaeBBion of 
Dr. Schneider), in E minor and C minor. Three Minuetts and three 
Trios for orchestra, 1813. 

Sin/oreis in D, composed 1813 at the Convict; Dr. Schneider has the 
original score. 

Tmo Syitphmia in B-flat (1816 and 1816) ; one of these 'withont 
trumpets and drums.' Dr. Schneider has the score. 

Symphony vail {\i\5). Theflnale was performed at Tiennain I860. 

Symphom/ in C minor (the tragic, written in 1816); the MS. with 
Dr. Schneider. The first two movements performed at Vienna in 1860. 

Symphony in C (the sixth), composed 1818. The MS. in Dr. Schneider's 
TOL. II. D 
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collection. The Scheizo vob perfbnuni at Vienua in 183l>. The Bym- 
phonj, in its enticEtj, was firat beard in Drcemtwr )S28, mid the 
b«ginmiig of the eneuing jear. 

SfffpAong in C (ttie seTcath), TSarch 182B ; the MS. in the library of 
the MneikTereiD at Vienna. Performed for the firat time at Leipsic in 
the year 1836. The score, parts, and pianoRjrta edition of this work 
haTB been published by Breitlcopf & Sirtel. 

Symphony In B minor (composed 1822). Joaef Hiittenbrenner states 
that his brother Anaelm, in Giatz, lus the original score of this irork ; 
further, that two movemeDts are complete, aud the Scherzo nnfinished. 
Josef Hiittenbreaner haa a copj arranged fot the pliuiofoiie. There 
aru no olhei copies in eiiatence. 

&/mp6riny in E. According to Ferdinand Scbubort, there ia a sketch 
of tliis, which in 18*8 camB inW the hands of Felix Mendelssohn, The 
original of this eket^ ia in Dr. Schneider's collection. 

OfERAS, Opebkttas, Melodbamas. 

D»$ Tirufdi LttiitcAloM, musical extravaganza in three acts, bj August 
T. Kotzebne, began in 1813, and finished in ISll. The original of this 
work in Dr. Schneider's collection, and a copy of a new arrangement 
(the second act lost) in that of J. Hiittenbrenaer. At a concert per- 
formance of the Operetta ' Der hausliche Krieg,' the oveiture to ' Dea 
Teufels Lnstschloss ' was played as an introduction. 

Fernando, on operetta in one act, by Albert Stadler (1815). The 
MS. in Dt. Schnoidar's collection. 

Die beidfn Freitnde von Solamanka, operetta in two acts, by Mayr- 
hofer (13J5). The original score in Dr. Schneider's collection. 

Gaudine iwn Villahdla, opera in three acts, by Qothe (181G), the 
onginiil score of the Bist act ia the possession of J. Huttenbrenner. 
He lias lost the other two acts. 

Die BUrgachuft (alter Scbiller), author unknown. Opera in three 
acts, the first of which ia complete, and the second nearly so, the third 
ia not tu existence (1S16). The MS. in Dr. Schneider's collection. 

Die ZinSUitge, musical vaudeviUa in one act, after tlie French, the 
music in the library of the Musikverein at Vienna. Ferdinand Schubert's 
pianoforte urtingement is in the poasession of Joaef I^aiherr y. Spann. 
It was firat performed at Vienna on June 14, 1820, 
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JJfaiim und Estrdla, grand opera in three acts, by Franz tou 
Schober (1820-1822). The original score, without an oTerture, is ia 
the libmry of the Muaikverein, at Vienna. Spina has the original of 
the overture, which beHre data December 1823. It waa first performed 
at Weimar, in IS5S. The overture, a bass and tenor air, have been 
published (the latter in tbe 'Auserlesene Sammlung') bj Liabelli, with 
pianoforte accompaniment. The MSS. of the two Eongs are in Fetter's 
collF«tiou. 

Fiarabrai, grand opera in three acts, by Josef Kupelwteser (1823). 
MS. (without overture) in Br. Schneider's collection. The overture has 
been published by Liabelli, arranged for pianoforte. Parta of the opera 
were given at ooncerts in Vienna. 

Der hdaeliche Krieg (Die Verschwomen), operetta in one act, by 
J. Castelli (composed probably in 1823). The original score is missing. 
Dr. Schneider hua a copy, and Pettac the MS. of a duett from this 
work. A pianoforte edition with words and other arrangements of 
this opera by Dr. Schneider were pnblished by Spina in 1862. Tbe 
masic wan first performed in 1861 at a concert by the Musikverein, at 
Vienna, and was given as an operetta for the first time in Frankfort on 
the Muiae. 

Die Zaubsrharfi (1818-1819), melodrama, with songs and choruses, 
in three acts, by Hofinann. The original score of tbe entr'acte, after 
the first and second act of the play, an overture to the third act, and a 
finale, are in Spina's collection. Josef Hiittenbrenner has a romance, 
and the finale of tbe second act as a sketch. The overture was pnblished 
in the pianoforte edition by Diabelli as the overture to Soiammide. 
The melodracoa was performed for the first time on Angost 10, 1820, 
at the theatre ' an der Wien.' 

Saioalala, opera in three acta, by Josef Pilipp Neiunann (1820), 
sketches of two acts. In the Schneider collection. 

Boiamunde, drama in four acts, by Helmine Ghezy, with airs, 
choruses, and dance music (1823). Original aeore imknown. The 
kunteman't chorus, one for ehepkerde, and another for »pirit3, the ro- 
mance, and tbe overture (more correctly speaking Ztutberhar/en overture) 
were published by Diabelli aa Op. 26. The drama played for the first 
time in ] 823 in the theatre ' an der Wien.' 

Zviei Einloffen, a tenor air, and a dnett for bass and tenor in Herold's 
Opera La Clochelle. Josef Freiherc v. Spaua poasessea a copy of it, 
and the pianoforte accompaniment. 
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Der SpUgelritteT, oper& in three acta, hy Eotzebne. The original of 
& fragmeat of the first sxt is id the eotlection of t^e Uosikrerein at 
Vienna ; composed probably in 1816. 

iter AUnnetaRgiT, musical yaiiderille ; lost. 

Jdnul, opera by Uajrhofer (181{>); the words have been lost. J. 
BnttmbreDQer states that Schubert set a fragment of this poem M 
mosic. Alois Fnchs confirms the statement. 

Ber Grqfvoa Gleiehen (1827-38). Bauemfeld and Lacbner mention 
a musical sketch of this opera, for which (according to I^chner) Bauem- 
feld composed a libretto. 

Church Music 

Taalum ergo, in C, for chorus and orchestra, Op. IS. Brstu Offer- 
lorivm, for soprano or tenor solo and riolin or clarinet obligate (Op. 16). 
dedicated ta hia friend Tieie. Zteeitei Offerlorium, tor soprano solo, 
with orchestra (1816), Op. 47. Ma^ tn C, for four voices and orchestra 
(1816), dedicated to bis friend Michael Holier, Op. 48. A saafui 
Benedictus far this Msss (October 1828). Ant^onen eur Falmenweihe 
(1320), for four voices, written with black chalk upon packing-paper. 
Ferdinand Schubert had the onginal copj, which was published as Op. 
113 byBiabelli. Mom in B-Jtei, for four voices and orchestra (1815) ; 
puhliehed by Haslinger as Op. 141 . Salve Begina, for four male Toices, 
with organ accompaniment ad libitum (I824)i Op. 149 ; t}ie MS. in the 
Vienna Musikverein collection. Gradaale, for four voices, with orches- 
tra and organ accompaniment, Op. 150. Third Offerlorittm, for soprano 
or tenor solo, with quartett or pianoforte accompaniment (January 28, 
1823), Op. 153. Mae» in F, for fonr parts and orchestra (1814); 
Schnbert's first Mass, produced in IB 14 at the parish church of IJchten- 
thai. Dr. Schneider has the original Bcore. 

d Kcond Dotui Nobis for the F Maas (1815). 

- Mala in G, for fonr voices and orchestra (1815), compawd for the 
Lichtenthaler choir. Published in Prague by Mateo Berra as the work 
of Robert Fnhrer (died 1861), and dedicated by him t« the Archdochess 
Maria Caroline. Abbess of the Therea. Damenstift at Hradschin. 

Mats i« A-fial for fonr parts and orchestra (1 822) ; the original score 
in tha library of the Vienna Musikverein. 

- Grand Mats in K-fiat (June 1828). Tha score, consisting of eighty 
chests, in Schubert's handwriting, is in the Boysl library at Berlin. J. 
Uiittenbrenner has a copy of this work. 
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Diutsche Meste in A-flat, Torde by JohannFilippNeamanaifor mixed 
Toices witii organ orliandaci^impaniinent (also arranged fbrmale voices), 
witi a supplementary piece, The ionfi Prayer, composed in 1827 for 
the aadience at the Polytechnic School in Vienna. First Stabat Slater 
(1816); a, copy of this is in Spina's colieclioQ. Second Stabat Maier 
(1S16), for Golo Toicoa, chorus, and orchestra. Pianoforte edition by 
Ferdinand Schubert. BothSpaun and Spina have copies. S^AstBegina 
(1812) and Fawrlh K^He (1812 and 1813). The MS. of both were in 
F. Schubert's possession. Salve Regisa, for tenor aolo, with orchestral 
accompaniment (July 1814). Magnificat (1815). Grosses Magnifieat 
in C (September SS ISIS) for choms and orchestra ; the original score 
in Spina's collaction Dnett, Atyuate jam caiestivm (1816); Spina, 
Offerlorium (1814) Salts Segtna m A (1818). Saered Air for tenor 
solo and chorus (1828) Be^iew, only finished as far as the fugne in 
the Kjrie (July 1816) Mts^esange for four Toices, attribnted to 
Franz Schubert set for three voices by his broth™ Ferdinand. DeuixRe 
TriaierTnesse, attributed in Franz, but without doubt a requiem written 
by Ferdinand Schubert. 
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TO SCHUBEET'S COFFIN 

nog to ttw nelodj of SobnlxM't ' Vtx TDblscEun,' ud pratonned At Us fm 

Der Friede asi mit Dir, Du engolreine Sefile ! — 
Im frisclieB BlSb'n der Tollen Jogendtnift 
Hat Dich der Btrabl des Todes luDgejafil, 
BtWf er dem reiuen LichM Dich vennihlp, 
Dem Licht, Ton dem hienieden Bclion ditrclidraiigell 
Dein Geist in heirgeu Tonen uds gesuagea, 
Das Dicli gaireclct, gelnitet und entflammt, 
Dem Lichte, du vod GoU hut etammt. 

deb, TBrklSrter Freimd, hersb «uf nne're ZShren, 

Ver^b dem Schmerz der si^Iiwiichea Menseheabruet, 

Wir Bind beraubt, wir litlen den Vprluat, 

I>u Bchwebrt befreit in heimathlichen Spharen. 

Fiir Tiete Boseo bat dies Erdealebeii 

Dir Hcbarfe Dornen rntr zum Lohn gf^eben, 

Ein Isngea Leiden und ein &nhe9 Grab, 

Doit feUen alle Eetten ab.— 

Und wai sU Erbtheil Dn nog haet zuriickgelasBGn, 
Das Wirken heiaser Liebe, lelner Erafl, 
Did heil'ge Wabrheit grass und unerscblaflt, 
Wir WoIIpd'b tief in uns're Seelen faeaen. 
Waa Dn der Kunat. den Deinen Du geworden, 
let offanbart in Mmmliaeheo Aceorden. 
TJnd Venn 'wit narh den aiiasen Klilngen gebeo, 
Daun verden wir Dich vieder Beben. 



Kovember 31, 1828. 
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APPENDIX 

BY GEORQE GTtOVE, ESQ. 



On the 5th October, 1867, I had the happiness to find myself 
for the first time in the city of Vienna, It was a place which 
I had looked forward to, almost hopelessly, as a kind of EL 
Dorado, for yeaia. I was with one of my best fi-Jends, and 
the object of my visit nas as dear and congenial to me as 
possible. Could I have been more happily situated ? 

My immediate object was to endeavour to obtain some of 
the great orchestral works of Franz Schubert, which I had 
reason to believe were lying neglected, or at least unper- 
formed, there ; and of these especially hia Symphonies, and the 
completion of the incidental music to the Drama of ' Rosa- 
muade.' 

My readers must know that I am Secretary to the Crystal 
Palace Company, that I take a lively personal (aa well as 
ofSctal and commercial) interest in the success of the 'Saturday 
Concerta,' and that it was mainly in relation to these that ray 
enthusiasm for Franz Schubert had arisen, and had led me to 
Vienna. 

My acquaintance with the music of this truly remarkable 
composer began in the year 1846 or 1847, and was then con- 
fined to his songs, of which, however, I knew not only those 
commonly known, but others, then more rarely tried ; not 



.;lc 



298 APPENDIX. 

only the 'Mullerlieder,'the 'Erlkonig,' and the ' Wanderer,' but 
the aeriea of the ' Wiaterreise ' and the ' Schwanengesang,' as 
'well as such detached aongs as ' Todesmuaik,' the 'Lied det 
Anna Lyle,' 'An eine Quelle,' and a few other lean- known eonga. 

Thus it remained till 1856 or 1857, in which year, with 
very inadequate means, Mr. Manns, the admirable conductor of 
the Crystal Palace orchestra, and my very kind and excellent 
friend, played the C major Symphony of Schubert, the only 
one of his orchestral works then kuown in England; at tliat 
time, too, believed to be hie only Symphony, and, if I am 
right, never before played in England, though Nnce performed 
by the MuMcal Society of London, and by the 'New Philhar- 
monic Society' of Dr. Wylde. Mr, Manns's band had also Schu- 
bert's ' Overture to Roaamunde ' {Op. 26) in their repertoire. 
The C major Symphony was performed at the Crystal Palace 
more than once during the following years; but the band was 
then BO small, and the locaUty so uniavourable, and the Sym- 
phony itaelf so long for ordinary ears, that it is not wonderful it 
should hare achieved no success, and awakened no enthusiasm. 

This went on till the year 1865, when the 'Life of Schubert,' 
by Dr. Kreissle von Hellbom, of which the present work is a 
translation, was published. It at once attracted my attention ; 
I was delighted with the catalt^ue at the end, and espe- 
cially interested with the eittr^actea to the drama of 'Hosa- 
munde,' which were therein described. I at once corresponded 
with Mr, Spina, the well-known muBic-publisher of Vienna, 
successor to the ancient £rm of Diabelli & Co., with whom the 
Crystal Palace Company had already had communications on 
matters of business. Mr. Spina met my advances in the most 
gratifying way. He informed me that the parts of several num-, 
bers of the ' Bosamunde ' music were in his posseerion, and that 
two of them were then in the press. These were the entr'actes 
between the first and second, and third and fourth acts, in 
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B miBor and E- flat respectively. The printed score and parts 
of these arrived at the end of October, 1866 ; they were im- 
mediately tried, and great ■v&b out delight to find how original 
and beautiful they were. They were first played on this side 
the water on the lOth November, 1866, with the lovely Ro- 
mance io F minor, sung by Mdlle. Euequist, and scored for 
thia occasion by Mr. Manns irom the pianoforte arrangement 
in which it was published by Schubert. They were moat 
favouiably received, and have become stock-pieces in the re- 
pertory of the Crystal Palace music. This success naturally 
increased our appetite for more of the same treasures, and after 
some correspondence, we obtained two more numbers of the 
same composition — this time in MS. The first of these, 'No 2, 
Ballo,' is a piece in the fashion of aa entr'acte, in the key of 
B minor, like No. 1, and to a certain extent formed on the 
same themes, though with different treatment, and ending in 
a most naive and charming curtaia-tuue in G major. The 
other. No. 9, is a Ballet Air, also in G, and in Schubert's 
best and liveliest style. Thia was first played on the 16th 
March, 1867. 

But the ' Eosamunde ' mnsie was not, even as &r as we 
then knew it, complete. The three Choruses had, like the 
Komance, been printed during Schubert's lifetime with piano- 
forte accompaniment ; the trombone parts to the 'Geister-Chor' 
were also printed. But all enquiries for the orchestral ac- 
companiments to the other two, or to the Bomance, failed to 
produce any result. Mr. Spina had not got them, and could 
not tell who had. 

In the course of the autumn we received from Mr. Spina 
MS, copies of the Overtures to 'Alfonso and Estrella' and 
' Fietrabras,' which were performed at the concerts of No- 
vember 3rd, 1866, and February 2nd, 1867, respectively. 
The latter of these was not entirely new to England, having 
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been brought over by MendelBsohn with the MS, of the great 
C major Symphony, No. 9, and played at the Philharmonic 
under hie direction on Jane 10, 1864 ; but it does not appear 
to have been repeated, and the Overture to ' Alibneo and 
Estrellft' had certainly never been played in this country, A 
littJe later we received from our good correspondent in Vieniia 
the Bcore and parts of the ' Overture in the Italian Style in C,' 
since published as Op. 1 70, which was also an entire novelty, and 
was first played on December 1, 1866. Tbeee works are all 
characteristic and interesting, but they were thrown into the 
shade by the unfinished Symphony in B minor, No. 8, which 
was published early in 1867, and which we received on April 
2, and lirat performed at the concert of the foUowii^ Satiurday, 
April 6, 1867. 

This most original and beautiful composition stimulated our 
desire to obtain more of the same kind of music in the very 
highest degree. I eagerly asked eveiyone whom I met — Mr, 
Joachim, Madame Schumann, and others — for informstion as to 
the rest of the Symphonies, but without aucceas ; no one had 
seen them or knew anything about them. At length, in the 

which 1 can never be too gratefiil, put it into my power to 
visit Vienna, in company with a gentleman who is at once 
one of my best friends, and — in the absenceof Mr. Manns, then 
unable to leave hia duties — better able, perhaps, than any- 
one el«e to advise and assist me in my search, namely, Mr. 
Arthur Sullivan. 

At Vienna, then, we arrived on October the 5th, ajid our first 
care was to make the acquaintance of Dr, Schneider, This 
we were enabled to do through the kindness and tact of 
Mr. Spina, who proved himself in every way a valuable friend. 
Dr, Schneider's office, or chambeis (for he is a banister in fUl 
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practice) isintheTuchlauben. rirst.thereisthespaciouBouter 
room, or clerks' office ; then, behind it, Dr. Schneider'a own 
sanctum, and id a roomy cupboard in this are contained the 
treasures which we had come to seek. We had sent our letters 
of introducticia before us, and on callii^ found the doctor 
ready to receive us, with the books on the table before him. 
A quarter of an hour's conversation was sufficient to put us 
perfectly en rapport, and I soon had the scores of the 6rsC, 
second, third, fourth, and ^xth of Schubert's Symphonies in 
my hands. 

Two things strike one in a Schubert maniiecript — its re~ 
markable neatness and freedom from erasures or corrections, 
and ths carelbl manner in which it is dated and signed. The 
ugnature always has m^t'a., i.e. ' manuproprid,' atler iL Often 
the separate movementa are dated ; and we shall find one in- 
stance of tlie hour and minute of the beginning and ending of 
a movement having been recorded. 

I took my treasures to a table by the window in the clerks' 
office, and worked quietly at them tiU I had got all that I 
was able. What that was, my readers shall now know. 
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The Fiest Symphony : is D. 

The First Stmphont — poaaibly not the actual first, but 
Uie earliest yet known — is in D. It is in an oblong volume 
of fuU'Sized muaic-paper, lialf bound, and o<»:upies 183 
pages. The writing is very careful and precise, almost like 
that of a copyist, or rather perhaps of a lad writing with a 
deep sense of the importance of his occupation. There 
is DO title-page, as ia usually the case : it has possibly been 
abstracted by the same zealous autograph collector who has 
carefully cut out the eignature from the right-hand top comer 
of the first page. Over the top of the music is written ' Syn- 
fonia' : that and the gap aforesaid are the only heading. The 
Symphony begins, like seven out of the nine, with an Intro- 
duction, Adagio, -of twenty bars. Then follow Allegro vivace 
in D ; Andante in G( Minuet and Trio in D ; and Finale in D. 
In the Allegro vivace twenty-fonr bars have been struck out in 
pencil; and including these, but not counting repeats, &s move- 
ment contains 533 bars. Pretty well for a beginner : for the 
first movement of Beethoven's ' Pastoral Symphony ' contains 
only 512. At the bottom of the last page of die Finale ia writ- 
ten — ' Der 28te OcI.'bTs. Finis et Fine.' Schubert was at this 
time, therefore, £>r on in his seventeenth year. He was still in 
the Konvict establishment, and Heir Kreissle states, though 
without quoting his authority, that the Symphony was written 
for the birthday or baptismal day of Lang, the then Director 
of the Konvict. 

N.B. — In the theme of the Finale the two first crotchets 
were originally written a minim. 
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SyMPHOBT 1 — eontittucd. 









Tee Secokd Syuphoky : m B-flat. 

This IB also the autograph MS. — oblong as before, and bound. 
The handwriting, howerer, is much freer than ioNo, 1. The 
title-page is iatact, and bears the words ' Sjn&me in B, von 
Franz Schubert, mpia.' 

Over the £rat page of the music Is written ' Sjnfonia. Franz 
Schubert,' and at the left-hand bottom comer, ' der 10 Dez. 
ttl4,' At the end of the Allegro vivace ia written — and partly 
cut off by the wretched bookbinder — ' der 26 Dezember 
814.' At the beginning of the Finale we find ' der 25 Fe- 
bruar 181d ; ' aod at the end, ' dor 24 Maiz 315. Fine.' 
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■'SjrDfooiein B, von Franz Schubert, mpia.' 
"Synfonia. Pram Schubert. der 10 Dez. SU.* 



^^_^^ ^ = j^i-^^ 
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The Third Symphony : m D. 

The autograph mannscript of the Third Symphony ia ob- 
long, like the two former. It is not, however, bound, but in 
in Beren loose quires or portions. The handwriting is much 
more free than before. There is no title-page, but on the 
firat page, above the music, ia written ' Synphonie. Det 24 
May 1815. Franz Schubert. Mpia.' At bar 47 of the first 
Allegro we find ' 11 July,' and at the end of the same move- 
ment— 161 bars larther on—' der 12 July 1815.' The Alle- 
gretto was begun tJiree days afterwards, being dated at the 
beginning 'der lo July 1815.' At the end of the Finale 
we find ' Fine, der 19 July 1815.' The writing is very neat 
throughout, and contains very few corrections : only, close to 
^e end of the Finale, six bars are inserted. 
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SYMPHONY No. S. (MS.) 

rorlVldliWiTIolB; SFlnta; » Oboa ; J CtariiwM ; i BiaKniu; > Hoom; 
1 Trnrnpeli ; Dtnm ; C«Ua i and Bas.] 

'Synphonie. Dot 24 Maj 1815. Fcaoz Sdrabert. MpU.' 
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The Foueth Stmphont: in C minoe. 

Dr- Schneider's maauecripl of this u not the autograph, but 
a copy by Ferdinand Schubert. The original appears to be 
lost ; at aoy rate, neither Schneider, Spina, nor Ereisale, knew 
anything of it. 

The MS, bears the title ' Tragiache Sinfonie ia C minor, 
Ton Franz Schubert. Componirt im Aprill 1816.' 

Dr. Schneider permitted me to have a copy made of the 
Bcorea of this and No. 6 ; and this Symphony was played for 
the first time in England (probably anywhere at all) at the 
Crystal Palace, at a rehearsal on Thursday, February 27, 1868, 
and first performed in public at the concert of the following 
Saturday, February 29. 



«i by Google 



SYMPHONY No. 4. (MS.) 

tFoTlYlDlInB; YloUj ITIatta; 1 Oboes; aObuia^e; SButoona; illonii; 
3 Tnunpeti ; Unimji ; C«llo » and Ban.] 
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StMPHONT 4 — cotUimud. 




The Fifth Symphony i ih B-plat. 

The autograph of this Symphony appears also not to be 
forthcomiDg at present. I, at any rate, have only approached 
within two removes of it. A copy of the score and parts 
is in possession of the Mnmk-Veiein of Vienna, and during 
my visit they were In the keeping of Mr. Herbeck, the 
Court Capellmeitfter and conductor of the concerts of the 
Verein. Mr. Herbeck was good enough to show me the 
parts, and from them I extracted the lliemea given on 
the opposita page. They are in the handwriting of Fer- 
dinand Schubert, and bear the following title : ' Symphonie 
in B, von Franz Schubert. Aus der Original Partitur, die 
Orchester-Stimmen copirt von Ferd. Schubert.' It was pro- 
bably composed for some amateur or provincial orchestra, for 
there are no parts for either clarinets, trumpets, or drums. 
It will be observed that it wants the Introduction, which is dt 
rigueur in the others. I omitted to take tlie length of the 
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various moTements, but mj impresaion is that it ia shorter 
than either of its predecesaors. However, Mr. Herbeck has 
ance given me permisBion to have it copied, and I hope that 
before long it will be produced at the Crystal Palace. 

I have placed this Symphony as No. 5, on the warrant of 
Br. Eieieale, but in the absence of any date this is uQcertain. 
The date ia probably on the copy of the score. 



SYMPHONT No. 5. (MS.) 

[FoiS Tlol[iu; Vlala; FloU; lOboea; SBsiaooiul SHome ; Cello and Bui.] 

' S}>mphonie in B, von Franz Schubert. Am der Original FarHtni', 
die Orcbeeter-Stimmen copirt ton Feed. Schubert.' 
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SlMPHOKT 5 — eontinutd. 




The Sixth Symphony: in C major. 

This was the last of the five in Dr. Schneider's possession. 
The autograph is an oblong MS. like the others, not bound, 
■written in a very neat, but free and rapid hand. It is entitled 
' Grosse Sinfonie in C. Franz Schubert.' No date appeare at the 
commencement, but at the end we find ' Februar 1818, Fine.* 

I am sorry to say, that having obtained Dr. Schneider's 
permission to have this copied, I did not pay that minute 
attention to the state of the autograph that I did in the other 
cases. But our copy was made under the immediate super- 
intendence of Mr. Pohl (most accurate of men), and I have no 
reason to think that it contams any other dates or notes than 
those g^ven on our copy and quot»d above. The Symphony 
was first performed at the Crystal Palace on Nov. 21, 1868, 

And here we ought perhaps properly to leave the Sympho- 
nies, and speak of the other MS9. in Dr. Schneider's posses- 
sion ; but I think it better to proceed with the three remaining 
ones, and return afterwards to the good doctor. 
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[ItelTIalliBiTloU; SFlntw; SObOM; sawtoaia; ZBaBsoons; aHomii 
3 Trmnpelsi Dnimi; Cello; andBsa.] 

'' GiosM Sinfonie in C Fianz Schubert'' 
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The Setehth Stmphowt : in E. 

This, like the Eighth, is incomplete, thou^ its incom- 
pletene» is entirely of a difiereat nature. Dr. Ereisale re- 
fers more than once to the sketch of a Symphony in E 
which had been made in 1821, and was presented by Ferdi- 
nand Schubert to Mendelssohn in 1845. As this was neces- 
sary to make up the magic number of nine, I was naturally 
anxious to discover what condition of completeness it was in, 
and how far it answered to the usual meaning of the word 
'sketch.' I made enquiries of varioiis members of Men- 
delssohn's fiunHy, but wilihout success, and was led to believe 
that it was lost, or had probably been taken by some dis- 
cerning friend or coUector of autographs. However, I per- 
severed, and was at length rewarded by receiving in August 
last, from Mr. Paul Mendelssohn of Berlin, t^e brother of the 
composer, the original MS. sketch which I had bo anxiously 
de^red. I had imagined a sketch of the nature of Beethoven's 
— two or liiree leaves of paper covered with disjointed memo- 
randa. Judge of my astonishment and delight when on undo- 
ing the parcel I found a whole Symphony in forty-four sheets I 
It is one of the most singular and interestii^ works to be fonnd 
ja all the musical art. The Introduction and a portion of the 
Allegro are fully scored and completed; but at the 110th bar 
(the end of a page) Schubert appears to have grown impatient 
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of thia tegular proceeding, and from that point to the end of 
the Symphony he has made merely memoranda. But theae 
memoranda are perfectly orderly and intelligible. . Every bar 
is drawn-in through the entire work ; the tempt and names of 
the instrumentB are Ailly written at the beginning of each 
movement; the very double bars and flourishes are gravely 
added at the end of each, and ' Fine ' at the concluaion of the 
whole; and Schubert evidently regarded the work as com- 
pleted. And so it practically is ; for each subject is given 
at full length, with a bit of baes, or accompaniment, or 
figure, or iligato passage. There is not one bar, from be- 
ginning to end, that does not contain the part of one or more 
iniitruments ; bo that I am assured, by the most competent autho- 
rity, that it would be quite possible to write in the missing 
parts and complete the work as Schubert would have done it. 
Mr. Sullivan has played it through to me on the piano, and 
I am allowed by him to say that in quality it appears to be 
inferior to none of its predecessora, and to abound in beauties ; 
which I Jo, earnestly trusting that some means may before long 
be found of restoring thia lost treasure to the world. 1 have 
heard that Mendelssohn had at one time the intention of filling 
it up, but of this I know nothing certain. 



SYMPHONY No. 7. (MS. Sketch.) 



Fra. Schubert Mpia.' 
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Symphony 7 — aoTttimud. 




v.Goo'^lc 






The Eighth Sthphoht: in B mihob- 

This, like the preceding, is trnfiniahed, -but in a different 
manner. The two firet movements are complete, and nine 
bars of the third ; but there the eompoaition absolutely stops : 
no hint remains to guide us to the remainder. At the time . 
of our visit to Vienna, the MS. was in tihe hands of Mr. 
Herbeok, who was kind enough to show it to us. It is on 
oblong paper, very freely but very neatly written, with great 
gtace in the writing, and with very rare correctiona. On the 
first page is the date, ' Wien, d. 30te Oct 1822.' 

The score and parts are published, and the Symphony is 
performed so frequently at the Crystal Palace • and elsewhere, 
and has been so oiften commented upon, that it is unnecessary 
for me to say anything of its many and remarkable beauties, 
except that (speaking as a mere amateur) every time I bear it 
I am confirmed in the belief that it stands quit« apart from 
all other compositions of Schubert or any other master. It 
must be the record of some period of onusual altendnssement 
and depression, unusual even for ibe susceptible and passionate 
nature of Schubert. 

What a commentary do these two movements form on the 
following sentence iix>m his Journal ! — ' My compositions are 
the result of my abilities and my distress; and those which 

■ The score waa pulsUelied esrly in 1867, and the Symphony was 
first ptrformed at Ihs, Crystal Palaca on the 6th April. It was also 
played by the Fhilbsrmomc Society on the 20th Kay in Ihe same year. 
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distress alone haa engendered appear to give the world moat 
pleasure.' 

Thu and No. 5 ore the only ones oat of the nine which 
have no Introdoction to the firet movement. 



SYMPHONY No. 8. 
Tiraina, C. A. Spina, [Uarch] 1S67. 



'Wien. (Laote Oct 1822; 



^m 



'O -^ -TTl^ 



'^Ji"^ ! JJJijlg J jjjjj I r . ^ 







jga,-J 



w 



No mon vritten. 



The Nihth Stmphonti m C majoe. 

This, which is tihe last, ia also— as a Ninth Symphony should 
be^the longest of the nine. It is iu five morementa — for 
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the opening Andante, like the Introdnctiun to Beethoven's 
No. 7, is quite long enough to be counted as a sepuiate mover 
ment — and, if played with the repeats indicated, it occupies 
very nearly an hour. With an ordinaiy English audience 
this will alwaye be a drawback to the work, though to anyone 
who is acquainted with it, and who listens to music for the pur- 
pose of hearing beautiful thoughts and experiencing delightful 
emotions, the Symphony will never be one moment too long. 

It was composed, or commenced, in March 1828, eight 
months before Schubert's death, and after an interval, therefore, 
of five years and a half since hia last work of the same nature.' 
How pleasant the return to this great r^on of his art must 
have been to him, is evident from the remark which he is said 
to have made on presenting the score to the Mumk-Verein (see 
vol. ii. p. 1S3)— ' that he wished henceforth to hear nothing 
more of Lieder, but meant to live now entirely in Operas and 
Symphonies.' The story of the discovery of this Symphony 
by Robert Schumanu, in 1838, and of ita performance at the 
Gewandhaus concert, on March 22, 1639, under the direction 
of Mendelssohn, Las been told by Schumann himself in one 
of his most genial and characteristio papers, and may be 
read at length in Dr. Kreisale's pages. (Vol. ii. pp. 221-229.) 
I may say tn passant that the first great performance of it 
at Sydenham was on Saturday, April 21, 1866 ; and it was 
played by the Cryetal Palace Band at St. James's Hall on 
March 28th, 1867. 

The score and parts were published by Breitkopf & Hartel 
in January 1850; and as the work is performed at least 
once a year in or near London, it is unnecessary to say any- 

■ Unless, indeed, ttie alliuions in Schubert's lett«F to Knpelwi<!8er, 
and Schwind's to Scbubert, oF March 31, 1824, and Aoguat 11, 1S25 (see 
vol, ii. pp. 6 and 43), refer to a Sjmphony written in the interral, and 
not yrt disoovered. I think aUo that Dr. KreisBle (ii. 231 ttole) has 
dismiased too lightly Fetdinand Schabert'e mention of a Symphony in 
C, dating I8I7. Ferdinand appears to have been luiuallj' rery accurats. 



thing of its natore or contents. A few particulars of the 
original manuecript may, however, be interestiitg, eapscMly 
as it differs from the MSS. of all Schubert's other Sym- 
phonies that I have had the privilege of examining, in con- 
taining -very many and very important alterations and aStei' 
thoughts. These were noted by Mr. Sullivan, when we 
looked through the manuscript together in the library of the 
Musik-Verein, on the 8th October, 1667, and they may there- 
£)re be received with perfect confidence. 

The MS. ia a volume of 218 pages, and, as usual, on 
oblong paper ; the page containing sixteen staves, of which 
fbmteeu are filled. There ia no autograph title-page, but as 
a heading to the first page of the mumc is 'Symfonie, M&rz 
1828. Prz. Schubert Mp.* The alterations commence at the 
Very bc^nning. Thus the opening theme (page 1 of the printed 
score) in the two horns stood at first thu« : — 

and has then been altered, both in melody and expression, to 
the form in which it now stands in the printed score : — 



The first theme of the Allegro (page 13 of the printed 
score) stood originally thus : — 




aa it now stands, and was evidently altered much later, idnceit 
appears in its original form all through the first movement, and 
has been at every recurrence scratched through with the pen. 



On pa^ 25 of ^e printed score, bars 2 to 6 stood originaUy 




On repetildou, later in the movement, it appears in the altered 

On page 101 of the printed score, bara Ibmr to seven origi- 
nally stood thus :— 




In the Andante, the openii^ melody (page 105 of the printed 
score) was originally given to the A-clarinet instead of the 
oboe, and is erased with the pen accordingly for three bars. 

Page 160 of the printed score originally stood as follows : — 




.«lc 



of the printed Bcor«, bars one 




The delicious melody in the flute, with its repetition half a 
loie higher, which now forms such an ornament to the Scherzo 



(commencing at page 173, bar five, in the printed score) proves 
to have been entirely an after-thonght. The passage originally 
Btood as follows (page 173, last bar), and the new bars are ] 

crammed in between the old ones. 




The two last bars of the Scherzo before the Trio (page 189 
of the printed score) were added afterwards. 
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In the Finale tiiere are but few alterations, and those of no 
importance. It has evidently been written straight off, and 
towards the end die pen seems to have rushed on at an impe- 
tuoua speed, almost equalling that of the glorious music itself. 
The first fonr movements, on the other hand, are literally 
crowded with alterations ; so much bo that the work looks as if 
it were made up of after-thoughta. The handwriting is neat and 
perfectly distinct, though it has lost the peculiar charm which 
it has in the MSS. of the Seventh and Eighth Symphonies. 

SYMPHONY No. 9. 



Leipzig: Breitkopf & HSrteL [Jan. 1850.] 
'Symfonie Mara 1828. . Frz. Schubert Mp,' 
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Such ia an account, as &r as I um able to gire it, of the 
original MSS. of Schubert's nine Symphonies. I fear they 
are likely to remain in manuscript for some time t« come, for 
eren in Vienna he is not the object of that geneial enthuaiasm 
which is felt for hi m by the best musicians and amateurs of 
England, or, as we should imagine, would naturally be felt by 
the countrymen of one of the moat remarkable musical geniuses 
that ever was bom or resided in Vienna, An exception must 
be made in &Tour of Herr Herbeck, the Imperial Capell- 
meister, and leader of the Vienna Concert Orchestra, who ia 
unwearied in the service of Schubert, and has given his time, 
abilities, and best exertions in the cause. Kreisale von Hell- 
bom, Dumba, Speidl, Pohl, and a few others may be men- 
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tioned ; and Herr Spina, notwitlistanding the charges brought 
against him, has merited the thanks of muaicians and loTera of 
muflic for his many recent publications, the style of which is 
all that could be wished. But in general the Viennese are 
cold towards their great brother; and so, I regret to say, 'we 
found the chief mosicians in the large towns of more northern 
Germany. 

It is, however, hard to ait down in the belief that some 
effort will not be made to procure the publication of all the 
eix earlier Symphonies; for the eeventh ia too incomplete 
to justify its being printed. The experiment made with the 
' Tragic Symphony,' No. 4, at the Crystal Palace in February 
last, was amply justified by the result. Young as Schubert 
was when he wrote it (nineteen years old), the music showed 
no sign of immaturity, but, on the contrary, was allowed by 
all competent judges to be of fiist-rate excellence and inte- 
rest. And aa much may be said of the No. 6, produced in 
November. But what is wanted is not performance only : 
the worka should be printed, and accessible to all orchestras 
and all audiences, instead of being fettered with the restric- 
tion which Dr. Schneider and Mr. Spina (very justifiably) laid 
on their posses-sion by the Crystal Falace.* 

Schubert's First Symphony ought to be aa interesting and 
valuable as Mendelssohn's first — a work which is constantly 
played, and enjoyed every time it is heard. And if hia First, 
then surely hia Second, Third, Fourth, Fifth, and Sixth also. 

Is it too much to hope that some means may shortly be 
foimd of accomplishing this most desirable end 7 

To return, however, to Dr. Schneider. After I had com- 
pleted my examination of the six MSS. in his possession, and 

■ In the case of the ' Bosamnnde ' ballet music, and tlie Fourth and 
Siith SymphoniBs — all in MS. — we are prohibited &om allowing copiea 
to be taken, or perfoimances made from our copies, without express 
pcrmissioD. T 2 
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mj memorandft from Ihem, and he had with great kind- 
ness given UB pennieBion to have the scores of Nob. 4 and 6 
copied, ve explored the other treaaurea contained in the cup- 
board. There we saw the original MSS. of the 'Teufele Lust- 
■chloea,' ' Fernando,' ' Der vierjiihTige Fosten,' ' Die Freunde 
Ton Salamanla,' the Mass in F, and several other works, which 
will all be found enumerated by Dr. Ereiaale. The Overture 
to the laat-named Opera he was good enough to permit me to 
have copied. It is scored fbr 2 Tiolina; Viola; 2 Flutes; 
2 Oboes; 2 Clarinets; 2 Bassoons; 2 Horns; 2 Trumpets; 
Drum; Cello; and Base; and is of similar character to 
Mozart's ' Impresario.' It begins as follows : — 




So far success — brilliant aaccess. But I had &iled in one 
chief object of my journey. The 'Bosamunde' music was 
almost dearer to me than the Symphonies. Besides the 
entr'actes in B minor and B-flat, the ' Ballo, No. 2,' and 
the 'Ballet Air, No. 9,' which we had already acquired 
in 1866, we had foimd at Mr. Spina's on entr'acte after the 
second act, and a 'Eirten-Melodie ' for clarinet baasoons, 
and horns; but we still required tlie accompaniments to 
the Bomance and the two Choruses, as well as the total 
number of pieces and dieir sequence in tlie drama. To 
quit Vienna without these would have been too cruel, and 
yet neither from Dr. Schneider, nor Mr. Spina, nor in the 
library of the Muaik-Verein — where the admirable librarian, 
Mr. C. F. Fohl, was entirely at our service— had we succeeded 
in finding a trace of them. 
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It was Tharaday aA«nioon, and we proposed to leave on 
Saturday for Prague. We made a final call on Dr. Schaeider, 
to take leave and repeat our thanks, and also, as I now 
firmly believe, guided by a special instinct The doctor was 
civility itself; he again had reconrse to the cupboard, and 
showed us some treasures which had escaped us before. I 
again turned the converaation to the ' Rosamonde ' music ; he 
believed that he had at one time possessed a copy or sketch of 
it all. Might I go into the cupboard and look for myself ? 
Certainly, if I had no objection to being smothered with dust. 
In I went ; and after some search, during which my companion 
kept the doctor engaged in conversation, I found, at the bot- 
tom of the cupboard, and in its farthest corner, a bundle 
of muitic-booka two feet high, carefully tied round, and 
black with the undisturbed dual of nearly half a century. 
It was like the &moUB scene at the monastery of Souriani on 
the Natron lakes, so well described by Mr. Curzon ; — ' "Here ia 
a bos 1 " exclaimed the two monies, who were nearly choked 
with the dust; "we have found a box, and a heavy one too." 
"A boxl " shouted the blind abbot, who was standing in the 
outer darkness of the oil-cellar — "a box! where is it?" "Bring 
it out I bring out the box ! Heaven be praised ! we have 
ibund a treasure 1 Lift up the box 1 Full out the box I " 
shouted the monks in various tonee of voice.' We were 
hardly less vociferous than the monks, when we had dragged 
oat the bundle into the light, and found that it was actually 
neither more nor leaa than what we were in search of. Not 
Dr. Cureton, when he made his truly romantic discovery of 
the missing leaves of the Syriao Eusebius', could have been 
more glad or more grateful than I was at this moment. For 

' One of thegreatoBt romsncea in diacovaty that ever occurred. Se« 
Mb iuterestiug mxcmnt io tiie ' Edinburgli Beview,' No. ccziv. pp. 449- 
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these were the part-books of the whole of the mime in ' fioea- 
munde,' tied up ail«i the second performance, in December, 
1S23, and probably never disturbed since. Dr. Schneider 
must have been amnsed at onr excitement ; but let ns hope 
that he recollected hia own days of rapture ; at any rate he 
kindly overlooked it, and gave ua permiasion to take away 
with us and copy what we wanted, and I now felt that my 
mission to Vienna had not been fruitless. 

On reaching the hotel with oar precious discovery, we found 
the order of the music to be as follows ; — > 

Overture (' Alfoneo and Batrella'). 

Entr'acte after Act I. (B minor). 

Ballo (B minor) and Curtain-tune (G). 

Entr'acte after Act IL (D). 

Bomanze. 

Geiater-ChoT. 

Entr'acte after Act m. (B-flat). 

Eirten-Melodie. 

Hirt«n-Chor. 

Jager-Chor, 

Ballet Air (G). 

It was DOW late in the day, but we summoned our kind and 
Siithftil Mend Pohl to our aid, and by dint of dividing our 
work into three, and writing our hardest, we contrived, before 
two in the morning, to get all the missing accompaniments 
copied, as well as every note and stage direction that could 
throw light on the connection between the drama and the 
muaic' For I ought to have said that I had entirely failed 
to find the libretto of 'Eoaamunde.' Dr. Sonnleithner was 
kind enough to search his vast collection of opera-books for us, 
but without effect. Dr. Ereissle had never seen it, and bad 

■ Th«8e vere in red pencil. That prefixed to the wisd-portB of th 
' Geiflter-Chor ' was ' Untar dem Bodium ' (Podium). 
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taken his analyius (i. 288, &c.) &om a periodical of the period. 
It is therefore probable that it was aever printed, and liat if it 
exiata at all, it ia in the archives of the Theater an der Wien, 
where I hope to £nd it, or at least to aearch forit, another day. 

Our Tiaits to Herr Spina were also both interesting and 
fruitful. We saw the autograph of the firet part of ' LazaruB ; ' 
a Duett with orchestra — ' Auguste jam cceleetiam ' — an exact 
imitation of Mozart ; a M^nificat (1815), also very MozartiBh ; 
two pieces for the violin, with orvheatral accompanimenta, of 
little- inteteat; a string Trio, in B-flat, very good; an En- 
tr'acte and Hirtenmelodie to ' Rosamimde,' already mentioned ; 
a March and Chonia from ' Pierrabraa; ' a large number of 
Bongs, some of them of great beauty, including three Sonnets 
from Petrarch by Schl^el. We also saw the autograph of 
the B-flat Quartett (Op. 168), a MS. of remarkable interest. 
Schubert commenced it as a string Trio, and wrote ten 
lines in that form, but he has crossed them out and begun 
the composition afresh as a quartett. The movements are all 
dat€d: the first, at the beginning, '5te Sept. 1814,' and 
at the end, ' der 6te Sept., in 4^ Stunden angefertigt,' so that 
it mast have been dashed off in the dead of the night. At 
end of slow movement, ' lOte Sept. 814,' and of Tinale ' 13t^ 
Sept. 1814.' Also a ' Stabat Mater' to Ellopstock's German 
verdon, a long work, much of it of great beauty. This and 
several other things Mr. Spina was kind enough to under- 
take to have copied for us, and they are now in the library 
of the Crystal Palace. I cannot be too grateful both to Mr. 
Spina and Dr. Schneider for their generous kindness to a 
stranger — in the latter case an entire stranger, Mr. Spina in 
particular was most kind and hospitable: we had a piano 
to ourselves, and were allowed to do as we liked for several 
hours. 
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At Mr. Herbeck's we saw the parte (Ferdinand Schubert's 
copying) of the Symphony No. 5 (in B-£at), — the score he 
could not at that moment lay his hands on ; also the original 
MS. of No. 8, and the original MS. of the Opera of ' Pierra- 
bras,' which I underetood Mr. H. to say he was then pre- 
paring for tke stage, and which contains most curious evi- 
dence of Schubert's rapidity in composition. The first act, 
containing 304 pages of large oblong paper, Ailly scored, was 
dated at beginning and end, 25th and SIstMay, 1823 — six 
days only apart ! The second act, 300 pages, 31st May and 
5lh June — five days I 

At the Library of the Musik-Verein, besides the autograph 
of the Great Symphony in C, No. 9, 1 saw the copy of a Sonata 
by Schubert for piano and arpe^ione (whatever that may 
have been), which, being dated as late as November 1824, 
ottgbt to possess some value. The themes of the movementa 
are as follow : — 




r dr ^ Mi- 



i ' I .I 
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Here I foimd also tbe score of ' Miriam'B Siegeagesaug, 
instrumented by Fianz IJachner from the Fiaaoforte arrange- 
meat in which alone it was published hj Scbubert. 

Of the other wonderful treasures in this library I do not 
speak, as my only object at present is Schubert. 



I have nothing more to Bay, except tJ) reiterate my thank- 
fulness for the enjoyment thus afforded me, and for the kind- 
ness of all whom I met at Vienna. 

Aa for Schubert, hia place in the world ia certain. Whether 
his Symphonies and Operas are published and performed now, 
or twenty years later, is not of much importance to his fame. 
He can afford to wait. They will assuredly be done some day 
or other, and then the world will find out what it has lost by 
waiting so long, and wonder that it did not recognise its jewel 
sooner. Certainly what poor Schubert aaid was light, that 
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the muaic that was the fruit of his distress had given the world 
most pleasore ; and the world seems to have known it, for it 
kept him in his poverty and harass and disappointment, till 
he died of it. Good God 1 it makes one's blood boil to tliitik 
of ao fine and rare a genius, one of the ten or twelve topmost 
men in the world, in want of even the common necessaries 
of life. Ftulore, disappointment, depreciation, and suchlike 
shocks and wounds of the heart and sool, these are the ne- 
cessary accompaniments of a fine intellect and a sensitive 
heart ; but to want the ordinary comforta and amenities of life, 
to loant bread ! it is too dreadful to think of. And yet such 
tronbleE have been the lot of all the great men from David 
downwards : only Schubert's was peculiarly hard, for he had 
all the stru^les of youth and none of the repose of age. 
He died on the rapids, before he came to the broad, smooth, 
sonny water — before it was even in sight. He, too, like 
David, ' ate ashes for bread, and mingled hia drink with weep- 
ing; ' but, iinlike David, God took him away ' in the midst of 
his days,' and he never came into the 'lai^ room,' and ' the 
goodly heritage,' that would have made up for his early 
troubles. Made up 7— .a rash word I No doubt there is com- 
pensation in all things : some there must be, or such trials 
could not be survived. And as the Three Holy Children, even 
in the very crisis of their fete, when they fell down bound 
and helpless in the fire, had the angel at their side, and found 
the ' midst of the furnace as it had been a moist whistling 
wind,' and thence intoned their glorious hymn, so there are 
doubtless some alleviations even in the fiery trials which Schu- 
bert and Beethoven underwent — alleviations of which those 
who have not their genius can never (aste the sweets. At any 
rate we profit by the stru^Ies of the heroes, and drink at our 
leisure and our ease the rich wine that they trod out with so 
much toil and so many tears. Honour and tove to them all ! 
and honour and love in a special degree to our last and our 
dearest — Feanz Scbubeet I 
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Der Spiegelritter, L 76; ii. 

294 
Die Minnesinger, i. 76; ii. 



292 
Die Zwillingebroder, L 169- 

174; ii. 292 
Die Zanberharfe, t. 176-17S; 

ii. 293 
Sakontala, i. 188-197 ; ii- 203 
Alfonso Hud Estiella, i. 234- 



245; 



. 293 



Fieirabcas, i. 272, 293-306 
VeTBchwomen, Die, i. 273, 

307; ii. 293 
Graf TOD Gleichen, ii. 238 
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OTertnres: — 

In F minor for P.-F., i. Hi 
In Italian atjle, i. 133, 134 
)t0fs; ii. 291, 300 



Paohler femily, tie, L !52; ii. 

80-83 
Paris, Schubect's moBic at, ii. 252 
Pinterics, i. 281 
Polonaises (4 hands), ii. 209 
PortraitB of Schubert, ii. 150 
Prometheus (Centata), i. S4-86, 87 

note, 166,206; u.28a 
Paalm xiui., i. IBS; ii. 286 
Psalm zcii., iL 131, 286 



Quartette (tliose in italics are 
published) ; — 

No. 1 (1811), ii. 291 

No. 2,B-flat(1812), ii. 291 

No. 3, C (1812), ii. 391 

Ho. 4, D (Nov. 19,1812), ii. 

232 note 
No. 6, C (1813), ii. 291 
No. S. B-flat (1813), ii. 291 
No. 7, E-flat{lS13),ii, 291 
No. 8, D(1813), ii. 291 
No. 9, D (1614), ii. 291 
No.lO,OmiDor(lS14),il98i 



Ho. 12, G minor (March 26- 
Aprill, 1815), li. 204 »(.(«, 
232 note, 2Mn/ae, 291 

No. 13, F(18ie), i. 98m(«; 

No. U,Cimnor(iaZ0),i.l98 
No. 16, J minor. Op. 29(182*, 

'Firat Qnartett'), ii. 8, 

234, 290 
Noe.ie, 17, EandE-jUtt, Op. 

125 (1824) ii. 8, 234,290 
So. 18, D minor, (1826), ii. 

77, 232, 234 not;, 247, 248, 

290 
So. 19, Q mtgoT, Op. 161 



{June 20-30, 1826), ii, 77, 
78, 232, 234, 290 
jro.20,(7jnaj*i>r,Op. 183 (1828), 
ii. 78, 131, 290 
QnaitettB, early, i. 6 ; ii. 232 
QuinteCt in C (strings), it. 234 
Quiatett (Piano), Op. 114, i. 161 ; 
ii. 235, 248 

Eellalab, ii, 133, 134 
Bicht^T, see Jean Paul 
Bochlitz, i. 264 ; ii. 97 
Kondeau brillant (Op. 70), ii. 78 
Bosamunde (Drama), i. 2S4-289 ; 

ii. 326 
BoBsini, i. 133, 162-lES 



Sakontala (Opera), i. 188-197 
SalieH, i. 23-28 ; ii. 138 Twte 
Si^hiller, ii. 183 
Sehindler, i. 282, 26fi ; ii. 68 

Letters from, i. 231, 272; iL 13 
Schober,F. Ton, i. 110-113; ii. 62, 
184 



Scion 



146 



Schrodsr-Derrient, Mme., i. 165 
Schubert, Carl, i. 223 ; ii. 36 
Schubert, Ferdinand, i. i note 
Schubert, Franz : — 

Hiflferti]ity,i. 67 ; ii. 169-161 
His love of Operas, i. 77, 79 
His admiration for Bossini, 

i. 153, 164 
Hia ' clairvoyance,' L 122, 123 
His playing, i. 132 
His obstinacy, ii. 69-71 
His habits, i.213nob!i ii. 158, 

162 
His modesty, ii. 162, 167 
His hnmonr, ii. 163 
His lore of wine, ii. 1 64 
Hia death, ii. 141 
His HCaU, ii. 162 note 
His letters, i. 101 
Quoted, i. 19,129,164, 169, 



', 234; 



, 25, 
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Scfanbert, Froiu — eont. 

HiB diaiy, i. 103-lOB i iL 5, S 

Eia Terses, i. 60; u. 15 

Hia dream, ii. IS 

His nicknamea, i, 130 note, 
236 note; ii. 65, 87 note 

At BeethoTfn's funarBl, i. 269 
'SehalKMiBdgD,' i. 223 ; ii. i 
Schumann, B. : — 

His Bongs, ii. 195 

His critJciBmB on SchnbiTt, 
ii. 1*8 noU, 212, 213, 217 
note, 220-229, 233 nole 
Schuppanzigh, ii. 7 note 
Schvaneiigeeang, ii. 136, 191, 192 
Schwind, Moriz, ii. 27, 40, 42 
Sechtec, ii. 138 

Sonataa forP.-F., i. 135; ii. 205:— 
No. I, in A minor, i. U, 69, 

211; ii. 287 
No. 2, i»D, i. 211; ii. 287 
No. 3, in A, ii. 28S 
No. 4, in £-flat, i. 213 ; ii. 288 
No. 6, in A, il. 288 
No. 6, inBmajoT,i.213; ii. 288 
No. 7,iiiADiiDor,i.211;ii.288 
No. 8, in C minor, ii. 288 
No. 9, in A, ii. 288 
No. 10, inB-flat, ii. 28B 
No. II, in C (unflniBhed), ii. 
61. 216, 288 

Souneto by Petrarch, i. 146; ii. 281 

Soanleithner fomil;, i. 205-20S 

Spann, i. 14 

SpiegtJritter, Der (Opera), i, 63, 76 

Sudler, i. IS 

Stiindehen (Song), ii 76, 76 

SymphonieH ; — 

Ho.l,inD, L 29,131 tKi(«; iL 

219, 302 
No. 2, in B-flat, i. 63, 90; ii. 

291, 304 
No. 3, inD, i. 63; ii. 306 
No. 4, in C minor, i. 80, 308 
Nn. 5, inB-flat, i. 90; ii. 291, 
310 



ZWI 

No. 7, in E (Bkelch), i. 214 ; 

ii. 231, 314 
Ho. 8, in B minor, i. 267; 

ii. 231, 317 
No. 9, inC, ii. 78,103,131, 

132, 220-229, 318 
A poMible No. 10, i. 99 uote; 

li. 231 nole 



Teofels LustBchlosa, Des (Opera), 

i. 22, 37-42; ii. 292 
Thayer, Mr. A. W., i. 181 note 
Trios:— in E-flat, ii. 94, 96 note, 
119-126,233, 234>>iii:i!. InB-flat 
(Op. 99), ii. 232, 233, 290 



Umlani^ i. 213 



', 1*7 ; 



.216 



Andantefavori (Op. 36),ii.217 
On an Air from ' Mane' (Op. 
82), ii. 126 note. 280 
Verflchwomea, Die, or Hausliche 

Krieg (Operetta), i. 307-316 
Vierifihrige Posten, Der (Operetta), 

i. 83-66 
Vogl, J. M.,i. 115-128; ii 19 



Waltxea, Schubert's, i. 146 ; ii. 210 

Wanderer, Der (Song), i. 99, 210 

nole, 271 nole 
Weber, Carl Maria ion, i. 246-249 
WintetreJBe,IKe,ii. 94,103,191,272 



Zauberharfe, Die (Opera), i. 175- 

178; ii. 199,293 
Zelter, 165 nole 
Zuleika's Song (No. l),i. 216; ii. 

26S 
No. 2, i. 22, 249; ii. 269 
Zwerg, Der (Ballad), i. 317 
Zwillinge, Die (Opem), i. 168-174 



., FBnrtBBa, Bsn-BiBKcr widam juid fibluheiit n 



«i by Google 



EBRATA. TOL. 11. 

Fags 10, line 3, and nou 1, line I.. 

,f 133, line 14, odd ^ ^12iw^ noU to ffitworddsiAh: — il wasgiTen 

tlineonthBl3thD«!«nbar,18S8,intbe great Redouten-Saal, at 

GteellBcliafM-Concart, andrepeated on the 12eiiUBnih, ISia, in 



„ in, note, line 10,/brallraHiihtlgrsidallnMcbtIlch. 
„ jge, linel frombottom./br Aiclidnkernidarclidiiiul 
„ 390, line ], rtad PubUabed olao In acoie very receuClf 



«i by Google 



«i by Google 



"WORKS BY JOHI HTJLLAS, 



EE-ISSUi: OP EDUAH'S JAET MITSIC, 

SACKBD AKD SECULAE, TOE BOPEAHO, ALTO, TENOK, OB BASS, 
WITH PIANOFORTE ACCOMPANIMENTS. 

The SECULAR SERIES, complsta in TWO VOLUMES, imparial 
8vo. price 14a. The SACEED 8EEIE8, complete in TWO VOLUMES, 
imperial Sro. pries 14j. 

This Edition indndes everything in the original Work whti^h experi- 
ence has proved to be most iatereBting in perfonnaince, and moat useful 
for the practice of Cboire and Cloesea, together with much additional 
matter. Each Number ia printed in Score, with the addition of a Piano- 
fOFte Accompaniment ; and also in Parts (Soprano, Alto, Tenor, or Dobs), 
uniform with the Score ia size, but in larger type. The Scores have 
been OBrefully revised tiironghout : maujPieiwe have been re-arranged ; 
and besides the ordinary indications of Time, Metronome marks have 
been added to each movement. The Alto, as well as the Soprano parts, 
are printed in the Treble Clef. Those of the Tenor and Bass in thrii 
proper Clefs respectively as before ; thus the notation of each Part rs- 
prcfleDts literally the pitch of the sounds composing it. 



SACILEL MUSIC FOR lAMET USE: 

A SELECTION OF PIECES FOR ONE, TWO. OR MORE 

VOICES, BY THE BEST COMPOSERS, FOREIGN 

AND ENGLISH. 

Edited by JOHN HULLAH. 

One Toliune, luge moaic folio, priM 31«. half-bound, with gilt top. 
VOL. n. z- 
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Worts by John Hull ah. 



NaT Editions, Beriud uid Beconstnicted b 1S19, of 

WILHEM'S METHOD OF TEACHEJG- SISGI5G, 

Adapt«<l hy JOHN HULLAH to English use. 

Under tht SuperintendeiiCf itf tht CvmmtUe of Council on Edtieation. 

FOR THE USE OF TEACHERS AND PUPILS. 
THE MANUAL.— Parts I. and U. 2s. &d. each ; or together, 
ID doih, Sj. 

FOR THE USE OF PUPILS ONLY. 



LARGE SHEETS, containing the Figures in Part L of the 
ManuaL Koi. I to 8, in a Fiocel, ts. 

LARGE SHEETS, containing the Exemsea in Part L of the 
Munoal. Nob. 9 to 10, in Four Paresis of Eight Nos. each, i». per 
Parcel. 



ft^ The ■tK»e New Sdlttooa, 'KaviNd Mid BccoiiBtcacted iolSlli,' an strictly 
uniform with due another, and ioclDde auoh addltlooa and alfcrationa an BereD yeark 
eiperlenca (Ibe Beoood Bditioii harlns been pabllibal In 1642) liu shown to be 
dedrsble. 
The Edltiaiuot WUlKm-s UeOiail b; Bnllib, poMiabed In 1 Bli, ue now out d print 



A &EAMMAE OF COUITMPOnT. 

PiET I. Bnpor-rojal 8to. price 2s. td. 

The object irhich. the Author has k^t before him id this wort, bas 
been to reduce a vast number of Tidss \ato a fev geneml principles, and 
to Bbow that the nuniberlesa facts of which the theory of music Ie com- 
posed are not isolated, dieBJinilar, and irreconcileable, but iuBeparably 
connected together, continuallj acting and reacting on one another, and 
resalting fiom like causes and amenable to like treatment. 

The SacosD P*ht, treating of Double Counterpoint, ImilatloB, and 
Fugne, and completing the work, will follow shortly. 
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Works hi/ John Hdllae. 



PSAIMOIT. 

TUNES for PSALMS and HYMNS. 2s. 

Thii collection inclodes «ixty-eight Tdiim, among which will be 
foimd the best of those in common nse, with others less extensivelj 
known, or now published for the first time. 



CBMTI5&. 

CHANTS, chiefly bj^ English Masters of the Seventeenth and 
Eighteenth Centuries ; with the Oregortun Tones hannonised by 
Thoius MoBUtx. Second Edition. 6i^. 

This collection coi 
among which will h 



A SHORT TREATISE on the STAVE; to serve aa an 
Introduction to the Practice of Reading or Flaying &om Score. 2(. 

The RUDIMENTS of MUSICAL GRAMMAR. 3s. 



EXERCISES to GRAMMAR of MUSICAL HARMONT. la. 



EXERCISES for the CULTIVATION of the VOICE. 



INFANT SCHOOL SONGS. 6d. 
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Works by John Hcllah. 



MUSIC in the PARISH CHURCH : a Lecture. 



UATERIALS rOE SH&Ha CLASSES. 

A STANDARD TUNING FORK, accurately adjusted by a 

atientifio proceiB, to SIS vibratioDB per secood. B«duced to 2a. 

STANDS for Holkh'a Large Sheets. 7s. &d. 

A MUSIC COPY-BOOK, for Manuscript Music. Is. 

MUSIC PAPER, same wze as Hullah'sLa^e Sheets.. Twelve 
3laTGB an a Sbwt, in PuceU of Six Sheets. Z«. 

Ditto ditto, Eight Staves on a Sheet. 3s. 



A FIRST COURSE of LECTURES on the HISTORY of 
MODERN MUSIC, deliTared at the Boyal Inatitntioa ot Great 
Britun. Post S*o. with Chronological TabW. 6*. %d. 

SECOND COURSE of LECTURES on the THIRD or 
TRANSITION PERIOD of MUSICAL HISTORY, from the 
beginning of the 17th to the middle of the 18th Centurj, delivar^ 
at tile Roifal Institalioii. Including Fobtt Sficimbi>b of the 
Worti of TwenCj-six Eminent Composers, with English Wards 
adapted to tile G-ermon Votial Pieces, and a Pianoforte Aecompani- 
ment to nearlj ereij Spetaman, 8to. price 16». 



London ; LONGMANS and CO. Paternoster Row. 
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